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ABSTRACT

A Study on the Intertextuality of Shakespeare’s Sonnets

:Centered on Visual Media

Cho Yi-kyung
Faculty Advisor : Prof. Cho Dong-ryul, Ph.D.
Dept. of English Language and Literature

Graduate School of Chosun University

Shakespeare’s sonnets have had a significant influence on other genres
of art for about 400 years with their themes of innocent love and
bisexual attraction, but only a part of them was quoted owing to the
homophile aspects implicated in the work. Also, researchers have been
most interested in the real person to whom the poetry was dedicated, but
could not continue more discussion in depth because the information of
the poet’s biographical fact was extremely inadequate. However, the films
created based on the text of these poems refer to what has been treated
negligently, which elucidates the existence of intertextuality.

The second chapter aims to observe the idea of love in Shakespeare’s
sonnets in the light of modern romance films. As Shakespeare argues in
the poems, the real human love can come true merely by seeing the
reality through the rational judgment on the contrary to the lust
depending on the sense of sight or so, and the lovers should preserve

youth and beauty ultimately by giving birth to their children through
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married life. Also, [ learn another lesson that their sincere love begins
when accepting what they are rather than what they are conventionally
supposed to be.

The third chapter illuminates the themes of sexual initiation overlooked
so far by analyzing these sonnets from a new angle and discusses that
they have the value to be utilized for the educational purpose through
films. Shakespeare’s sonnets have been quoted partly in the adolescent
films owing to the controversy over the poet’s homosexual aspect.
However, this poetry has enough educational values through the sexual
initiation. For the research method, the researcher observes the
continuity and initiation context of this work mostly by examining the
former part of the sonnets and then discovers that these sonnets can
deliver correct values about the sexual issues with their Petrarchan
romance and bisexual attraction by looking into their latter part. In
conclusion, it is emphasized that Shakespeare’s sonnets, as well as his
plays, are to be used for the coming—of-age films more. Even the classic
work of poetry must be dramatized as a movie that cultivates
adolescents’ creative and critical thinking when its dramatic continuity is
acknowledged, moreover available as a more helpful educational tool to
teachers.

The fourth chapter aims to reconsider Shakespeare’s biographical facts
related to the homophile aspect of his sonnets and present new ideas
through the contents of the intertextuality of some films. As a method, I
forecast new issues about this poetry and introduce current opinions of
the narrator’s sexual tendency, reanalyzing them given the attributes of
poetic genres and the biographical background. Next, I discuss the
situations represented by the film intertextuality through the movies

dramatizing and parodying the text. Conclusionally, there can be
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reasonable assumption regarding why the poet left home, why he did not
move his family to London, whether the homosexual relationship is
possible without a sexual act, whether a bisexual person’s action is
antinomic, and what the inside story of emphasizing childbirth is.
Moreover, this chapter diagnoses if it is possible that this poetry will be
developed into an original text of film intertextuality.

The fifth chapter, as an academic attempt of fusion and complex
research between humanities and social science, reveals the Star Trek
TV and film series heralded the America First idea of President Trump,
who inaugurated in 2017, more than 20 years before. Star Trek has
become an icon representing the modern American culture rather than a
mere entertaining show, having produced 6 generation TV series and 13
films for 51 years from 1966 to current 2017. Interestingly,
Shakespeare’s literature affected the works of the first and second
generation entirely until 1994 regarding theme and quotation, but
continued decreasing and nearly disappeared in those after the third
generation. The first half of the 1990s, a turning point of this situation,
saw the cessation of the cold war and the full-scale development of
computer science and technology leading to the Fourth Industrial
Revolution. Also, the zeitgeist of that time was globalism, that is, the
thought that all the countries should accept the difference between each
other and give priority to the world peace. However, the process of
transition of the series of Star Trek did not say so. This chapter aims to
discuss the organic relations between Shakespeare’s literature and Star
Trek series based on The Sonnets that is characteristic of the social and
ethical plurality in the light of the recent research that connects
literature and social science. As a research method, firstly, I look into

the contents where Shakespeare’s writing is quoted in the Star Trek
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series and argue that the plurality of The Sonnets corresponds to
globalism by analyzing the text. Moreover, [ observe the phenomenon of
the gradual decrease of both the quotation of The Sonnets and globalism
after exemplifying the international situation and the forerunner
technologies of the Fourth Industrial Revolution before and after the
middle of the 1990s. Besides, the conclusion expatiates and emphasizes
the intertextuality, a result of the plurality of the works.

These ethics of the poet’s that he wants to distinguish love from lust
are interestingly emphasized even 400 years after his days, but not
covered by many scholars. This thesis is expected to contribute to
finding a way to produce educational films with the help of the
connectivity of the sonnets. As to the expected effect, the scholars of
fusion and complex research are likely to relearn that literary works and

films function as a mirror fixed to the reality of the times.
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A gt 7)) o] A Aol APY #H QU= = (Leonard)e] wolw 7|7 AH 2

sl e wiHA 2 oA sl Z(Hero)w= 2X= 93 7|2 F2=(Claude)®=

BE] JES wm PEG AHS v A slojzet FrEe BAZ 2
1

Eo) AES Westels R oA AT ArsE 47

iz}

g Avle] Fom AuAE dd Aol 2

o
191 Foz2 A&, 25 dojzrt FrEst £5 A AHYE &
5]

AL oAet A%t oA tol7h Solrh vlehEe Ash Mg =T} el
AES AReE BES F2I o6 Selmst Eell Fovd JuAS
2

soz AZAAAGE YEe 2UE A

AR AUE Al ZAZE Al adoe] dA T8y (Much Ado  about
Nothing)°l H=2 tiAbE o] &3t Stk 1 o 2A =& IR FH “ojn
sk Ay whelel aglan Fel| 7t ARl Al ¥ Y (Any bar, any cross,

A ek, AEA A
Aol A AL “F AR S g Wolgte stuE Fed ¢ gle R FelE ¢

I Qo ety AR A RS D E &2 (If either of you know

any impediment will be medicinable to me, II.ii.4-5)

any inward impediment why you should not be conjoined, charge you, on

your souls, to utter it, IV.i.9-11)al 3}e] A&2]e] FA7isles 29 ES 94

sha Gtk of A% Fehmold ohuAsh ATEe] W wt AH 4P 5

o] QR Zioloo] ApAle Al WH ol Frh= WA qrHoEA Al st
S|

S ATM AAS Zelshs SEAA A0 AETh AUE A116T
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35S 73 588 BEe
AP BE WEslhe ale B E,
M ATASEC oE I A= o g 9

AbEE F2 Al

ARA7HA] 2o} 7=zt
4

o|Re] B A7tol s A ATk,
= 2g agold), A0S Az Adaastede)

Let me not to the marriage of true minds
Admit impediments; Love is not love
Which alters when it alteration finds,
Or bends with the remover to remove.
O, no! it is an ever—fixed mark,
That looks on tempests and is never shaken;
It is the star to every wandering bark,
Whose worth’s unknown, although his height be taken.
Love’s not Time’s fool, though rosy lips and cheeks
Within his bending sickle’s compass come;
Love alters not with his brief hours and weeks,
But bears it out even to the edge of doom.
If this be error and upon me proved,

I never writ, nor no man ever loved.

of Aol TiE Anbael BAozA Aoleh A3Ae] EAlsh 2%l wet &
$EA e A oA Bopiiie AHew WwolSo Auaes ougt, 1
gol gl Ax7t Fool 0B wWAx ALsolol gt

A 1w AHe AR 21 A4A

A, b AAsit) Alee A7leAY A
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293} x] =)’} o The Holy Bible, Corinthians 1.13:4-7).

atA vk W= (Helen Vendler)E o] A7} 3}A o] $arstar 7352 ¢ wAA =
FaL AT L skl Asfje vEAl Ao =ele] whitels WeS A
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¢} “not"7b FAF WHEHIL &S A ASHEA opwkm Al il A& HAdol
Aol 5o wet AR AEoittta 4% Aol ¥vhed Aow st
(Vendler 488). U= WskA] b= AR WAAS 1 v A #1178

A118HANAME  #&AE = v FEY. S Alllede]  “Helg
Z~"(impediments)7} “FA3F A5l ZAE"(marriage of true minds)S H3f

sk Zolghd A117HLS “U7} S¢ks] shqivtar 3ot / il 23 KBy
gojoF s ZS"(Accuse me thus: that I have scanted all / Wherein I

should your great deserts repay)o]gtil Sto ZH® F AL Alojo] A3k F

A7 ASS Dkl Uk T A118HL ‘U= 22 wES Wgkng) /
ok o] A AlFo Al 58 F+= AHS"U learn, and find the lesson

true, / Drugs poison him that so fell sick of yowelgtal 23to =24 3}x}7}
dopde] ol9je] e A AR S FAUWE AE wHI|ar

AR vbel] o)stH A 117HZ A118A o YeRd FejE°] oslle E F 9l
ot 11619 ofAd el nls) At =4S &

njo A BBCe] ##t] EF/}UPOHH AeA o2 Bt wotE AL} WY
=& HAA Xl HAE Hdste AAe] wREY vy dAVlE T3 A
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g govtt AAr}l BeolE ASsese A% NSE = &
1

ol ek R A29W A =2 < = Sk vk, S H2d £917]

‘AAE ], ./ HEE A A (in disgrace. . . /my outcast state) @}

stE=5E ‘7] #7l(heaven's gate) OF ol 2= Ve UFT] Tl

dde ol e =4e TV E SES
A29W Wt Fa W, o] Ao FAIAZE HARJAA AIAE EE
TAAEQ TAE PAT 29} HENHELS oA e} o] 3] <l

AHE gom Aelsslols] A7 ael Ug FZ3} F7l 400de] A
j

A 29%
S5} A9lY) 2o MEM
FA U HERe AAE Sk

a9 S8e Al e A8
Be Solui o Fhe AFalurh
s Bl A A

Rk SRSl A AR AT

S
A

e 1Ak B8,

o) Al AFE, A Aol MAE el e,
W AR Rl BES E A ),
e olf AR UE AL Austhie
BE a0) 42e, v

A e g2 E ol

AR BN et T,

“ohe] A Az 2 BAe 3,

o e, AR e ol sheel,

When in disgrace with fortune and men's eyes

[ all alone beweep my outcast state,

And trouble deaf heaven with my bootless cries,
And look upon myself, and curse my fate,

Wishing me like to one more rich in hope,
Featured like him, like him with friends possessed,
Desiring this man's art, and that man's scope,
With what I most enjoy contented least;

Yet in these thoughts my self almost despising,
Haply I think on thee, and then my state,
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Like to the lark at break of day arising

From sullen earth, sings hymns at heaven's gate;
For thy sweet love remembered such wealth brings
That then I scorn to change my state with kings.
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Fortune and men’s eyes,” & A] &%= o]
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Full many a glorious morning have I seen

Flatter the mountain tops with sovereign eye,

Kissing with golden face the meadows green,

Gilding pale streams with heavenly alchemy;

Anon permit the basest clouds to ride

With ugly rack on his celestial face,

And from the forlorn world his visage hide,

Stealing unseen to west with this disgrace:

Even so my sun one early morn did shine,

With all triumphant splendour on my brow;

But out alack, he was but one hour mine,

The region cloud hath masked him from me now.
Yet him for this my love no whit disdaineth,
Suns of the world may stain, when heaven's sun staineth.
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Why didst thou promise such a beauteous day,
And make me travel forth without my cloak,
To let base clouds o’ertake me in my way,
Hiding thy bravery in their rotten smoke?
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"Tis not enough that through the cloud thou break,
To dry the rain on my storm-beaten face,

For no man well of such a salve can speak,

That heals the wound, and cures not the disgrace:
Nor can thy shame give physic to my grief;
Though thou repent, yet I have still the loss:
Th'offender’s sorrow lends but weak relief

To him that bears the strong offence’s cross.

Ah! but those tears are pearl which thy love sheds,

And they are rich, and ransom all ill deeds.
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Take all my loves, my love, yea take them all;
What hast thou then more than thou hadst before?
No love, my love, that thou mayst true love call;
All mine was thine, before thou hadst this more.
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Then, if for my love, thou my love receivest,

I cannot blame thee, for my love thou usest;

But yet be blamed, if thou this self deceivest

By wilful taste of what thy self refusest.

[ do forgive thy robbery, gentle thief,

Although thou steal thee all my poverty:

And vet, love knows it is a greater grief

To bear love’s wrong, than hate’s known injury.
Lascivious grace, in whom all ill well shows,
Kill me with spites yet we must not be foes.

A41A

W7h w2 2o ekell A wy 9lS o
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o] W), ehe] yolel g o2l
adl sl e frEe] 4w uﬂ% ES
au7h Solatmg o] el dod Ex
I o} o R FA4E W Hip,
gk o2l ]qu}ﬁawﬂlﬂ o0 S o]27] Ao,
ol A L CnE A S sleck
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IgE H}:ﬂ—g],yﬂ 23 7}A

ojT o AoE A sy,
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Those pretty wrongs that liberty commits,
When I am sometime absent from thy heart,
Thy beauty, and thy years full well befits,
For still temptation follows where thou art.
Gentle thou art, and therefore to be won,
Beauteous thou art, therefore to be assailed;
And when a woman woos, what woman's son
Will sourly leave her till she have prevaild?
Ay me! but yet thou mightst my seat forbear,
And chide thy beauty and thy straying youth,
Who lead thee in their riot even there
Where thou art forced to break a twofold truth:
Hers by thy beauty tempting her to thee,
Thine by thy beauty being false to me.
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That thou hast her it is not all my grief,

And yet it may be said I loved her dearly;

That she hath thee is of my wailing chief,

A loss in love that touches me more nearly.

Loving offenders thus I will excuse ye:

Thou dost love her, because thou know’st I love her;

And for my sake even so doth she abuse me,

Suffering my friend for my sake to approve her.

If I lose thee, my loss is my love's gain,

And losing her, my friend hath found that loss;

Both find each other, and I lose both twain,

And both for my sake lay on me this cross:
But here’s the joy; my friend and I are one;
Sweet flattery! then she loves but me alone.
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How sweet and lovely dost thou make the shame

Which, like a canker in the fragrant rose,

Doth spot the beauty of thy budding name!

O! in what sweets dost thou thy sins enclose.

That tongue that tells the story of thy days,

Making lascivious comments on thy sport,

Cannot dispraise, but in a kind of praise;

Naming thy name, blesses an ill report.

O! what a mansion have those vices got

Which for their habitation chose out thee,

Where beauty’s veil doth cover every blot

And all things turns to fair that eyes can see!
Take heed, dear heart, of this large privilege:
The hardest knife ill used doth lose his edge.
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Some say thy fault is youth, some wantonness;
Some say thy grace is youth and gentle sport;
Both grace and faults are loved of more and less:
Thou mak’st faults graces that to thee resort.
As on the finger of a throned queen
The basest jewel will be well esteemed,
So are those errors that in thee are seen
To truths translated, and for true things deemed.
How many lambs might the stern wolf betray,
If like a lamb he could his looks translate!
How many gazers mightst thou lead away,
If thou wouldst use the strength of all thy state!
But do not so; I love thee in such sort,
As thou being mine, mine is thy good report.
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Shall I compare thee to a summer’s day?

Thou art more lovely and more temperate:
Rough winds do shake the darling buds of May,
And summer’s lease hath all too short a date:

Sometime too hot the eye of heaven shines,

And often is his gold complexion dimmed,

And every fair from fair sometime declines,

By chance, or nature’s changing course untrimmed:

But thy eternal summer shall not fade,

Nor lose possession of that fair thou ow’st,
Nor shall Death brag thou wander’st in his shade,
When in eternal lines to time thou grow’st,

So long as men can breathe, or eyes can see,

So long lives this, and this gives life to thee.

HSEMA LHAR AL A=

Ale)”(eternal lines)Zroll A “Z10] 2]
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=3
2 4 9tk o Ae AFHEE §
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33}, <ol tjal doist= 10714 o|-f>(Ten Things I Hate About You):=
e aFstuE iAo E HAT o] A5t FIE oAl Aol E(Kate)w
w o FAEe] ofF doldte, Aol AIsta wHEg HUUXZEES
FFote FEd Aotk £ Yol AFEHAS W, Q1 AAE Aoy
o] ZUE A14193 ¥ FHom 59FoN SBES =2 s "I know
Shakespeare is a dead white guy, but he knows his shit" 2}al &3l %
FAES S AMA ok AAES AUE Al14198, “FAHR Y] FoRe
agE AFEA gx2k(In faith T do not love thee with mine eyes. . .)"&

SAYE A MACE A HOES HAE YE

Y

1414
AR Ue wors adE A}E%Pq it
s lﬂbﬂﬂw x4(4?)4 &S By giolzk

Ty o] AHGEIE, vl 23K HE) =
olglae mhgel, o) A7) A& :
the] mhee U AlefEhA] Rahar Hohul 2 Far shwct,

AR vkl el ujAE AEo] .
94 9] ol IETS o]e] 02 of]ue}
Yo7l A2 AA & 27k T ngollel

In faith I do not love thee with mine eyes,
For they in thee a thousand errors note;
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But 'tis my heart that loves what they despise,

Who, in despite of view, is pleased to dote.

Nor are mine ears with thy tongue’s tune delighted;

Nor tender feeling to base touches prone,

Nor taste, nor smell, desire to be invited

To any sensual feast with thee alone:

But my five wits nor my five senses can

Dissuade one foolish heart from serving thee,

Who leaves unswayed the likeness of a man,

Thy proud heart’s slave and vassal wretch to be:
Only my plague thus far I count my gain,
That she that makes me sin awards me pain.
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Ten Things I hate about you
I hate the way you talk to me,
And the way you cut your hair.
I hate the way you drive my car.
I hate it when you stare.
[ hate you big dumb combat boots,
And the way you read my mind.
I hate you so much it makes me sick,
It even make me rhyme.
I hate the way you're always right.
I hate it when you lie.
I hate it when you make me laugh,
Even worse when you make me cry.

I hate it when you're not around, and the fact that you didn't call.

gt A,

But mostly I hate the way I don't hate you, not even close, not even a little bit, not

even at all.
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AL gelm, AF 25 AZE 97 BB o F Qs 99} Lol wAY
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AE Bal Auol wedEsE shgom, wEtue] AFHel w7l
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Zelge] AR BASE U8 @49 48 A7E 2dE F43 FAsa
2 % 9

ROMEO

(taking JULIET's hand) If I profane with my unworthiest hand
This holy shrine, the gentle sin is this:
My lips, two blushing pilgrims, ready stand
To smooth that rough touch with a tender kiss.
JULIET
Good pilgrim, you do wrong your hand too much,
Which mannerly devotion shows in this,
For saints have hands that pilgrims' hands do touch,
And palm to palm is holy palmers' kiss

(Romeo and Juliet Act 1. Scene 5. 94-101)
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Y] s FEdha o] &8 %2%17155}.

A Agel oAz EHoid A,

Ado] WEE B ARE 27,
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A woman’s face with nature’s own hand painted,
Hast thou, the master—mistress of my passion;

A woman’s gentle heart, but not acquainted

With shifting change, as is false women's fashion:
An eye more bright than theirs, less false in rolling,
Gilding the object whereupon it gazeth;
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A man in hue, all ‘hues’ in his controlling,

Which steals men’s eyes and women's souls amazeth.

And for a woman wert thou first created;

Till Nature as she wrought thee, fell a-doting,

And by addition me of thee defeated,

By adding one thing to my purpose nothing.
But since she pricked thee out for women's pleasure,
Mine be thy love and thy love’s use their treasure.
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My mistress' eyes are nothing like the sun;

Coral is far more red than her lips' red;

If snow be white, why then her breasts are dun;

If hairs be wires, black wires grow on her head.

I have seen roses damasked, red and white,

But no such roses see I in her cheeks;

And in some perfumes is there more delight

Than in the breath that from my mistress reeks.

I love to hear her speak, yet well I know

That music hath a far more pleasing sound;

I grant I never saw a goddess go;

My mistress, when she walks, treads on the ground:
And yet, by heaven, I think my love as rare
As any she belied with false compare.
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A 28, 7k AR eueo
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Mr. Katimski: What kind of girl is Shakespeare describing here? Is she the most beautiful
girl?

Brian: No.

Mr. Katimski: Is she a goddess? Mmm? Physically perfect? The kind of girl who stops
traffic when she walks down the street?

Brian [with a slight chuckle]: No.

Mr. Katimski: So he's not in love with her?

Jordan [barely audible]: Yeah. [Then louder:] He is.

Mr. Katimski: Well, and why is that? Why is he in love with her? What is it? What is it?
What is it about her?

Brian: She's not just a fantasy. She's got . . . like . . . flaws. She's real.

Mr. Katimski: Thank you.

<mo] A FE Fo]x>
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$1”(the authority of Shakespeare)ol| Al Y-2t}il & 4= Qlth(Balizet 132).

AE7] FEtgEo]l BIXl mAto gt R Folels ofdhAg o] SAlS AbaL 4lo] gt
AR S S Sfof &A FAE] & ) Alejxylo] AoEYH RS de B
| &=, o714 =Eyue FAlE, Eadwe] dAE0Al a4

A F5 AAo] Az F8aA A2 F dvs Be5s & 7= dus A

_49_

Collection @ chosun



oty SAJNEE] AlE &A3] oldstth= Aol a3 Aol ofye} o]zt &
S ayddE AATE Fesitta & 4 9tk war TV =g <= 9 9
3+9-2>(Cory in the House, 2007-2008)% tl=Y AQdo A H<Ew Fv|t] A

EZolr, FAg £ 29 2#(Cory)el opur} wetze] a@iz sty
Uth= Ao WYY et AT A oty shulo A HFe-E
st W8s FAHORE AEn. Aele StuelA whE&o w2l Fols & o=

tAke]l = vy (Meena)9t F--3F A 2] ofEolH o outEZ X qtk w9 &
g A9 FEWNewt)stal Hgk A47F vk A WA AS ddi= 12 ‘¢ &

3% 7]"(Get Smarter, &9 A2l #gE)dA FE= stulor 7} HE6

ol Al el Eidel M H=d, 2= 2 oSl A Her Hola
A

4,
A FA715 Golg7l2 @ vive A3 8 & 5 de =2

2 AUE A18AS AYsiA el dsie “olF mmlEG A& wE
el HEE" A7l du. sEe vue] iR $FAVE S8 wEeA A
ety ‘e =5 vketE™ Wyt sk ti® webAd Eete’ AUE 4189
o] A & “Shall [ compare thee to a summer's day. . . 'S 9=t} wE+=
T S ARIA BEE A A7 diE aaekA Rt 2 H53E TS A

2 =AM e ZReske A AA dolEd AUE Al18dE B

r>~

B1”(Shakespeare's eighteenth sonnet on the first date, nice choice)®]&}al

SHE Aol FAel Folste oAt Al A 2=]0] 9
< 2o} Y2k~ 7](Wallace Wolodarsky) 7=
F3t, <a#FE Ho|=>(Sorority Boys)w B3 SHlA &

WAkl =il AaS westd o] B (Dave),
TS 22aL EAUAL, o%E dtal vl 23 3t
of Sol7HAINE ThA] AU, g o3t EY 3% #lolLeah) 7t olE& oI
Aog Azstal ok il st 8ol AVfET 3} ATl ofEe oAy
o] Ho|E AfFE WolsolA st vholA RUER A4S Al Al

_50_

Collection @ chosun



o e yh Z g Al18HEY A208S Y94 HE didel e o3t
ANA EdFAT, U= A8 olaletA] Ketar e8] FAlEH R ofHS =
Al e B g dols B, b AUE A20%e] A S o
Sarh dolks EAat AUE 2019 e S ololA hEdith oEe ¥
e Aol fldd detll A 34L& 7l &t doke 19 AAS #AFEo]
ol FHe oEE s AT Aejidels B F Qe Jlem
o] zlof Eo] wksk Agtar 7]thsA|] wl’(Please, a few lines of Shakespeare
and you expect a girl to swoon)8tal Watal st FH-E At o] A
A= dopzt o el Al v Agd A S HFaL des HEbdnh drkA o
B @S AT Ee] Ao dFste ERtdS o] &5t

& AL dEste o] drAQld], o] AHolM= AF7HA AP A A
gk el 354 535 feto] G4 "t AA
e et FsE2EA, e gieEste] 1A

o,

3. 2vES HHF3

l

Alejzsolz AUE A17HAA “wlge F7F ve] A& dojFele [ Al
vpok avie) vgos Ftel] dudhEekar Fdste] Aol Aol gkl
oA Ak B EA FAE = F AS AR AT ek B8 T
o zA AIQLE o] Ao gAolA WEtE AT Aol &4 FEE =7
FE . AR AWE A77H, “ate] AL Ot olEugo
o=V HojFgleE,” g ar A122¥eA, “I1r
o /s F gl S mAgle]l 71538
Aol A} Al zo

o] AF7kA 40001de] &

N o

A

>

il L
r 1~'
jg
I
Y,
filo
>
N,
2
nfl
S
%
o
kr
k)
K
o
12
dpx

A17A
w7 o] ATE Wl 82
Ak o) vE e Fve glreE,

_51_

Collection @ chosun



shre Qe AW B FEo] AU 2 AL,
el A Y ke, kel AAE wE R ekl
o] obEThe F wg 22 RARL
Aze ez kel Fobg dseIeE,
FA AR wahd, ‘o] Agle Aol

Qbel mero] olel ATe] WA 87l o= Yk
o AR AmT @A e,
Frprelg weolel ug W,
o] e A9le FRGEDeLL,
ol Aol M Hi= e EdolekaL

e} ) ofol} ik,

71 obolol Al o) eha] Aoelel, 1Ela W A A,

i

o

Who will believe my verse in time to come,
If it were filled with your most high deserts?
Though yet heaven knows it is but as a tomb
Which hides your life, and shows not half your parts.
If T could write the beauty of your eyes,
And in fresh numbers number all your graces,
The age to come would say "This poet lies;
Such heavenly touches ne’er touched earthly faces.’
So should my papers, yellowed with their age,
Be scorned, like old men of less truth than tongue,
And your true rights be termed a poet's rage
And stretched metre of an antique song:
But were some child of yours alive that time,
You should live twice, in it, and in my rhyme.
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Thy glass will show thee how thy beauties wear,
Thy dial how thy precious minutes waste;
These vacant leaves thy mind’s imprint will bear,
And of this book, this learning mayst thou taste.
The wrinkles which thy glass will truly show
Of mouthed graves will give thee memory;
Thou by thy dial's shady stealth mayst know
Time’s thievish progress to eternity.
Look! what thy memory cannot contain,
Commit to these waste blanks, and thou shalt find
Those children nursed, delivered from thy brain,
To take a new acquaintance of thy mind.

These offices, so oft as thou wilt look,

Shall profit thee and much enrich thy book.
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Thy gift, thy tables, are within my brain
Full charactered with lasting memory,
Which shall above that idle rank remain,
Beyond all date; even to eternity:

Or, at the least, so long as brain and heart
Have faculty by nature to subsist;

Till each to razed oblivion yield his part
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Of thee, thy record never can be missed.

That poor retention could not so much hold,

Nor need I tallies thy dear love to score;

Therefore to give them from me was [ bold,

To trust those tables that receive thee more:
To keep an adjunct to remember thee
Were to import forgetfulness in me.
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So, now I have confess'd that he is thine,
And I myself am mortgaged to thy will,
Myself I'll forfeit, so that other mine
Thou wilt restore to be my comfort still:
But thou wilt not, nor he will not be free,
For thou art covetous, and he is kind;
He learned but surety-like to write for me,
Under that bond that him as fast doth bind.
The statute of thy beauty thou wilt take,
Thou usurer, that putt’st forth all to use,
And sue a friend came debtor for my sake;
So him I lose through my unkind abuse.
Him have I lost; thou hast both him and me:

He pays the whole, and yet am I not free.
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A woman's face with nature’s own hand painted,
Hast thou, the master—-mistress of my passion;
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A woman’s gentle heart, but not acquainted
With shifting change, as is false women’s fashion:
An eye more bright than theirs, less false in rolling,
Gilding the object whereupon it gazeth;
A man in hue, all ‘hues’ in his controlling,
Which steals men’s eyes and women's souls amazeth.
And for a woman wert thou first created;
Till Nature as she wrought thee, fell a-doting,
And by addition me of thee defeated,
By adding one thing to my purpose nothing.
But since she pricked thee out for women's pleasure,
Mine be thy love and thy love’s use their treasure.

1464
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Poor soul, the centre of my sinful earth,
Feeding these rebel powers that thee array,
Why dost thou pine within and suffer dearth,
Painting thy outward walls so costly gay?
Why so large cost, having so short a lease,
Dost thou upon thy fading mansion spend?
Shall worms, inheritors of this excess,

Eat up thy charge? Is this thy body’s end?
Then soul, live thou upon thy servant’s loss,
And let that pine to aggravate thy store;
Buy terms divine in selling hours of dross;
Within be fed, without be rich no more:
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So shalt thou feed on Death, that feeds on men,
And Death once dead, there’s no more dying then.

A1167

Ao Sl WS Aol Al sl Huietk,
ARES ES Aol WA gkl
Aad7bA] Ao yrp=y e,
olzle] &7 Aztola A FHETHY,
= 2e Agod, Q0L Ax Asigonle
Let me not to the marriage of true minds
Admit impediments; Love is not love
Which alters when it alteration finds,
Or bends with the remover to remove.
O, no! it is an ever—fixed mark,
That looks on tempests and is never shaken;
It is the star to every wandering bark,
Whose worth’s unknown, although his height be taken.
Love’s not Time’s fool, though rosy lips and cheeks
Within his bending sickle’s compass come;
Love alters not with his brief hours and weeks,
But bears it out even to the edge of doom.
If this be error and upon me proved,

I never writ, nor no man ever loved.
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gk

M1t

It is in this century misunderstood, so much misunderstood that it may be described as
the “Love that dare not speak its name,” and on account of it I am placed where I am now.
It is beautiful, it is fine, it is the noblest form of affection. There is nothing unnatural about
it. It is intellectual, and it repeatedly exists between an elder and a younger man, when the
elder man has intellect, and the younger man has all the joy, hope and glamour of life
before him. That it should be so, the world does not understand. The world mocks at it
and sometimes puts one in the pillory for it. (Ellmann 422)
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W e E Qdeh s,

woll s Eopd, w2 A g ol 2o}
When most [ wink, then do mine eyes best see,
For all the day they view things unrespected;

But when I sleep, in dreams they look on thee,
And darkly bright, are bright in dark directed.
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Then thou, whose shadow shadows doth make bright,
How would thy shadow’s form form happy show
To the clear day with thy much clearer light,
When to unseeing eyes thy shade shines so!
How would, I say, mine eyes be blessed made
By looking on thee in the living day,
When in dead night thy fair imperfect shade
Through heavy sleep on sightless eyes doth stay!
All days are nights to see till [ see thee,
And nights bright days when dreams do show thee me.
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So am [ as the rich, whose blessed key,
Can bring him to his sweet up—locked treasure,
The which he will not every hour survey,
For blunting the fine point of seldom pleasure.
Therefore are feasts so solemn and so rare,
Since, seldom coming in the long year set,
Like stones of worth they thinly placed are,
Or captain jewels in the carcanet.
So is the time that keeps you as my chest,
Or as the ward-robe which the robe doth hide,
To make some special instant special blest,
By new unfolding his imprisoned pride.
Blessed are you whose worthiness gives scope,
Being had to triumph, being lacked to hope.
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So are you to my thoughts as food to life,
Or as sweet—seasoned showers are to the ground;
And for the peace of you I hold such strife
As 'twixt a miser and his wealth is found.
Now proud as an enjoyer, and anon
Doubting the filching age will steal his treasure;
Now counting best to be with you alone,
Then bettered that the world may see my pleasure:
Sometime all full with feasting on your sight,
And by and by clean starved for a look;
Possessing or pursuing no delight,
Save what is had, or must from you be took.
Thus do I pine and surfeit day by day,
Or gluttoning on all, or all away.
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£ 2% R X}Ja F3log),
aBeg age] & M4ES QR 74l Aol
HhE A IHEWZ} O RAES o sopeAYE.

woll &2 % adiE 7HIAY

A e gale A 2=EA ol

Farewell! thou art too dear for my possessing,

And like enough thou know’st thy estimate,

The charter of thy worth gives thee releasing;

My bonds in thee are all determinate.

For how do I hold thee but by thy granting?

And for that riches where is my deserving?

The cause of this fair gift in me is wanting,

And so my patent back again is swerving.

Thy self thou gav’st, thy own worth then not knowing,
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Or me to whom thou gav’st it, else mistaking;

So thy great gift, upon misprision growing,

Comes home again, on better judgement making.
Thus have I had thee, as a dream doth flatter,
In sleep a king, but waking no such matter.

\i

oA AR 2UES g7kl 4H AF dF =t dRE ATAEY F

ol wE AolojA delFold Aol 1 s=d A VIvshr]= o H«

R

3. ‘=E ‘AR AAT Y3, <gol2E 28
A d>

S| Al Ao 2To] AV ET) 385t = Ug FoA Aol st =3
ot =95 nFY) voprt 2UES] £ Qs HolA, FAFoiet 3
A Eel A A oA 7L oG A AR oA E Fxdte] AP A=A
Wal, AEES AW AN, AFgre] e BIe] Fol M tFd dEdS Al
Aa) &3 T & BEUUt HiE AYES RS At stEd R sl @
Uk R Ao aujoje] H7)A Al 723 FstEs ol &sto] e dAE
o] m19] A& AL ojudt AjZtoz FAEYEAS mAsTh 1 A A=
ol AT ARE =HES N =ojEy Eetd 2R
S ATt ol¢} #HAst wx FRFY H]Ho] 7]oslY ZH 2 (Jonathan
D. Cullen)E& <1ole] Fx2F9] mulo] “QIFAQl ALEe] qfxo] EAFHES &<l

J

s71Ht 2RSS FAEE d”(Culler 224) =4S = Bo|gta wglogx

d
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Gl A =d YA EAolx FHoA A=t F2 A <A
(L.OV.E)>ANAME <HAFY] W3}>(The Angelic Conversation)®} wi-$- Bv]==3H

Ao 7 AUEES T ZAES FAsE 1992W] A qar 19934

o= ‘B}dols = AF(Time Out Theatre Award)S 487 = 39lom

2012d0] AEA ARARAL B3 T W ol @ 1, A Al Wt
Al 2UES A8 FEa R 28E A4 nEA2E 4ol ool
oo AU GAE AU A5} ofIAOE Hol: Fédh g FA]
SES 4ES FE ATtk Fol AR o, A e FAF 4
F2 shovl 29 ved A7 olde mdsm ok Ed A4 4ES

A A3 B0l Sdko]l Alejxy]ole] FAofA Theds B AT,
4219 Bol=(William Boyd)7} ZrM g2 228 FH]>(A Waste of Shame)t

Eo A% 4 w715 S Aol #d dA714 =detea @ ¢ 9l
o A agoje} A Ee] #3 v 2~H 2] (The mystery of Shakespeare and

his sonnets)gh= A& &9 Axyjojo] FA &S EPsA AL 9l

WEY AEesnEl

e

e A ok el lolA dastrtal oA AR = AE
o2 WEd SEBerliner Ensemble)?t 37 ZHE Y<&(Robert Wilson)©]
AET A, <M 2ol ~U|E>(Shakespeare's Sonnets)E & 4+ Tdl, ©]
2 op7tEE AXolgt & £ dv EE AEY 553 AAUHES F
TAE AFOoRA, H=l Aoy FE F
Wainwright)©] o}tk &3 d&Eo] vEd GFE] dE 52 TAY ofF-
Az gidet SAE Zgvh 2599 AVEES FuiEs
el A 2aAE o 20159 A& AT A of %A ol
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Pl ad LezoA At AxA EAE ST A A4 FAEA
A A BaRon, FAAdAdRE #dS ASFTI AAA 2ga qEgaE At
ool A o]elgh #aPo] ojofA Ty Ae]2u]o]o] &gA|7|e}t Tk A7 B
A Aol 170). thAl HallA @Ay oiydk FEe JsdEE
o] Ztzte] S FAMA AUES FolHom AAARE, A RS Y
ol A ded 23] dgk A A vl Zdes AT sloju thEel ¢l
= Blolth. Alo)zyo]o] JHRE JHQIAE TS FTEAEALS SA 54
QAR WA FEHOH, ofel Wetel A Zrfe] A Akl g =
ol o A&u o] gh=Ao gk dgo] 7k W
Ae] o] A AFdE FF3 7 7 e B A AVA AMEES A
HEW vhg 2ok Avke 184leld 15829l 8 A4l siAlol(Anne
Hathaway)¢} ZZgth. A e)2=do] ZA%] 3§ 3|(Shakespeare Birthplace
Trust)7F 2743 715 w2d, 15709 elA 1630 7HA] 2EQEE o] F o}
(Stratford—upon-Avon)ell A& P A EH7]= 24M°1903, 1 60 &9
715 &9 A 1067 T 204 olakql HA2 3WolleH, 1 T AlAY]
o7} 7 o™ yelgint. 1gar o] i &Eatel] Al B AAE FAE,
& % F%H(Susanna)v 15820 Blolwtal, a®RE 3id FHe @y AFol
AR Fl(Hamnet)? FH2=udith)7F Ao, ofE YL 1596 =
Ak A7bE 165856l FE wnkal, ko] o] Fo] & A7) AAYY 15924
715 “gdolm® A7) (lost
years)gtal F-Erh 1 & AU oF 20 &9 AUt il AFTEEA A
Pe=d SolstAE 1609 AHEE A8t W Fol& 2 &Eo] dA3)
Al Zaste] 16139 o] Fol= AR 2EE
A drp gol A @& 1Y H7lel g 715 AR Qla] A
a1, upek 27kl 2 wid @l(Manningham)e] d7] 5 A3Ake] Fdel] 2]
ARV doldrt. 1A FA AMEE, 53] 93t FARES AP JE wd
TAAD oot MR s Al H o]FeE 19 TSRS o|FAY|7] ¥
A A

TE BRaL 3oy oFafiof sk Al gl gl A & vhdste] AR

¥

A % &P BN AREE SAES o] A

rol'
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FAA S} 2¥AE gz Folof gul Frd s Be wAL A aa g}
sl Are] A Aol 53] suEg Bste] AAxYA T AT A
A FEold AFHAL. = ofw olo] Fgo]

4
o7k Be ohlish EQABS PAW AL =4S HH TR QYT A
A% A

o] AL Z wd AFoR opytdn] HiuAEAN T 7 Bk S
"] E=(John Madden) &9 <Al whzl Aol A¥ o] >(Shakespeare in Love)

g B 5 g, Aol A9 ohish ALY AWE duz S

ale] 1= AFe] wel nlo]L e (Viola)$t AA A AMES st vk AT A}
oje} A AAle] Al wito] e} dox|al vt o] J3fellA] njo] &g}
= 9

sl Ao)avofe] ZHie] iel Pl & £ A71E Fomy
Ae ofal

(Rosaline)< ¥ H] A (Burbage)%} E]El/](Tilney) %L% AY S 7 FEEH A
Ag z2te Qo= A7t A AR s FA B3 Aog T4
a7k sk 2017 shEb]e] WEE ve =
2h7ke] ol7F dF TSl SHAINE Z1o A on] BEead EAZ oA W
ojtt. 1 thalell 204 ZWHe] Hd Ao)ivlols S5 AT Wu[Ae] & A
2] 2=} dofjo]l Wik FArdEol At AlEol7ke SANY S F-EA0H o
g AR 4% Hol MR dsasw AVjEARE
A S IH Fe vk AR 2 9-(Marlowe)7t SN E E71H 2E
of digt IS AVIE dshe= Aol 288 u wEks doFith
HollA AFE F HY FHAEES Agayole PEsx] Fe EAEH
TVEorA FojAok st AAA Algto]l 1o A Al FHAoR AA

49 4P Ak L FHATL olsh WS Polse] Ay A7t WAU-F

E
it
N
i,
of
K
ro
N
"
_l

2~(Katherine Duncan-Jones)©= 14 9] A TiFslx] e Ale]xd|of: Z19] <l

Aol AU E (Ungentle Shakespeare: Scenes from His Life)olx] A< 2~3] o]
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7F oAl 28 W Aow FAa, 18] 9(Germaine Greer): A

u]o] o] o}l j(Shakespeare’s Wife)ol A 19| E1A&o] “Q 73k np7l B2 o

HE 49 W2"(a demanding and difficult way of life)o] Ytk F73stct
(Greer 118). skA|RF Z1g]of= o] Atddo] Helxvjoje} AYETVE F4NE B3
gk o] f7b ®rka WA vk Iy mEW Ae GAdEs 2k #ARlE
oJmg JPLe BF FHor oA on, HRIQ AVPF ARG Aol &
= FA20lE fFrEshe A2 Aol BHHAE AL 2ol wggel Asd o
= T HFE AARE Aoldtar F4EHGreer 255).
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29 7+ @A o](John McKay)9} 7 2005 FA|
2-3]o] tpr] W3}7]"(ShakespeaRe-Told) A9 g d3o =2 A Eo] 7]x3%
90 deHld FstE AT 25> AUE 12999 AE: T2
A& YH|F= 22" (The expense of spirit in a waste of shame)o|A 31 E
g o ZF BolES <Sol2E 28 HU>(A Waste of Shame)2.2 73}
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doz gepitt, v FHolA 1 1597d AR Z T WAl A=Y (Mary
Sidney) 258 A& -7F2ﬂii s AUES AA 24 obs B ECA 2E
= = ASdTe WtE =5 Weth B3 s A0 g A&(Wikkins) 7}
T@she AP well FHI A ZRzolAd ke EEQ FFY FA
(Lucie)s} "t AAAS 7 2 & of= g 3ele] g%l = Al
Bata P 2 ovd Ay vy fde] dEEstE Beerh o5 AR &

ol =71 Aelsslol: A4S Wehe ANES nad Lo 17

i
h
i
k]
4
i
o
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i
4
i
lo
&
O
i
B
(D
:L
2
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&
o

WEE Aoaygert 2HEESE A/ He 5718 HAL
HAES A9 1A 27k F AR £5Ben Johnson)
o] MES} A A= AS B, AHE 80¥e] &<l “lH Abgol U=
3 =7 (my love was my decay)gtal FslHA % < =7t ¥
T HMEYL dEor Fdste S B, wH ulE Algeld], 1o & of
DA #%%=A"(Thou blind fool, Love, what dost thou to mine eyes) &}l
2272 FAE IAEH AUE X1]13 He 3 Ak 1 AL oA FA7F
of ¥z A FAtA £&5& I EE5S Hi, “IUE olgHr Adstu I
steh A, / ASAE A, “‘ﬂ*ﬂ o]5& 1tlE"(For I have sworn
thee fair, and thought thee bright, / Who art as black as hell, as dark as
night)o]2hal 2HE A1470S HpiA oge] st Jezts =ejlri= &
thowfEo g Qlaf Fom nFAYE & ARE AUUAMRE I e oA
ZAY oS NS AUl B 9 st BS ANES AeA RF
<7(Love’s fire heats water, water cools not love)olgtal Z&3HA AUE
A543 & Faff 1199 ol Hojupx] Rehs ERdTh
o] F3te Hol=e] onE =k Wrete dA ©x oAl vhg3t ol
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d0] GAS] AbolebE o) FAZE HA @kE7? obhE molmi At

HMES] Bol ofud fFANE @ Hol glom, AUES g G4 Fd o
A AFE 2TANY AAE AABIE A ekt

el e S del w2 Fued At Al e 48 e
FEL wBAPORA o= Arkel BANY A AR ATk ¥

A7} A ol FAske] Al JANE F/E Al AFHL Pl
L aRelE BYsta Ak HMEs 2AS BAsE A

S A UF 4H Beo dHoE o AL TEe] ol fuuy ez B

AL oht, of RRolA Fad He FAZ oAA} ohet SMES Hrte)

s

&
Fd =Ade] A H A= ﬁlo“‘«qoﬁ} oo} FAJNAN =& AAA Fe
I e BA= sAE 4 duA Ae Aol Aot A& 50 o] I
Holl A Ao zvjo7h FAISE A wbs v 7L o 84 oS Fal e
=2 geAe 2 =ad, 2ds Al geta, L = (WEeldle) a2
Py <@>ollA HTol AAlz = AFHH =& F Y A2 oiyr =

A ZdA FA7lAl A AE 7 2-39ke =0 =wk AEeigledl, 1 AR

=]
FRo = 1o AN 71F] AAIE FAIs=Y A Rdow #eds
Zolty, 1= AR FLEBen JonsonHH AVIE Aalor a1, FHES} T

g2 QaEdl Al G4 2 mojok s el AT
Aelamlozt sl ARE $A4 uct Aee] Bgselg] wolAw A
B Sl EdA =2e AAH B AN} Holw o Fel A B g

Howg ayAa Yt #dlFo(John Schlesinger)e] <Adleo] Eztr] Ay
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°|>(Sunday Bloody Sunday)< &7 A& thFiL A= F3=EA od H&
Z Bk Ak o] dste 3 Wl P sl A thl 9§14l (Daniel Hirsh)
oF gk Wo] oA ool &l Tl (Alex Greville) AbelellA g o] ¢Ad
iz §F 471(Bob Elkin)o] ¥ %3 SARAE st 7hetl HoA = AlE o
o712 A Aol 2T oj7F G R T AUES] Ag-oF trEA Fd sl
Q1 F 7 e JEs =k

ZsdAY FREH7IHG SolaiAe & PGS o r F ojdo] AAdAE

|70 3l

o

gy, olg2A MR g Hol:= oABASHE Bty T FEEL ZA
A oldly ThEold AEAARY MEE AR QEFojof s Fuky
_]

AaLE BT Aol QA gk <ddel Belr) Aulel>elx L A

GATE olu A9 o]71H A9 dojstn, 11
o oWl “AENA B Tho] AY FaAIAY e wpdT Y
12 A%HQ GANTZ FAR F5o upebd] 554 AH49 59 (George
Harding)st A28 A#AE & A== Af2de oyelth 0w, 117}
B9 FAoH HES FAAGHL dold A4S LTFHA 1k FEHF 5o
#AE Qs 419 Qom AU et AT Azle] MFoE Wibn
G4 Abge oA nES geel FolA Hid, AT A e 2
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g Qolw, 17k IUE PR AFAE Rk, 4
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al ARt 25 Abolell @7E7E QlolA 1E 1
Rl glopar 2ro w2 Aojxuo]e] gkl oS wEar gl
<KHo]~E 28 4U>E 2UE A1538 Y A154HAH w2 FHoA &
Ahe BAoR a4 &2 AdA 9¥s st dxskal vk 1Ear <A
go] Eejr] Ado>rlA R & FAoE Alolol £ F AlEEC] AlEe] x44
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Al zslole] 718 ARES brd nad s SAY Axs Z9gll
glelgeh. 53 AdEdE A7k el Jeld &S] Zel 9 Aolek: AA
sfel Alejslole] Ae FEate] wane vk F2vEs 4 wAsE
g Aol thste] Aojzslole] FAHA FAL WANA FRAT, T
UEs HBAET FAES RUES Aosslos] A/H A golst A
Aol Walll mes weel WFekn sk BYNH 43S AAw AL MY
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atal olrh 1970w o] F- <lF Al #ek =27t Frtsta

T Ads GFs A A5 A=Te YtEE
of 9% FEEAEA 4 wEo] Eod AEEo] AAE T o] G ‘i
Aolgta Bl avEd UAlg F4NE HEHAEA RHES B A
oA w Aol A AR AFA Aol £3tE FAsIE, AUEd 7]
Z23%F <Hllo]2E 8 9> e JshrhES 1o FAdl #Ag A E AT
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V. Bl SFY 3, <ZELEH>2] A9 23|

S EE EWxs 20179 99 199 AY ¥ A FAF AR Hiel
Age Ael A7) AL A%doE S0 A9E gulsler & gojeha
Andet. 1k e 2AWclRT AFs RUFL e Aol Ky A
of Thg Apaelol slgshel, lse sluis @R AUHS AN QA
S5} S Wolslor & Aol Hee 9as A el gl Aol

(The U.S. has great strength and patience, but if it is forced to defend
itself or its allies, we will have no choice but to totally destroy North
Korea)ehal 3 tH(Tillet). o]ol tiste] AL Efz o] Ado] Hosk =4
=7k AES Agehs Pubel AuA deva Hristar, “AaH ez Aol
obd m=e] wwdk HeolE sHow Eistal A dEol A will
surely and definitely tame the mentally deranged U.S. dotard with fire)” il
HHg-3tH(The New York Times).

FHE 27 oEE ARE dWls)d Huje o) g HjaA= 2002d FA

o FAl tiEEo]l H53Hs “ote] F7(the axis of eviDe] 3 F-Folgtil A+
Ps w2 AL 2 vk 20119 A o] APt doll FAle AP
WAGEE oAl AL} ERZAAR ool aL, o] g5 TxI dE& v
=37 ZAHANS tafrta vl EREe] uA Mo A2x AANA AA
ARG v= ALFoE AsH gt 2= dER AASFE AJdd g2t
F-2lo] Aol Alg Atolo] 7 FAg Aol - Aol mxs -4

o7 & Aot (The most important difference between our plan and that
of our opponent is that our plan will put America first)”2}al Zstozx A
d desdEe]l 1w FASA AAAF (globalism)E FAHO= gt

(Blake). Ef3x 9] o]gfgh AtahAle 2017 @A dhibzo] =293 &3t

-
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BAAL Ak A om Agstar vt
ShH o7l FHEE AREE 1966WF-H A w7kA] v Al7]EQt v=Es)t
2 s TV 993 Algl= <AEtE > (Star Trek)d] WA o] nl= A Y
Fgeol e AAMES 7R AL lom, Ale)adlo] Eatel| el A
o]4 v/ (plurality)®] ==Fe] 1 3ol zlo] #efstal k= Aotk &
I

A9 2SS 3% €9 FR FAINE B WIS Fdos
3]

VI: wjx| o] MA>(Star Trek VI: Undiscovered Country)7} “&d3k Hegfo=z [
Beli(Hamlet) & V=9 A2 AR Fstolw (M=
AaLE 7 HlS-ES S8 T, oiAbE =8eta o
olgfgk Hsl=
3= 3} ~E] - (pastiche)d)
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o]o}(Nicholas Meyer)7} Ale]x=yo] =S FAEA wj$-&
& o
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sho] 833 Qstel e AL Adaels AR @ % maT) ol
AL Agolobr] 2 olajElol e 2UES AbslEeld Zwo] <sEhEel> Alg
zol 72 Gakst w= AALAA AFE ALY A¥sTin B 5 ol
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atol AAT Lelxd Algj=gk A2AH 24 A
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A A EEe] <ABEE>e] A ARz=rt F3Ed AAATe} 1

2o ol Htke A& Agsadsel, of By o B ond 43
AgEY e Fe AWES T2 EYE A4

7} o) Fole SAsHE 4
%

Mol vposA B AL olv] of 259 ARE onELL, F
2

2. <ZBEH>9 ALH &Y EY ALZ & A

174171 G=itshE s A avjeje] 8= 37913 2UE 15492 400
9 st A AAY AL BE EsHAddA AbEtelgith, 53] o] AsrEel
o 713 FFade 549 FYI SR AFEUE g, A
A7 Ergle 1990t =74 o]& vl WAA7 1S S 3. 4
& 5o T35, A ofFddAR A717F oA ol ESY Hatul= 4]
(Mohamed Sobhi) WA3} g=vte] Ze= <&-tle]9(Khaled Al-Tarifi)e] H
A som RIsHA Mool FojoA sAWQaL, A &£ 3t wide] | |
kA ek “W A A o] GAFA QL AA ] (visceral and historical connections)
& 7P AtHHansen 153). 18]an F-Ee} Apae] {5 thE Telo] ¢
(King Lear) oFAletoll A, T=r e ot Fe| ol (Romeo and Juliet)= D22 ‘&
7F(manga)oll A & AFES whokt}, 3 TAY E (The Sonnets)$b TH|Y 22
305 (The Merchant of Venice)s wAMNEA vt (Maori) dol=Z HY
of I Fdo]l FE AL HJT AAe] KEZEEZ VI wA AA>A of
qoz £ AAPAY F¥&(Klingon)®] ALFEC] A9 Aojxzdols A5
st AUES] NoES € A= ASRE HAMEH

Hl ol At Ao} 2=u]o] o] <AEFEE> Alg|zd 713 g dFo] AA|
=, TAAQ AHE 5o AvRua dne WA AREY QgAY
=>(The Original Series, 1966-1969)°] 3-8 AtelE BW, 1194 o 94
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o] A& “wkge] @d’(Dagger of the Mind)> T w2, (Macbeth)ol Al 1-8¥
Aolar, 12HA o9 A= “$Fo] FAl"(The Conscience of the King)olA A=
(Kirk) Aol g Awgk Aolxavjo] Seb wf¢-7F = d deoll 313k Jek 44l
< AXE AS AN T8 (Hamleno] W&S §&3th. ©
Z2EAL 30HA I A= “IW=E"(Catspaw)o| A= =&t} &5 Qg X e}o]
sto] g 2(Pyris)VI el A v ek A& a1¢fo] elar 74l
FEole AS Hdske e M2 (Macbeth) ol A @ 2~ (Macbeth) 9} 1E
F(Banquo)7t AL & vlzeith E3F 50 A A= o' HE oo
2"(By Any Other Name)®] A& 2w oot Zeld, o] &S &8 3
22X Ade Arel v 25 51 e t=mdn S8 349 3 97

Q1 olgelsl “3e7} ofdl ThE oFo Fulghm PEi AR Hie] Pw

©
[-4 {
oZ
fols
N g

4t
o
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©

o

£ ZAYYrHThat which we call a rose by any other name would smell as

sweet)"2Fal W3h= grHo] ok
g3l 57HA Ay A= “ERo]9-x9] A (Elaan of Troyius)olA AA=
mgeFo] AEol7](The Taming of the Shrew)olA 2] | EFA] 2 (Petruchio)
Aqes st Aebx(Elas)d) obEthE o3l A7s ERol-2 A

A QA E AEAe 2FetES weEth 7T1HA A AES FE T
3t=7Y (Whom Gods Destroy)ol A+ 2.812(0Orion)e] A, wl=Z€el(Marta)”7}
AAE 5 W AUE 18 U2 AL WAAE A& A AL
24 78WA dyir= “‘BRE -89 AAE"(All Our Yesterdays)olA 2%
(Spock), # ®iio](McCoy)e ©lA]l = X440l & HAo] Fl At=#Ho]
(Sarpeidon) A 2] WA Ao 7+ A HiEd oA AEL 5T e
Aol EQl oIl Atehw 2~ (Zarabeth)oll Al WHsFA|E d A o] M Al FARSHA &
oFl® AA(Kirk)el o]l FAFe] F-E=¥th. o] olofr]o] AlmnjAyl #97]&=
Hl 2ol A mhdEo] dldstes FHs AdstAl gk

1987doll A 1994l 7bA] TP P <AELEZ> T HA Alg]=, <AEE#: X}
At >(Star Trek: The Next Generation)™ AM|¢12=3]019] ZHE5& 71 Hol
olgdl Aoz {3tk A WHA it “SpEJECA Z9"(Encounter

d

=)
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at Farpoin)ol Al g Zetol= & HAYLES AQl F(Qol oJsiA EAX I
JE oMo mzdHeE sfAsfoF st ool A7t o Aol J7t=
(Picard)&= 1E0°] sloF & A WA 42 BRE HE/NES FooF dofa Esto
=24 elg] 6My(Henry VI, Partll, W.ii.74)°ﬂ U2 tgixbE sy 1eElar
3AA T Aaz=, “olAl WAYT (The Naked Now)oll A ¢1%<217F dlo]Ef(Data)
= oS A st wpolE o] FEFE Wil FAFHEE =F MYz A
?ls(Merchant of Venice)ol9] & il “@Bale] & AE w Ye 9E
Z8A @=7FHWhen you prick me, do I not leak)?’gbal SR L
60-61).

T97F sk 11A eI A “golet aea F7(Hide and Q= “& &3
7} Fojo]th(All the galaxy is a stage)’gh BAS 7AW 23S FEEgil=
Al L5(As You Like ID°] WA 483 Zoltf. o] oJopr]oA T3 AE]
A 258 7F skl wHek s I3kt o] Al Rbgste] wgt=E A%
< QIZHE dzbst el w2 o] Q1&g “Q7k2 fdigk %
oty waLgk oA, &gl Tt FAed oA drbd waa &7
c gl AdelA HAbe Zar, AAo]l dS W Al ZH(What a

piece of work 1s man! How noble in reason, how infinite in faculties, in

(

[ o

Mo

2=
form and moving how express and admirable, in action how like an angel,
in apprehension how like a god!, II. ii. 304-308).

ojoj A 58HA ¥ A= “EF2}(The Defector)2] A oA FA9F w7
glo] dlelelel F7t=x e 5M(Henry V) ¢ FHS A7]gc) 24l
offz| o] Wz S vl7|Ea of2e F&(Klingon) WA 9= (Worf)
SHE AT 65A oI AhE, “ol x| HE"(Sins of the Father)®l A
52 Ty 2zo] ARl oA @l (Lancelot)©] AlAFF(Jessica)oll Al el Al
olgtt}, 3 72WH A ouAr “MAE A" (Menage A TroDolA I 7t=+= )
% H(DaiMon Tog)e2HE HAhY EZo](Lwaxana Tro)E TE3she #4o|
SUE A14707 Al1418 283 A18He] U2 8-S the o] £§shd
o},

A

o

&

e
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uhe] Al dnat g B2 22 o el 7 ke e A (147), IER v vl
¥

22 aUE AFeHA ek e ltHOMW AP 818 1] wielzh. 22y wo] EAls)
= A& Al daglel ] v miEE ol Algsketh giA o] spel lFdle
A s 7170l gAskE]eH14D). 7k 2dE 5] wo R HfeE Huhe(18)

My love is a fever, longing still for that which longer nurseth the disease(147), in faith I
do not love thee with mine eyes for they in thee a thousand errors see, but 'tis my heart,
that loves what they despise, who in despite of view, are pleased to dote(141). Shall I
compare thee to a summer's day?(18)

AH147H
vl Ae e P,

Me aRe o od sl ke A B,
We 7e d W Ba g AL HeEd,
S e v 23 ] st
vel 2 3Ak & oAkl oy
PREUE 4 gt 4 U U4E mua
vk A ol 2l w9leel,
ARE oh] Wi GPE T F9 22
17190 =9, ol ofn] FplErt,
Bgle wetoz P20l A
vhel Azelut wolut o w3 Aol
9FE gl s g,
ohgdth AQskn At AZsheet,
A&3go] A3 el ofF-8 e

My love is as a fever longing still,
For that which longer nurseth the disease;
Feeding on that which doth preserve the ill,
Th'uncertain sickly appetite to please.
My reason, the physician to my love,
Angry that his prescriptions are not kept,
Hath left me, and I desperate now approve
Desire is death, which physic did except.
Past cure I am, now Reason is past care,
And frantic mad with evermore unrest;
My thoughts and my discourse as madmen's are,
At random from the truth vainly expressed;

For I have sworn thee fair, and thought thee bright,

_86_

Collection @ chosun



Who art as black as hell, as dark as night.

A1419
AR Ue wors JdE A}E%Pﬂ it
o IAA AT sES 1] WEelek

e} ol WAL A8 Azl B0
3

o) npee e Sol At}
e} A%, arf sk e 2714 g,
A golA|A] gk

& %ZJS Azt A=l 7]
V) ZHE $7h Tje} o)
oWl (9] Fdolx ) wod ahx wa)
e e AH@EINE, el LA E
of g4 vhgrol, ) 471 A :
U] & U AlefehA] Ratar slgopul R Fan b,
ARket whEe] e, HIZFE AlFo]
24 1] offl agnkE ool

el Al & AA & 27 F= ado]7]el.

In faith I do not love thee with mine eyes,

For they in thee a thousand errors note;

But 'tis my heart that loves what they despise,

Who, in despite of view, is pleased to dote.

Nor are mine ears with thy tongue’s tune delighted;

Nor tender feeling to base touches prone,

Nor taste, nor smell, desire to be invited

To any sensual feast with thee alone:

But my five wits nor my five senses can

Dissuade one foolish heart from serving thee,

Who leaves unswayed the likeness of a man,

Thy proud heart’s slave and vassal wretch to be:
Only my plague thus far I count my gain,
That she that makes me sin awards me pain.

A184
W IdlE dtel gl HAE7R
adie o olgdal o apgslele)
Azl upgte] 549 1L HEoPE EEI,
o29] 7]3ke YFu Folel,
2 gk UF w4 Ha
9ol g9 4dFe IEAE 0}043}.
oA o} FTR: A% AVl 1 ofE o] 7]&olA|aL
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Aol 2] wste a1 A W)=,
) [e)

e o] G olge HasA 2
ej7h A w) gloiAA| gkoel,

Zow Wi 2ate), ant A7) 2 Sl Wt
el AR Fol A o) Alzke] FETRDILL,
7kl $E Hi B 5 Qe o] e @

ol Al Za adjelA AE el

Shall T compare thee to a summer’s day?
Thou art more lovely and more temperate:
Rough winds do shake the darling buds of May,
And summer’s lease hath all too short a date:
Sometime too hot the eye of heaven shines,
And often is his gold complexion dimmed,
And every fair from fair sometime declines,
By chance, or nature’s changing course untrimmed:
But thy eternal summer shall not fade,
Nor lose possession of that fair thou ow’st,
Nor shall Death brag thou wander’st in his shade,
When in eternal lines to time thou grow’st,
So long as men can breathe, or eyes can see,
So long lives this, and this gives life to thee.

Ae]~glofe]  gake AEGEH 7T9UA CIAh=, “7|s]F 2" (Remember
Me)®] Aol T3, (Hamlet)®] A19t, 57l S o] o] {o] g oA}
&3 Zlolal, 168WA olFis, “GAl AAlRke] Z}o}(Thine Own SelD)
Tl ZFe ZFolAl EZY-2(Polonius)7t FR1E oA @l Fatel 7]
Qlght}, Wk ofue} 127HA odA=, “AFEe] A (Time's Arrow) HE I

°g It HolfgE Fxakr] fa W v7t=rt oA E =S
QARNE FE o] el st v ALdES T o W] w4
Midsummer Night's Dream)& <1718t} wpA|2to 2“5 A" (Emergence)
= 175 A oI asZA do)E7}t FTEHAE (The Tempest)d vhA 1t
U Z2AuR2(Prospero)] 715 sHHA Al#gh 9t o] olopr] 7t
o] Alg]=9] wmpA|wtolgt= Apdo] FRIFAE, 7L Ao xy]ole] o a8 AHE<Q]
R R R A
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A 1AL} A2A T TV Alg]27F G325 SA|H A=, Fstola] -85 A}
A2 Wl <ABtEY IV A3>(The Voyage Home)olA @ iio|7 “HALE3}
$-o}3t EAlEo] 985 HE5FA4(Angels and ministers of grace, defend

ul'oleba WO TP, 0ERY UAS FEH FPE AW, <sHE

A Bl gsle] otdor 4% FHL Ao F(Chang) v FTH A9
2yjo] ZHEES] &S d&3tal Ut 1 o ES Ydstd TEre et =8,
(Romeo and Juliet, 1Lii. 184), "@l2] 4A,(Henry IV, 1ILii.212), "2]x}= 24,
(Richard II, 111ii.155-56), T&lg] 5AM|,(Henry V, 1Li. 1; 111i.32), &g o]~
Al Ay (Julius Caesar, 11Lii.168; 11.i.60; 111.i.274), TEIH|~E;(The Tempest,
I11.i..148), ™y=xe] 22 (Merchant of Venice, 111.1.56-63), T8 2, (Hamlet,
V.ii.10-11; Liii.78; V.i.163; IILi.58-60; IILi.57)°]t}. A =Jof o] J3leA <=
E vhedE vkE e s9S 7K AR mtEol(Martia)= =€ JH

(Rura Penthe) 753/AdolA AHAL} WIolE sHAo mrrgl= 98-S FHHA

“U= 78S =4 s+ Y 9 Aojgln AZ43IYd thought I would
assume a pleasing shape)’(ILii.612)11 &3 AL o] W3lEe onfo] B
7} A3t

o]% A3A AlF=E <Y 2dolx U>(Star Trek: Deep Space Nine,
1993-1999) el A 4 A Fr=, “Ad ZEZ20"(Past Prologue)$t 1494
dui=, “E3 &2 A% (Heart of Stone) LE]al 157HA 7 4h= “3 W
v WO =2"(Once More Into the Beach)7} Y7} "Rl ~E ;(The Tempest)
o} T olok(Twelfth Night) 18]l &gl 5Al(Henry V)OlA AE& 2830
oh WMok olyEl 67HA ¥ A= “FAQIE WAHMYY (The Die is CasH<t
17497 o]of7] “AA el NE"(The Dogs of Wan)e A|e) 2307} Zglo] 2~ A
Aol e A= AFEHR BT AAE ML drh(Loerke). LE]al A4A]
g Algl= <KAEBLEY: Ho|A>(Star Trek: Voyager, 1995-2001)2] 12WH A o
it “FH5e a2 (Mortal Coilw= $R O] itk Ab=ipe] Ao} #A7F 2]

e ke wa gk
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A7t o GRe] wEolxl o] F of 250 H F YHAel A
| o] GgBEe] st EA= aelm FAl A%

717 dgelo] ALAtsh A2A) Alelzel s A3

A ze] ARSI FolEUTHE Aolth oldd FAlE A5

o] T3 <AELEH> A3} A|7H <AMHE>(Generations, 1994)9

A10A <Y A =>(Nemesis, 2002)7H4] A& ATt 19k Al A 2A4 o)

] 6]1 Al

o
e shsl o1 7S

A3bS SIAIRJNT} Hlas|A] A e 1 AI3A
o] ApolE iWetE Aoz mpHAvk(eld,
oom - HAAFF EHEsta, 1 gl 4k 4
gol Mz shFe AT Az = ¢ Atk
ol v skt vjse] AdiAI 95 AFAska
EoME fFdfolgt ZfratA WAk ko]
A9 3#We Bu¥E d3E <AEFEH>(Star
o =24 2> (nto 2013) Lgjal <H] &
Alg]ze] 54 6] 2 o]/ g}

sxgate Frne AAAFe o
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FEolre fdold 9L
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Is lust in action, and till action, lust
Is perjured, murd'rous, bloody, full of blame,
Savage, extreme, rude, cruel, not to trust;
Enjoyed no sooner but despiséd straight,
Past reason hunted, and no sooner had,
Past reason hated as a swallowed bait
On purpose laid tp make the taker mad:
Mad in pursuit and in possession so,
Had, having, and proved, a very woe,
Before, a joy proposed, behind, a dream.
All this the world well knows yet none knows well
To shun the heaven that leads men to this hell.

o] #HF.(For through the painter must you see his skill, / (---) / Which in
my bosom's shop is hanging still, / That hath his windows glazed with

thine eyes)”al =30 2X AZ% g5 X3t

Al244
el e SPE Hof are) mEE,
uhe] 7k5el skl A F ket
e 5& 1 ade &
gl gh7ke] 7)ol 9

W4T weo] TEHEA

"2 a183] 1e] 7hsel st A,

ade] =2 ] A

olgA w3 wo] A7 Eo}

U] e ade 258 18,

adle] =2 vl 7kl ol Hol, B

I Fo=E auie BEE By skt
ey W =2 A okl & Al g0,
wolt: e 1% whee Eejel
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Mine eye hath play'd the painter and hath stell'd,
Thy beauty’s form in table of my heart;
My body is the frame wherein'tis held,
And perspective it is best painter’s art.
For through the painter must you see his skill,
To find where your true image pictured lies,
Which in my bosom’s shop is hanging still,
That hath his windows glazed with thine eyes.
Now see what good turns eyes for eyes have done:
Mine eyes have drawn thy shape, and thine for me
Are windows to my breast, where-through the sun
Delights to peep, to gaze therein on thee;
Yet eyes this cunning want to grace their art,
They draw but what they see, know not the heart.

ole} o] AA e} Hejw A4S £33 ulZE(Roland Barthes)d $7] #+x2F
o7 “g 44" (destination) A7HAE obdA e Fol BHel we AHE S
ojgle] @4 Wakd £ deS Tt 22 HAZ AWE 13092 ‘ol 3
O 1 7kES H4E Holl / () / vUeE 3XE YW, Huk 8 FvE 1A
/9] W M= Y gulE E 5 glojgh(If snow be white, why then her
breasts are dun: / (--) / I have seen roses damasked, red and white, /

But no such roses see I in her cheeks)il W3O 2 Algte] FHo] oA H

o Al ee Boleth

1307
) ofole] =& ZF % )
]_

MEE a9 Y] Wy

SIS 2 AL ) ohwih
ool A A e B R
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vl elle QA B g
aEl g v ofele
ARE AFelnt T AAlsele,

My mistress' eyes are nothing like the sun;

Coral is far more red than her lips' red;

If snow be white, why then her breasts are dun;

If hairs be wires, black wires grow on her head.

I have seen roses damasked, red and white,

But no such roses see I in her cheeks;

And in some perfumes is there more delight

Than in the breath that from my mistress reeks.

I love to hear her speak, yet well I know

That music hath a far more pleasing sound;

I grant I never saw a goddess go;

My mistress, when she walks, treads on the ground:
And yet, by heaven, I think my love as rare
As any she belied with false compare.
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S At AE KAEEHD> A= AdXxAdYY 43 S 9
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g 734
= A0 AFSM, “Een A 1 ge% AeAE 2"(Die single and
A

EHEA oA 23S HgkstE WoR &
A

o,

by

thine image dies with thee)& 9
S Yolor stup= Aolth. FuFAE AlHAAM A126A7FA] A&EHE E4t
gt e oozl Agkd Aldle] Asks ARrst Ao ZA AYES AL
3] En

| g=e daw
Aoz AF ololFol wyld Agat 97 £EAQAL, Wizt A
FE2 gol Y AL T AAE nEse 2 o

] =
AP do] A4 Bebe qle] Yabel w7

o] & T o] A& i :’-1’4101]71] AS F2]"(So long as men can
breathe or eyes can see, / So long lives this, and this gives life to thee)
ghar HelaA olFthEe] FEdS SHske dijboemA “o]A7S Al s 3
th “ol Aol Al RA AZGHE)S ondth AIIOEA AQ] o=
AUE A15AANA dls &5 WHE “o] At Fdi(this huge stage)”=
AFskar, AUE AGSHE A “Iiefr]el iyt A8 AwdrbA], ) e W
Zof|, 1g]al ofdE = ol Aog#}’(So till the judgment that yourself
arise, / You live in this, and dwell in lovers’ eyes)8tal W o 2H of %3
AE AMEES Zdske A sUAS Yol AUE A74 A4 FAOl 7HA]

E FE AL o] A7F B A AAleld “IRAL ulE ojRow, o]Re 1

>
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b
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o
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L
o
o

o

1T}’ (And that is this, and this with thee remains)@}al
HAISFAL, AUE A|107HAA “IdlE 9]
g EoA el 7dHE ;Lo 2]2}"(And thou in this shalt find thy

monument)il X ESHA “o] Aol &S FAEsEe] ApAle]l EA S W= A

A15H
BBl 1 FAS AT 2L
Th ] AU etk 28 A7 )
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E o] Ag AA Foie
Be WEo] 4A R A3ts i ndete
e hfE dFehs W AW Fethe As A4E 9
AR WA HEAY dhae] meks Al el ke
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When I consider every thing that grows
Holds in perfection but a little moment,
That this huge stage presenteth nought but shows
Whereon the stars in secret influence comment;
When I perceive that men as plants increase,
Cheered and checked even by the self-same sky,
Vaunt in their youthful sap, at height decrease,
And wear their brave state out of memory;
Then the conceit of this inconstant stay
Setsyoumostrichinyouthbeforemysight,
Where wasteful Time debateth with Decay
To change your day of youth to sullied night,
And all in war with Time for love of you,
As he takes from you, I engraft you new.

A|55%H
HeHE, 492 flste] AL
Y A 7Igh|E, o] AlHG o g Xete]e.

9 ARe] BEEAT Y2 oh] @ uajur
an o] Al e Wubelel,
gk sk Al FARE T

T
o] AFEY 2N Be Wl

Al 2, 53 Bk,
s 7Igske o] AR 715S Be-A Stk
S50 ZE A4S U dhs A4S 2YAa

WA 7EA] o] K| Ao g
] = 4ol odle
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Not marble, nor the gilded monuments
Of princes, shall out live this powerful rhyme;
But you shall shine more bright in these contents
Than unswept stone, besmeared with sluttish time.
When wasteful war shall statues overturn,
And broils root out the work of masonry,
Nor Mars his sword, nor war’s quick fire shall burn
The living record of your memory.
‘Gainst death, and all-oblivious enmity
Shall you pace forth; your praise shall still find room
Even in the eyes of all posterity
That wear this world out to the ending doom.

So, till the judgment that your self arise,

You live in this, and dwell in lovers’ eyes.

A 744
ey HAlstAlEE, A bebst (iR 7t
oul st HA(REHE g4 i U ved wu
upe] AJ-e- o] Al Qtoll dule] S A
o] Al Ll o) el e o] 7)dEe] Hegh
a7k o] AlE T gleAd, 1 EAlo]
o7 v S obAl R

Fol Bolhe 2 08 FWoleh ol YAT 11
) o

Lol §alo] Fojx Hee] Azo] Hoj=
2} Qe A wA e Al Y
ol Aisle) 2ol Mg S} olFolAE
ol 7} 71¢stA 7l Y& mHdE dojoje},

A9 X = aAo] okl AU 9= Aolgl

AL blE o)A o7 olx et A JS Aoyl

But be contented: when that fell arrest

Without all bail shall carry me away,

My life hath in this line some interest,

Which for memorial still with thee shall stay.
When thou reviewest this, thou dost review
The very part was consecrate to thee:

The earth can have but earth, which is his due;
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My spirit is thine, the better part of me:
So then thou hast but lost the dregs of life,
The prey of worms, my body being dead;
The coward conquest of a wretch's knife,
Too base of thee to be remembered,.
The worth of that is that which it contains,
And that is this, and this with thee remains.

ool gk o]¢} o FAe AUE AI5AANA AL18AZA A7+S A&
Hlf-ake] AlZke] Aol A9l TGS 1l Holrvke HAS AdYsia A%
o] olgthy AUFTE I3 Algtdoe] ¢ Qe A =AXTE AlRIY &4
2 Yyepdth Adejaygojrp 744 @ F(pathetic fallacy)®H o= 23 yF 1
23 BE T QA FIAdS gdsta AR, AFAY dHelA B o &
o] e Qe AWS AT A7l AFE ASsie Y Sdolge
a9 V&S AT 5 Qv 2ol A oA AlE Ere AL At A9
4 (in war with time)”o]™, “A|UF Mo 7|5 oA/ 71 ottt Abe
£9] HAIE E u(see descriptions of the fairest wights,)” &3 7}At}
= Agayos dEs T3 A dAE dolA A7 olEueS XHT)
3, FEE0] o] WFES YA UIE HA3] Addld Aot

A106%H
AUzt Al de] 7]E Lol A
W ol AlEe RAE ¥
T 2 ARl 83 7)AE o Fsy
el o] wjele]
& db e ) oJulE HolE
WHHHOE olFHA e nE B o,
= 59 o A7}
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JeEE 159 RE oS
a9E daetar S AE doldk Ao AuA e
5L ot el To® Hyto g
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When in the chronicle of wasted time

I see descriptions of the fairest wights,

And beauty making beautiful old rhyme,

In praise of ladies dead and lovely knights,

Then, in the blazon of sweet beauty’s best,

Of hand, of foot, of lip, of eye, of brow,

I see their antique pen would have expressed

Even such a beauty as you master now.

So all their praises are but prophecies

Of this our time, all you prefiguring;

And for they looked but with divining eyes,

They had not skill enough your worth to sing:
For we, which now behold these present days,
Have eyes to wonder, but lack tongues to praise.

Ao 2=djo] ALY Eo =3 ARl disiAl 1947] wl=r Fhe] dixA <l
247 A 2~(William Gilmore Simms)+ ©] AlEo]ofd s #5491 742ty §o)
Aty At E EEsle] AbgHolan A A ASS ZF xdsta vkar Azt
St} As AUEC yEld Gy Ay S5 Ado] ol g AAS

Zzskal, 194171 9= ek Ik A9l =9 =(William Wordsworth)
P AIE Aostel Qlojax AUE AHIAFS “Esh hde] Al W
2+’ (the spontaneous overflow of powerful feelings, Wordsworth 460)¢]&}aL
TPE Ao Fogit), ¥k olygl AaE “vkek A7 UFo A yiieloe] Qo
%ol AAx=HA wEAAA gevbd Apeke] SFsHA| Zolok s (if Poetry
comes not as naturally as the Leaves to a tree it had better not come at
alDa2 ¥k 7]=(John Keats)2] AME QA&3tHA AU ES Iubd AtS A
T &3 Simms 70).
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Z2]: Ganzel(2009); http://www.livinghistoryfarm.org/farminginthe70s/worldevents_01.html
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