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ABSTRACT

A Study on the Extension of Corporeality in Media

Performance Art

- Focused on the researcher’'s NEW FORMS works -

Jin Si Young

Advisor : Prof. Kim In Kyeong
Department of Fine Art

Graduate School of Chosun University

For the last 20 or so years, this author as a media artist has been constantly
interested in the topics of nature and mankind, natural light and artificial light,
and substantiality and virtuality and explored how the body movement can be
expressed through media. Particularly, from the early 2000's, this researcher has
been doing experiments on various media decisively by using the body itself
and its movement. From 2008, the work was intended to convert the body
movement into the traces of LED light. Lately, this researcher is extending the
area of work with an attempt to combine her media art with a dancer’s dancing
through collaborative performance with the dancer.

The purpose of this study is to consider how corporeality can be extended in
media performance art combined with digital technology. This researcher 1is
going to examine how the concept of corporeality has been changed by time
with philosophical as well as art historical approaches to the discourse of
corporeality and figure out the meaning of corporeality in contemporary art and
media performance. Moreover, this author will establish the philosophical
background of her works and discrimination of them in expressing corporeality
in order to lay the theoretical grounds for the world of her works firmly.

Questions to be dealt with here in this study intensively are as follows. First,
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how are they discoursing on corporeality in philosophical and art historical
perspectives? Second, what meaning does corporeality have in contemporary
media performance? Third, in what ways, is this researcher’s exploration on
corporeality extended with her works? The contents can be summed up with
three areas above.

Based on her consciousness of the matters, in Chapter 2, theoretical
consideration is done over media art and performance to understand the concept
and characteristics of media performance art. In Section 1 of Chapter 3, how
the concept of corporeality has been changed by time 1s examined with
philosophical and art historical approaches to it. In the history of philosophy, the
body has been discussed as something to overcome in terms of dualism and as
a medium to experience the world. In the history of art, the body is used as
the material of works to reveal the theme. Meanwhile, particularly after the
1990’s, various aspects are found like the extension of experience about the
world including digital transformation on the body through scientific technology.
Based on that, in Section 2, three teams are selected from overseas cases of
media performance to enhance corporeality and then analyzed. It has been found
that in those works, corporeality is stressed through technology to extend the
body visually; however, with technology to make the body and media react in
real-time, it is possible to extend time and space through mutual communication
between the real body and the virtual body image.

In Chapter 4, based on the discussion above, this author divides her works of
media art exploring corporeality from the early 2000’s up to now largely with
three periods and analyzes them. The first period was when she did
experiments on the body movement and media. The second period was when
she explored the re-mediation of the body image. There are works titled as
Sign converting the body movement into the digital pixels of LED dots and
Flow re-mediating it into a painting. The third period was when she stressed
interactive elements allowing interaction between the body and media by using
digital technology and programs for the body movement or pursued combination

between a real dancer's movement and virtual body image.
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This study is significant in that it has considered the discourse of media
performance and corporeality that has been dealt with in the perspective of
dance studies so far here in philosophical and art historical perspectives with
the world of this researcher’'s own works. In the perspective of dance studies,
media are regarded as an auxiliary means simply to highlight dance; however,
this author sees that the extension of corporeality has been realized through
media performance art using media. This thesis has examined how the
discourse of corporeality has been changed with philosophical and art historical
approaches and analyzed overseas cases of media performance in which
corporeality is extended. According to the results, corporeality found in today’s
contemporary media performance can be extended to ‘digital corporeality’.

This 1s also revealed from the fact that exploration on corporeality that
started from the initial stage of this author's work is extended into ‘Tre-mediated
corporeality’ or ‘digital corporeality’ from ‘experiments on media for the body
movement. It led to the digital extension of the body image through
interactivity particularly from this researcher’s media performance work, New
Forms. In Pass, live elements like music or installation elements like structures
are stressed that it produces contexts for transforming the dancer’s body and
corporeality as digital images. Also, digital corporeality shown in Transcendence
realized extension into the body as a place beyond time and space and as a
place where substantiality and virtuality coexist, and it was employed as a
device that connects the past to the present, with fortified visuality.

Also, this research on media performance equipped with collaborative and
trans—border characteristics can be presented not as the concept merely
extended from performing arts but in the perspective of ‘holistic art’ in today’s
contemporary art. If we see that the elements of an individual sense should be
understood in consideration of ‘the body that works holistically, the topic of
this study, ‘the extension of corporeality’, can be regarded significant as part of
the effort to overcome the limitations of research on media performance that

may easily end up being an analysis only dealing with the vision.
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aejan AP el @ v Q1Y) g vkl wiAl= Al AISE I o] ol E
A AR 248 BFHI o, Yok = & AIE olsiatr] fls wA

x

AL k12 o] | wiAle] W 13ke] Apare] Fge WA
T

2HE Wl oFTl(Walter Benjamin)13e] 3l of| &2 A3 A Ab&Eo|t)h 1+ AMS &

Tt gl WAV WEsE T Al dSae ARe deddel Sgnia

HAth1d) wieAl s FoA] AdHrw 18419 FEREZS wHor deErteEd
g old AgaelAE At RolE HTh olEe FRERE Bu Wom

i i
WA Ads aeuA QI abel 22 S wEolwlth 1839ddl= ARIZIZE

8) npd WEAL Ffurte] mitjo] o]&7tolx} EatuE et 1 1964 Tw|Toje] ofdl, A
Bl 22271 QIZk ARgle] oW Jaks mx| =Rl dis] B2 A EAEh ek mol=
QAzte] gFolgl= AslE we] Al wtjo] o]&olA ARgskE ‘Yo' Jdd 7Y g
Mds AT F7HE W vk

9) Mtjol= vAAIt)y = fujro]e] ofsfy o o] WRle] $& Aot} o] A 1= “HiF =
o] gtolw, A2 o] FHolal, 22 i FHoln Mt IR= FF AAA Y ol
T3k S mtol7t AAlw SA9] Foleh= otk

10) wholE &l Typmlrlo] o}E, | AEE o, AlFotE, 2013, pp.90-91.

11) Frank Hartmann, Mediologie: Ansitze einer Medientheorie der Kulturwissenscharten, Wien:
WUV, 2003, p8. (Hald, 2041719 mjAlde-ohdZaoA tAd=,; | 18H] p129 A|Q1E)

12) olslRlT skl HA, IH-wtjof9} G4 A &3}, , olatoiAlustuEa5 2009, p.10.

13) e Wlopl(1802~1940)2 =Y F419 fFejAl Aoj@ A, Hgrto|z Eshv|grtz S5
5= 1936 A9 =1 VEEAAYY] dE 2E(Das Kunstwerk im Zeitalter seiner technischen
Reproduzierbarkeit) ; oA ‘ob-¢-2¥eb= 7Hd-& AFgeh ol ‘ol-etete Jido] dsidos
A2 ZA HJ I 71EEA Al oAb dojd WstE folp-eke] F'ekal Akl
T1of) oJ3hH ol S Yo AT YEhE AojmE AR ofste) 3Fo] EAEE AEelE
obg-gi7t AAYE 4 flth’ L Hokrh

14) Asld, 1204719] wiA|de-opd 2 o)A AER,; | 29n] pl7 FaL
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B ol mlEAbel Slold F7]HQl Abd el A7 B H AL oE e
Aap F3ho]l Idl= s RISkl Avitte] A 2& AEdS Aokstaat v
2wt vhale] weko] dl%s] Y43 WaAZl Folth 19650l vl Hlrle

of wyom WyEel ML ojEt Aze AL T F AN OB
O & 1960~70d ol S o7 vy e o=V} eAsS T
Aol gk Aeojet A, 7w wiAe] Teto] de e WIE
PR Aol da AdEsith vyo] HExm oA ‘mre)’= wHo] ofEo|
Aol wlejoPsh e ojnlz AEE ek opuzl, 1 A wbel glolAd R nlrol
olES 52 ¥ ok = w wvo] ofES] gt i gl dis] el
7

—_

T 2 g3 ge FrE dAdse BA4E M wAE
Zolvk webd W] ofE wiw ol2jdt diFujAl, = A, 93, WY
TV, AFH & sl s 537t 2 vido] HaszAs ved 4847 des
ojujats Zlolgt & 4 Utk

mtjol olEe] Aojot A %S A H ol FAAAL =& AxF
AU gtk HH L ofEZ mt]o] ofES] Ao R B @I HTQ olES
HT] S HIAsZAE 883t oLz 3As mgo] olEg) ttE H==z2 RE
Aol EAsL FAE= vo] olEE AFHE 7|HE dER I HeE

0%
=
)

rot
ol
>
Y
r1r i}

AA5 e o] of2E FL ofule] nro] ofEe Yo ofne] o] ojEw
TRG To olahe, §e ool nrlo} oj=g tlFulAlel 1 uiAle] HAERAS
B3 M Tty AewA 18399 AKle] wyow ooyl olulxe] 7]AA
A@ BAl, 2@ 3 oluAe] g FH 2L sl ok 2L mrje] olEg
S4g AFRTL B ATk

FW Fo oo mrio] olE: 190K mTE BAMoR AW AFE}
AFUE Jwrew it 3 BEL A 5 FL oo wre] o
7)€ e} ofEsh T2 Elrle] ofE Fe tAd oeeu el 492
77l Aotk ol HAE R ofE, WEute] ol TAd ofE, 44X

15) #13g], Tvrjo] ok, Favje] dlEs} vt | M&oistaaat, 2007, pAlo.
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o2, ¢ olE, AFE olE, AHY olE, T UUd oj2ow =Ly urhld)

olx g mtje] olEx tAYE 7w wjA|o Wde] wet oS A4Sty il E3bE o wM
o 7HA] WA ow Ega St

ey ARTIe ol olmAe] dE BAe BEg JbsEA s ulF
Ao £4E& 7 dES F50] vt ofEeta &= Zlo] ¢ dwF ol

oA HAEZRAS} wlAe] wHe] wil oz sde]l owA W=
ujtjo] olEe] HAALH AHAMSAY JPEELS AHEoZHN wHHol olEE y&
ojulell A a1zkE| & Aot}

ntje] olEEZ wWeo ouoA 7|EuA] S fEWAZ o] & ool
Aegtttd, vto] ofEe] HIyfAAE Ve wAe] I dAE I =olsE &
olth ol mZolo] AT os] slsetth WMFEA LS 7 At 017k 7Hzho|
=93 9gas nx= U]\:]o] 7’\01] o)A 17k At At FEHMS A ASH

O

E -
A, aen Ao R 494 AFe 84 getor <l |
Az TR F A Gebs oAzt ey 71741%@, TVl wtle
=)

A 7} :Laow:}.
njtje] olEe] At e AlFe shulghe] wnoleti 3 4 9irh 1839de
Fhiete] W e LAl A wW$ Feg ouE sHxE Abzdol itk oA &
mjge] Akl A A E A2l Aol AW Ao m, Aldolete AdEe BHAYE

Aol Fhvletets ZIAA D Al o Atee AsteA AdE 5 A e

flo
>
[}
0,

2R oA sst Ao AAYEL AR Tk AW it F AR
WA FAL 7B AL WAL B okt ofEAAe AdAAE
¥ 3kA Ak

£ ghvEkE AbEete] ddEe FAYE VISR st =EHES 18704

A2 %X E 28 9 (chronophotography)202til &&= HIHS BAAFTE 18874

8) oldl A5 HAFHE o] &g vto] o}E= 7]E9] nt]o] ofEete] AHstE 93 wH|to] ofE
(New Media Art)g}ar o‘jé sl 51—#0}7]‘: ﬁh:]r

19) oA <] A 7% w|tjo] Akl ZAYE, |, 19|, 2016, pp.15-16.

20) =& =¥ & 189)(chronophotography) & 384 331# A3l FANE AHKHoT M ARS SEsi:
1870 2] =9 = HolH g X|(Eadweard Muybridge)e}t 1830t Z&h>~9] w#o](Jules Marey)”}
AFAR &8-S 319
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o] B g] X (Eadweard Muybridge)= %2 24942 AH5HA Aoz o)
= |

Tt w9 o AR AEHES 4T A

192090 obgrhE s elssbEe FHel UF AZESe] A4 A4stu ol
g 4T AAe o vee 9L FFRAA Ak 1elF e, Jod
=g0E s fsht QAR o FAE ovAF AEF fx

olA " 1920t Z1AIFe] Aldhell= ARl Gt SAA D AT, s EA
Altiel = TVZE F4lel otk TVeles AAfA7E A ojnx]e] F4l 750w
A3l oAl dFujAl= Al AU d9S stUE Fo F= AFryAelA
S TEoHA dvh o A3 diseiAle] e e s EIskdth

1960 el = TV WEALEC] ddstEden, 1960d ] Shtell= Fdl-§ v
Fhu g7 Al Ao A7RE QT 1965 AU (Sony)AMe]  ‘FEEFM (porta—pack)’ o] 2F=
Fo-g vdesietrt g wel dertES HTLE deo] AF4oR &8
A w3tk oleh 22 AltHA wiA EellA TE HITQ olE|2E 1AItH7F ZhA AL
UG JHE S ool deudoe] EA st Abslel dis] wjwAl #AE FA
al7] fsliAleE dA o= denlde Adg WAoo R HolEojof drh= Flo|glem,
olo &3 A7} utE vt e gttt <2 o]tk

Z7] HY L olE= 7 7HA §3 9] HY L Aol AT Haxlth & 7HAl=
A RlE s dAe vte Adela, T 3 VA= dE A gA vge A4
azlolt} o]efgh dls A3 Mt Q9] Al duH o R 196 W] A ombY
AR L 3 4 gl e fFekE 7ol f3E diAlsRel, S5 de] AN s

o

A Aojok"ekar T3k vp Qv wigE2 BA] Qtoll A uske] RS s Hol=H

HT]Q olEYTE 13lo] o&xEow FFyEE o
AAGE Zlo] ofe} xJAle] H7]o] £3}A o]
71 0]t} 23)

21) mlel& A, op. cit, p.1b.
22) H43] op. cit,, pdld ASl-&.
23) mFolZ #lA], op. cit., p.93.
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20417] MEL 3)5ke] dEol #Bglol BAE Al e
3k oAtz WEE AHsE e dAorA JEmAE o] &3 FHZe
APEol o]Folxm wtjo] ofE9] Mytg wh#E A ¥ Aolth
1, 1909 HE AvEA fele A8 gyelgte yAdE wiFe

o
IR

il

oft O

My > _F}i N

ot

ol

N

2 ZA 5 B 20407] v 109 Eotell YA 7)&o] Unksld
wolzwk AM OAE 7]&S 93 7|ES Ad 6041 S48 sk
AR 1940 i E ek & 5 9l 1945
o7 =oHUL o= AREAE ARE AT F J=F, 1 A
yes & F xS WEHo ~3 A
BHEo A= % 4
dole o] == Il 7Hde] =24
194630l = AMAw Yo} thehe o UeH(ENIAC)2o| gt & Wkt Z7] 9] A7
Z°] AFHE AR ol Aw 7t AbEste AFEHIE okde FEhatet
dAYelE 98 HFE AL 1951del= =8h8 AsERE ofye, A do]H
2= 7hee Hxo 448 AFE Q] FUEHUNIVAC)D) 9] 535 53514 Hrt
w3 1940ddel= HAE JhdEel MEA AAUA Hedl CAbe]wulEl 2~
(cybernetics)'eh= &7k Aotk m=9] 48k2} =B E 9] (Norbert Wiener)20)+=
AFE S Qo] HAH, AR & AfFuAel AN Aol xdo HuAdTE 93
ol & WENTh U AlelHUlE =S 17k 714, 717il9‘r 71A Aol o] wAIA] &
AEshs Fotelehar FAsATHED Aol W8 b= &2 T]3o](steersman)’, =
‘B AH(governor)’ 2= 5o LEzojo] s Fal edl, v 24 FA
2o AAGAE FAA AbREC] AGA VAl gt AE A

3 o] folE AEAUTD T o] AfojuulEagit e B OAd V%

pos
2
>4

o,

e M

X
'L
=2
rlr
=
=)
I
:
(@)
&
i)
rlr
o
ﬁ
N
N

>
i
lo

N

gl 3
vt Aoz AA® Agsta A ATH oo Adw
O

L 2

o

4) A eHENIAC) "Electronic Numerical Integrator and Calculator' ¢} ofol=, &df 75FE|e] 7]Hole}
& o”:]r Al AR BAom Iete] g s Aitelr] 9] wEoR o, dfels 5
AT FE A, A7l R ol o]8H7] = 8k

5) %H‘#(UNIVAC)% 'Universal Automatic Computer'®] =2 =, 19519 69 149 #HAEE A=A}
(il efal] Qs Aol AX= L) of= 19524 A1 A ml= thg® AA 7E Al ARSI
v=te] A3k ekakel wmHE 91 (Norbert Wiener, 1894-1964)% Aloluv|E]~0] AAat2 §9
b FBO|E JAE BT Aojo] QoA BASA AEst] Az Fe] AIARS A
ato] Apg|afeto|ut Als|dste] AR A|ZS Folstdith TatelmulE 2, (1948) ¢ A7k 9
(A 1 2gE AA, A | AFEESA T A)

27) 9d wiA 9, TdEmtol-ukadolA TPFEAZA], | ofEAE U] Sl o U] T
2004, p.116.

2 K

_12_

Collection @ chosun



o] §3H= vItlo] ofE] mEHo] Bpah: Alde]l Btk
19608 e OAE 7% Gapela 58 Fadd, o AvE end s1&e 23kl
5 dPsh oEd gHo

=
AEE ARHoR 4E A
o]

_I::

2= d el AR
1990%_1‘4101]—’:— HATA HEARA sto]HE 2 Ehyper text)7} A& A=
e A& A" Bl sto] 9= gol= H(WWW)o|2h=
o] %Oﬂi ol A7l "AYE T, AW HAasEA], HEEH ZEadds
AE S o] &3t o&o] B o, 2000 o] %= AFA 5, Wdole, 94dd
(Telepresence), AF=RIE Y, 7HddA S4AA 9o 27)jeEo] wrgd wa o)A
o gl M= FHe] dsso] AU AUt
ol d HtAY 7=, 53] FHirE e JdHUY HHS 25 w|to] ofES] A%
o

2 GFS AL AUk F olelst wAY BHL dge] 43 JidS WsiaT

AF7HA ‘wEel’e ‘mrle] ofES] Jidd g S AW ESITh o]A] ‘HEAX
o}E (Performance Art)’ol thal]l =olafjm iz} shc) WA sHEHzo] APHZA ouZ=
AHEE AAY #F delA dAdE m2E Agdve
TS FGAS 2t &ojoltt mwdd dolA = I

A mErte] §A14 dEoluh ool oS ofH
St AL Heoh3) HEH 2o o2 ghelo] ‘perfuntio] =+ ‘funtus’ol A #HS
T Atk gElo] Aldel o HFAL ‘per't FIHAQ SwWolup AzEHel =w
LA SHolA e v A e e ouE skl gl gk 2hElof
‘funtus’= 4ol ‘function’e] &W|st= A H oW ol AMEo] oW V]FS
g Yetvs RAoly AdE SR

Wz AR 71 YA BEW Q17be] 1d &S RETrhe oA
Aoz A5 & Uk E 2041719 m TR, o] 2E 2 Ad AT o 2} 50l A
I AEE T Aok 1 AJAR 19099 eR] Y E](Filippo Marinetti) 7} <2 37k

%

28) Ihid

29) AY2=EE &, THAE okE,; | 2FA 9, AlgolE, 2013, plo.

30) Ibid

31 dztvs AA, TEgoAbd, , 2014, B3, 2014, p492.

32) olefd, X wxwae] 7 A HladT, . RE-8715838A, , A5E, 2003, p.119.
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(Le Figaro)>o| 233 AAdfo|ty, a2 nA#do ddste 7|A4ANE wdse
Al 2 A5 aga £¥95 AnEidn g FES AEXHAE el
SR miAZA At A FHAAL o5 7 F29 AAE EIEE FH
S ZH HEHAE o] &3} T3
gy HEHA7E A ouep o] 2AHo R Alkd A 1950 ol o}
1952 W= HAR=rAel & AolA|(John Cage)= 1o 7Hg g &<
4% 33%>2 AgPuh 3o o]Fojz o] AFo HoE ‘&3

gE 2ho] gl AlolA = o] F, YA 4

olnj o] ‘TACET olg}= & =7MEoA 2
B vAHT olHg AxE 1950d FH MR & Ao A =gste
FrozH Aolx 9} wp AR A% A BEFHHS =YAd H2a A
(Merce Cunningham)399] Z5F  &o Ak FrolE: & Juk3d) 53] 1966 9
<Variation V>& & Alo]#¢ A& Fotat AF B2 Gako] 19 FEoA
Tedr 29 RS S0 BAS AYHY dF 7IHel d¥ds FAT o
APl Fotol & F UA¥eE AojA 9 AL ol 4% F&o] H F Jrbe
Aztow e Zlojt

19709 T 2 o) F HEWMAE FA, FE, AF, WU 5o axF TP BE
negss ¥ HHEA §o7F HAT0 olejg HExwao] 5L ARETE
O HAAHE TS, A wEA P E ] Bue SF8A o)A, dAAQ

©Za}7]o] %A HTe] ofEsl Wy
QR ICE @wa WA ta) AR b Mol Ak nrio] ¥Ewsg

) 22 FEWa, TgYdes-sIus olE) | FE4, 1939, p.39.
34) w2 A 3M(1919~2009) 1= F-&7fo|z} ‘”—rﬂi 20/‘1]7] dAd) FE&A9 gz o
Feoh vAF a#eld e FAARE 1e doy-gd AT FE4E =Y E
A B TEAES LRsE ok
35) 228 FE=W I op. cit, p.189.
olof&, op. cit., p.118 “LT

olol

l’ F10
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171 Al
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A
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A &AL A H(36); , 2014, p.192.
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18] v t]of(intermedia)’ 7}

THoR d9edEt
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o] TVARL,,

‘o

=
e

1}

o
e

fu

=)

&%
oA ol o]

o)
)

g o
=
Al

7h
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2010, pp.30-31.
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38) mlolE #A, op. cit., p.5o.
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g g2 elwo]l AR FuE /AT vide] wEuse dge vzt

F3 ‘FA o & (Gesamtkunstwerk, Total Art)4’e] 7ol 2HS& 4= gt} E3
e wj A7 7kzl dEmnols Aol A olso FEAdS At HoA
ol gt wiAH EA2 vt FAd &l did djA ) WS Zolgit), o] Eu}
‘FAdzolete ol eu5d BAAAR] dse FFA AMEA FHee 4o
AEFES & AN = 7 3

ZAdEol FSF2E w11 (Wilhelm Richard Wagner)42)7F 1849\ d  Fu] 2jf 9
o <2 2k (The Artworks of the Future); ©o]@k z}219] A Ajo|A] & AFE3 HWEA,
w0, w8, & Al AZtde, Fivles SFS Jidelth ol vy FAdE
NAL deo 224 &S S A&Aola, o&H AAE AfE P
Hzxo A Ale F susrh 1= o, =9, 7&, A, AlF dsd T
gzl 5 o= mdE FAsEAY SHete BRE ded oldHoew 4
st 3}915}.43)

@relol o] EAUAE 77

2
SR EAE A G S99 48 FAGE Aol heis Auds
o)

)
AT
o
L, o
i_:a
2
iy
o
A
ox,
flo
2,
>
-
o
Ir
o
Ap>
o,
)

40) |v& HA, op. cit., p.332

41) %iﬂcﬂlﬁ(ﬂ]@Ei—iﬂlei Gesamtkunstwerk, Total Art)S ‘&2 HGHL: & =FoA e
‘ZA A& ol gk £ Bdste] A8 Aede 9 AA TEAdE ols-3q9 ozl
A Qe E7IA Oﬂ/‘i *Kﬂcﬂlsﬂr Tzl A efow, 80 dT) Skt ol FA| o &t
oo Mdatelo] digh =S FA e ARG G- gk A A B EE
on] gl =go] 9oL a1 Qlr).

42) W5 2st2E vl 1 (Wilhelm Richard Wagner)© 549 ol A5z} 237k %37}
o ol27 Fa oIt Lt el AU qrRe] of=E o | EReH BE gis &F
N Fe FAol oelel )Ry & duA

worE deds Ao, 1o Amy wgebql

Lot AlnE 19 FA 9% (Gesamtkunstwerk)o] 2= WS Ea) dde] gk,

ol 19| ZInARl v sfe] SHEl A& <UilFo] REX|(1876)>¢ # =y Qlrh Ed f =
1 %9131 Fdolgh= 19 /Mde B2 204719 Gskgotl et JFS FAULh

44) Rin J”, rﬁﬂﬂ % 7”2)“?3J , HI€9AL 1995, p.24.
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sh5i o} 49

B el BAGEES A2 AANA olF AF ool FAAF(Total

Theater)& 58 4@ A=, FAATIS 3 Folw o E5d /E AT A
E_

=
gviste] Astel E2it

T d=elth FAATE AR g Zof dlerkee] Al B e o S
ool Mdos wistA Tt

Y ol F 2041719 dEtES oled FAES AYd 542 wgo
Al o
8 o

Akl BEAL PN ALES wARuA sk 53 AEA
Aum AFEN ASS bl 4E ool BRFoaM B AP i A ES
S e AL GA B ATtEe RE A7e] 992 TR &L
AT 2hA FEel #218 + drka VAW ol

oF 2047 AertEe AFHOR 7t FER NFHYY AT U9

o

-1 =
FAld 9] JdS EYE el AEos FEstste =8-S AL 53 Y
olZ X (Antonin Artaud)499] FAA=, vl I (futurism) ] v Y| E] (Marinetti)4®),
}$-3}-9-2~(Bauhaus )49, & #Ao] A (John Cage)e] HEZHAAE Z3b g2y} Fofd<,

5 =
g o] vhojotEe] o271 7tA] FAldE Jid ol T E

jus)

mere] GAr JEY b2l FAAT <HVA>194A M Tl £ 5
P wE ot B4, cela Age AUE B9 2, FEA, o8, 29, 29,
g, &0 B ol g3t WAL PAS BYFEF Pk

ANl Tddldse A 783 JAntels &8 55 4% B4, , Aaddsta gigtd

AALekel =, 2012, pp.19-20.

Q 2% (Antonin Artaud)® Zg2=0] SA7E ARL w2 A2ddEs 5ol Frhth

<AFIH 2 BA>(1938)0l 4] ZHE9] AFTe] o] &5 MRt HAFel & dFE
o9 Ak {AEE O RA o] FrhET (FX ¢ FAh )

48) wMIE] (Filippo Marinetti)= og|ote] ARl 1909 ¥ 7t&2Ao] <ulga} MA>S wigs}
Ao Hes wmHeta, B 33 A4, g, FARFH g ozt sledlHE A2
Aol HAAE F el AA HAAE Lastd o b F=4% wEFe] dA=ol=k 204177k
sk TIAY AE el =Yk Lotk F, A T-El S ek et
HolgA = MEE AP B4 929 A AS 48] nHtelgel ddiQle 1S

g8k &oll A A AL S =72 ATk

49) Ed9] @27} & H(Oskar Schlemmer)t 2047] & E3AE 0 2% A|uj2o] A 7| A9}

& ol whg-3h-2(Bauhaus)olA SAHA FAA dledES AT 19 F&
moll A Bed 2% B, 2o 24 FA4 deR $8F o Yehdoh
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Aot Abgetel B wE RA9 AEEE Ean 9 AEel 220
o

2o A, w0k S Axste oA, A5 AR Be FHE Axste ow
AgkE A5 ANdE AlRbsEATh52)

o]F FAdee JHde 19529 E AolA e HEmze ofs] gl F-gsir,
oleigt el et =S FLAATY 1= U M A FAY gt
ZHE 2548 Z(Robert Rauschenberg), A 2=3 £2(Jasper Johns)9t $H7] o] &2
BAE slFe A¥S st wAe] FaH APS sk AAsES sk W
el Ak & A= 1950t Fuke] #Arbsol A 2 S 71AH, W9

HT) o of=ol A olze] Mze dl&AlxEst e {a,
nide] Aol sl A FAGE] 1000 el Afe]l Felsks Eok Aluje]
23 WA dudl FAEe] Fao] wakHo] & Zlo|rh®)
AW wae FAdE AYe ebyd tUd 22 §REe

et Zo] MEA sFEGE dess A¥dE & Ak olHg #

eEd ARsbsh vlrje] ohEsE, TEm HAUM Fol 1§FS o
Mol B4% WEWS FAL FRE F A2 ol

o5 videle] Fg G UAY sl FekEUA Tk PEoR AFHoR
AdHonn Fare Bo FRAUY mA] FAE Holde + A Hdh
oA UAEY &L B 0% AFED 434 Bdol sbesHon, U vt
vjte] okEs] VAol HAH S4S U FxT & A Hnh 53 vre
WA ol§T PPERe] ol A AESHE BEH 4T AES FalA

fnj
Ho o
o
Rl
)
i

50) /‘1110*, FA=Ad ] g7t =49 ERI7E FA1d=9 P onjel| oigh wd, | MaysEe}
A=, A134, 2005, p.90.
) W A 9 op. cit, p.27.

52) Ibid.

53) A, TEAdEe] ol , dY, 199, p.132.
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[>

A3 AAY GEF nyo] HEH

ALd AA g2 W3

L AAGe g 25y n7

A2 N o] Hxwse] Adn S el Awugieh 3% 1464 E
AA e Adastel wiAgel el maatm, mEAtlA QA6 tF o] ojws)
ARAQEA AR Aoty EH A2PAE o5 d&AF doln AAHw
Sl A4 =olsh g WA Sgom Urhis utol Hxmse) Adse

ANSIA Ak ol Bal BAT sl Aol oJnlg FPsta, ATA]
4EE Basted o2 Egg oxux sk
BAHQ oo o w Al del AdAeR AwE Bast vk AR
Holyr WRel Folzl Aow <zl A4F AR myekn ¥ 4 ek dojrt
B717) ARE A Al £49e FA BN S BAsFom, AFAAE
1

AE 2 ARG 45 e A Beh $evt the Agsdel w1 F4el
oiA AAE EFE ol §ATE AUS e W, FAH, ANA, AH, YA,
S50 BE QARRAL GolA ol BES AzelAA wWelok W 5 gl
QAL fek BE 1 Sl el B BB O F4A A BAw
W AR o AEaks A AR 9L Ak

no=z
e #, 5 vl el wlAel el 5

AAE AU Aesta A AP e, AdA g A2 A

54) Z24A, "ol WA whAle] 5, TAHeE dehy A4 1%, 2008, p.363.
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sgo we wsageh exY AAC U@ AFE ASH, vgA, e,
5 371

E3hAbA], JIF8HA HE T S EofdA AEHH o0 z W =ojEo] gith
2 G A Adel did WstE WA HetHog AuE Aot
AL A9} &S] EAE T8 FAZ bgFolxd gon, A
=o7F A8 T el 1zke] ded AAE sk A s A
A&el Zebtth FeEPlato) > &5 A @Y EEete Ao®E 5T
fFatat Al el B At w3 ol AEd g ~(Aristoteles) = FES
w40l Fog Hopow AAET 9o e Aom AT o|AH
ag = Aol AAe € 52 BAERG ¢ s9le] slow Azglen, A=
Ao o FEEojol & o]y Aog FHAW Aolth At Al o3
oA AliE AUYERFE FAH|, Buldze AUE AX Fuo QAAE
oloj Mt o Aste] oAt EEl= HFE2E(René Descartes)® = 4

> 9

o
tjo
i~
)

EYgHow EAskE AoE BT

MAREE A Folel AHew geld AAl, & A% BAZ o Foldr}
Azraeh Aol LAR SHe A, sl w 2t M, o4, 3
14, 8331 e FUE AUk BA 4 Agel gom, aRe 947, B
OB, 271, A, £53 e FHE Av 74 saa Ae 24 Aol
oW FERoI} WAHE Grke Aotk AT BAE oUAAY gsAez =4
wole] gjelo] Satch ela AAlel vl BaAE aRe Edgle]l Bege 54

A AozA BAe] st soke ALt )

ar AASA A AAE oQEHew TG Ut Az
i EAT e gAY dZES A AAH RS SANTG §
.‘%«

oz, Aets AR g FEd,

a3y 194719 ol 28, H8Ale| A YA (Friedrich Wilhelm Nietzsche)d?), HE =

& El(Merleau—Ponty)oll 2]3l] A Ao tigt =27} A FA AP = 7] A2

) 224 AR5 1601E AW S5 A4 oo vk deols

56) o AlololA] 9| WA, THAT AP, o0 o, EAEWD, VLI, p2S.

57) %99l ASAL UAISU~100)E B chEAZ AEF9] A7 @ 5 gk (
AIAARDA D, 2000 F)
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d7lzes} 248 dE ojdedon uyEt

BAZA Ao BTt

Ho
i—’ﬂ
fru
9
o
¥
i
=)
9
il
flo
12
2L
i

AASE ANE BHnA = ABAA A% A s ¥R AF
Sk A A Urlel Qe AA'E FESEA, A% 9ES 148 slelx
AAE Al Basihs F42 et 2t A Ade uR gkl gE
o9& ALE olthu flrk ol A A ofsh viYsE AT
F oA welm Bestel s Ae AT UAE ke BAe galolam
HEeL AE A4 5 Qe Beow Riat TREA A, ATE A%
st AAlsh SAeE AFAAR o] ARE AR RIS FHIE 8aE
g dAEES AR tEsE AEAL oW zee WolhaA Frko

UAle Aske Pol gl S Hole BE ARA A4 F dx AN}
Holom, olF WehAsol Azke AAd t@ s14e WL dolErh Ed
Adstd A4 Adel SFs HE s Aok

WEz-FE oA BAT AAE BYsel g $UFS et dreEd

£ 18
ot
e

<A Apare] th s AlAeh AAleke] A A wbdel] s Az7S @2det
How Atz o, dFGHor 52 A 2T F fle shue] Adg
wolthon grosl= AAE FASE Aol shubeta sk AoHh6l

2

223

oft!
hu
rlr
z
1o,
H

Qbell Al #got= Fo] AL AA -4 (['étre-au
-monde) eh= /@ o® AWsta vk I ws AACN-FAT, S Al Foll oA
AAE gate] Yolrts 3o b6 ‘AAd-EA'= A7t AEH 2YF
= AAC &8 oAM= Al wl=¥A Fow, AAE Afetaa AAR
Lob7bs &solthed) olo] diel WA thadt o] st

y
20
o

2047 2 ARRAAGE HER FEHE AAS AYE = FAH 94 AARTE=
AAZE AAGE A FA= @4 FEIATE o714 b dake AdAe 71E9

g el Aolets AAAY ALl BH Aol ohirh gEow BEL

>

¢

58) 74, 2oy WER-FE Y] el Ho it os) wla, , THE; #9574, 2008, p.9s.
59) “21A(Leib, body)”, A& tetnl dgA g T A (http://philinst.snuackr) 3.

60) Z=3A, o AA, AAL By, oISl 2004, p143.

61) o= A Aot thulste], ‘@A MA'Eta AP =

62) 23A, "ol wjAgst vl w4, dFE 9, el §171,, 7HA, 2004, p258.

63) FAE, Fgaks Al e dded A, AAEn e HhAEe] =, 2004, p.77.

_21_

Collection @ chosun



g W CHAE del AAE WARE el AAeln 7 A Rt vxE a7
SAAE A deer Aol FA FAAN FA 7—‘1iﬂ7} H Aol A7
AZleh $2Y W= A @abo] delvth U7k AR B g Ui mE A
SAel AR 2e ool 49 e AAS ol Bow AU ALY ol

Mo 7% ek, 6

= MER-FEe FEo Fol B S Ro] Aa, wkA= S v AwA
=

aFA ¥ Al mpgela FAI] FAlel =EolEtal FAITE) HER-TE 9
AA g i A Wil EAE= kel AlA B wiAlRA EAeh=
71 o] T} 66)

ol AH At A Aol th AEEe Al L AAe] I melzh ohe,
Agel oe Qzke] BlEst BAW. oAl W&AE BEel webd AA HiEol
ol Mag=Ae] s AnE Aot

64) Maurice Merleau Ponty, Le visible et linvisible, publiépar Cl. Lefort, Gallimard, 1964, pp.180-181,
(B, ekt ofBetrn| R o] AA Y] A, TEoveAA T AIBH, , 2014, pd2 AR1E)

65) &7, op. cit., p.9l.

66) i%iﬂ F=o AlAlL AIAIS] &5, ©I3HAE, 2004, p.143.
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2. AAAG 3 veAy 1F

AAeRE de mEAtellA o8 ARE T3 FAR vFoA gk addls

ZA oz AAS A3 Aoz AL E
A7k AAE HlEe ZEFOoE AUT o Al7Ie AlA
ML M2 g ozAe] AAgtr & 5 vy g ]z A9 olgtas

ol

Frde AoA, FiA walst AEE el FAZ owA At §ozAd
AAE WY =UAQ AR e AFAATE FAAN AAE EaAe Hs
rol A el Bom dAHHUT. oW AE olEelA AAE A

7Hd ol et
2y EojobA AAE me S Aosted 2% 9FS Yot &Ry
A7 Aol wet AAE v WEsta ApdHer agla e =
olFolAnh Ed 7 obErhE AAE
ATt oA FAlel= foldstE midHE Ad AAek ‘ehdd A
AAZE A A ]l mgtel A o] v oz o] A Aol Aol H At
g o] o288 o]lgd oAl A& (representation)e] TH
AA Jdoe] WasA Bk oA ool o Zﬂfﬂ"] ofve}, #Flgle]l Walstal

A HAH, QHEol dgol AA'E o' AL A ou|stE Aot
5 Zl=50d gsloAe TuxY] 5, 213A g A= ofile] dE o F
vly](Edouard Manet)2] 3]slol A= oW #2 of2le] Hoz Yelyd Aot} 69

207171 ol %, ‘B Ex= WAV digk dlErhEel 14 A FTa

rot
(g
oy
N
N

67) 1A, TAAdel 7123 ddl IRl FRE A=k, | T xFFEIT, 17 55, 2016, pa.
68) dhue oYl V1Tt dFA HA, B ve-AZE nEeAte Az | ogtoxidisiul E8H,
1999, pp.11-12 oL,

9) ol vk, Fe] ojwAl egde] & W i, , FHvlEd, ofdf 71Esdg A WA,
F&3 nla-M2E vEAke] A1z, olstolApdiehal S, 1999, pp20 21 o
— 23 —
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AAGE 2efgk Wsk= A ‘1960~70d o’ ek ‘19901 ) o] o T Al7]E G
& 4 ok A WAE ZFY] FAEA AR HEE 17E] AAT7E A o] A5 2A
AbgE 7] A ZE T Folth 1960 thet 70d e AAE o] 3 ugo] vy
WAoo s Uetged 53 AAE AR AMEIdSS & F vk S5 33l A 9
B4 Zol dw=rte] AAz A" Zolth 1960 o] sz I o
Aol AlA AAY A FAHdE o]l&WT & AolA ot wa AL FA
=7k Zglel & dFS FATh
1960 o]B F(Yves Klein) 2] =4 ddf wsa w4l 2elx =3¢
(Maurice d'Arquian)®} @dste] 79 o] oA T8 AXE >
ARG E BoFs HFALE AR 2 ol A4, 2244, 8304 39
SAalolgte B s, AA %J% ”d H}-E—*E A2 23 7
o] ‘Aot = =
WA REES A 3stHA Ayt Fol flo A F& Aol 3 & H7I
ot ol 7)Aol ]
5 AR 2HS olFATs Heolth olu derte deAdd AXNE AP
Aol Al ANQlE A AEs Fdste AP HAdvh HEMATE I PE=
= =

b goprt aFE Aol ARG <whx myPe>S AFYTh Ed A A7}

=
/\
[-‘0
i—’ﬂ
AN
o

il YPiero Manzon) 19614 7= 2dlo] zpale] o]28 AHsl <Ak} ¢l
%7H(Living Sculpture)>o]gli= AFE S wrgslozm AA A4S oEEon Wa

ofs
ol
32
=

20A17] HlZol A AlA] 9Ee] w thE & Wil 19904 o] %ol vheltth 20417)
olze] 3t 7|%e] LA T d&elMe] WA= oo I 5
o2 Walatgth o&rtE ol#ld #3t 7)ES o] g3le] AAES dFHOR

2=
=

2 4
rlr
a9
I
_12

[e5

sty qgd Bz g7 3l

AZE T4 A 9] el wel AopE sjAleta Al s aE AR dA
oA oR Uehld TAERG vEd A2 QIZE ojdfd mE EAEFWA
AAE BT B HolE veRdsolt EAEFW R de dHoRs
QUZE ‘o] F9] Qlztols] ol V]wo] Egom JIzke] S Shstan HlojupAnt

70) EdOIA 9, Tell&7ke] &, , AR o, mviAlZ, 2007, posd i
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o M3 Q17 AFES] W] A%A okl Azl ou]E Atk vhE FHOmE
#ol Ao Amsle olgH, o4y Az FAel

190 v} HAE 7] B JIEUl Bge] Y|eH wWEke 2147100 o] 2¢
de HAd nlole Ve dejriglo] W3

WEE ABAAY YRE B 5 A H

Arlzol dolA 71w EAE T4 e TEA

AE BFAE AAY verksol AAE
HAEZHAE o= Pl FA€MYd, A2 AAE vF= vertes 29
‘ATA-S v E7V e RS ZHA HATh 204171 vebee]l =toldhe AE A
WAE Hoju A, Y e AFHE vWiAlE AAE AXE, 214719 vErt
DNA, € 59 =84 2455 WMARZ ol&domm AMEL vEd 7hek

AN I YT

il
Y
el
ol
el
N
I
>
2
Ll

L _04
oo
ot

oA BE1%S olgete] AAE WMPskAA ki AR el g A
B AAEA OAE AAEE Adel AR mebd oo W wox
2k

ofN e
oy
QL

f

3

ek BAY AAE o5 UAY HasAe] was g syl
Age 7 S29 A Adelen & 5 k. AL AAsk 7bE Ao, e
a3} 3 Abolel ZAAE WubEw, UAY HaEeAs] £490 shgelehs b4l
FA e =k

o,

=

tlo

UAd HaszA& AMeske gAE A9 Mg @] JAs 74594 <l
Aol Axgstel Qlxkel AAE HhA|, Hgeke Aol ohlet sbdolehs EARA
AANGE 7HAA B 9ujsttt, 24 @] gAY HAsE2ZAE Hojua] Q1A=
Aol ol Izt AAeL 7IA AYH o) ~E F3 AlEH HAEEZA GX 7
A4 4548 Qs gelth 2ol UAY HaERAZ} wEeE
1) Has, xrE Al o] mlE-2AEE v vt S okE(ehook)s , p8.

72) Thid.

73) Ihid, p.100 ZraL.

) AER, AR Hasea a4cAe] AR AT, | Fdshm gshe A=, 2007,
p52.
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A AL FZ Fe A QrelA Qzke shge] AAH AAYE AR A4

WAz masel b AAE Wise ARe BAS F4A B Reln

1A% ml &l A A g Ade Adel we wasskon], o suAE
Fus] woHa gtk 19904 olF UAY %o wae AAY gEo] FF3

walaA He AV BT osd AAE Bed TAE AowA,
o g Jhd ArolA WE AEAL WEsn k. £ UAY & AF@
Aol MEAzeA AAE A A% Adshs Aol Az WY duS

shat ook
B oaelAe w9 AFE UAY ARl Ade] o] ¥Ew e
ol g Vhehba SR EA Al ZHA Aldleh 3 A s @

.

75 AL42 op. cit., po2.
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A2d AAAe] Fxd viyo] xR B Al AT

1. 7] FE2(Chunky Move) - <E¥ dRA(Mortal Engine)>

11 #F 4

19959 7]1=2 @ vl (Gideon Obarzanek, 1966~)76)0] Fetdl 7] FH.(Chunky

Move)= W EA REgAQI & 35 vy oz Folo] ddiy-&AE #dsl]
awlsiar A ee & S5 FE&aFoltt

ol Ay TFeo FIE wgow AlFH 74, sl 3te] AR S Fo
W&ow AYPste A5 Gystal Ao tdet sl el gt al AT

o] w2 F&49 &Y giEo B2 EH (Motion Tracking)™®¥} A X
(Installation) 5= %2 &-&3le] 534 ola AZHA ax3s Fdstele A@ A<
ZES F2 ARl

Tek 5o YRR, g3k, v wito], AA Ay T thee 2ok dsriet AT
7les &8 YA JFYS T AES TEFOEA He o5 A AAA
NS AAgEH FA 29l tigh 12E Fste= 540 vt

ol9} & A7l FrRre Z3AQ A BAdfle EHoRE FAHd FES
ol =, i, ofAlol FolA 2ATA S Fo=EH FAHola HHFAQ

o]59 Fa FAFoEZE= <Glow>(2006), <Mortal Engine>(2008), <Two Faced

Bastard>(2008), <Black Marrow>(2009), <Faker>(2010), <Connected>(2011),

<Miss

Universal>(2015), <Next Move>(2016), <ANTI-GRAVITY>(2017), <Depth of Field>(2017)

ol 3

I Fol A% <Mortal Engine>(2008)7)[% 3]80= Hlo] I3t tH|E g3z ow

76) £79) Ak velE, HEY oh= Feloleeltt 19954 37] FrE MY F 201247 Az
A9 A o A5e etk Ok 187 57 Seshas s A=y W Fu, o)

SxEdolel UL Wi Ko FollA 2Esial

T— T—

77) A7) FB ZH o)A, https//www.chunkymove.com

78) 543 49 w27 IS S35t S8k AS Yusith
79) 32| Helpmann AwardsellA <Glow>(2008)¢} A v]|F=4d 4 $438F31.2H. ARS Electronica
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o] ZEL F&F7 A, G4, ¢, deolA T A FHE FHs,
Fojol dXX = G vHEHolm F2AQ dEs &8sta vk gAE 7)&z
T840 Yol gl ojuA= 3 Ql7tolHA StHORE thge] QIFFo R
¥AH7|= gt} Qzte] FHow HEHSF o dAVF e He @S gAY vER
TFEEHA FTX I o= We] FAow Uy a¥zte giE Fugeit, dow
T8 A wef 329 TS AAA o2 Yepdo 2 dF A (Illusion)S
PAste] o r R 24T ¢ A FEF9 A AT FHE
melshaA R e 429 SA4o] Eneld

[ 3] H7] F2(Chunky Move)2] <Mortal Engine> 2F& 7] &
! Mortal Engine
A= 2008
Al ZE 60+
o ) 24 A, #olA TzAM ZzAad »~3d EF JivE) QEIE R
=0 7]€ /\]Z_\_Eé]
- AAY] AT ghe] - A
54 - FxAQ HEe 34
- FT dolA o= JAAH T Fx
- o< 45 2 < Gideon Obarzanek
- olg YE| B Al~H t]x}o]Y: Frieder Weiss
- dlo] A o}E]~E: Robin Fox
- 227} Ben Frost
Zol o7t | - 94 gRle]Y: Paula Levis
- Z4 ty&oly: Damien Cooper
- F o Aol : Richard Dinnen & Gideon Obarzanek
- dgwr e 712k Nick Roux
- Zo] F&4 F 119

Festivalo| Al dlo|B = o}lE BE OFxE =435 2HEo|t), (7] FH &3 9]A], https://ww
w.chunkymove.com)
80) HA9, TIEv|tie] &83 F82E Wk - Chunky Move 2H5S FAHLE ) | 3ol 4
*}aﬂ%% 2012. p.33. 74540] A mjAdS st AEAEE Hxus gy w3k A
FTAHEgn ey A=, 2013, phd A7l FH S o] https//www.chunkymove.com
71‘3”.

) 2419, op. cit., p.43.

pory
w
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, op. cit,, p.39.

jpase]
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82) 4
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(29 4] 7] ¥B <Mortal Engine> - ~8 # 4

K

<Mortal Engine> -

=]
TH,

(714 3] %71

<

%

3l
CEEE

o]

=3
=

Aol A

[e)
™

JAEA e A7

=
F

CERC R

o [ 4]9k 2ol

A

7§59
A 19 3]

KSR
T

7 g5el

Fod

S

|

o Lheh

o

ki3

ko), &

wol ojue g

2}

et
=

o]

o}
e

1w

=y
)
il

wigel [Z2g 3lellAM [9 4]=

Ao}t

=
=

(28 6] A7) X <Mortal Engine> - 2= # 6

[28 5] A7) FH <Mortal Engine> - 28 # 5

$AY g 92 s 22 ouA7t Aol FAH O] AR kel A] HgoR o
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7] FH <Mortal Engine> - 28 # 8

g
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[1% 8]

| 3 <Vortal Engine> - 28 1 7

7‘<047

(29 7]

1A% el

K

s

s
w
v

X

°|

=
h

ol

, Ihid, p.36 #FaL.
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o] g3t} ol Ao WhEElE TR AAI YL o83t EFUfle] WIsl=
%S el QdEnr| el WA 3 ZH A (Intermedia Dance Performance)@bal &t

1 E lfﬂ@ =95 FAEE T 2dS gudd. HFE a3
A =9 omAE FAoRE st AAvA FEot F -
7Vl 2 oluAZE Aol TP viAl HEHE FEst "y mea A

e

15FE 2] s A 23 Waolgta & 4 Qlrts9)
- E¥7) J}v gt A 2" (Tracking Camera System)

I e} = g3 Ht e 9AS 3DAWHIY A st whalolt) AxE A

= !
594on $AUS FA /%5 H92 F Azt LAYl wet el

1.3 &FAA vetd AAA4

<Mortal Engine>°ll4 727 ¥4 7L e AL 7149 849k Ul
H

222 AAEE A7 v Aotk o] AEE SA Y gl wEshe
o

SHAIZF A=
3 Wy 4] dolAs AAe] ¥ US wErtal 2 weshE 71ES B8
Tl AFAow JMYgste] Az AL 9 o] ZFA F&F9 AA <}

87) X https://www.youtube.com®] <Mortal Engine by Chunky Move> A% L,

Q) Me&Fededestny TwATY 24 AA a2l ZA FA, | https//www.blog.daum.net/
_blog/articleView.do?blogid=0N6hc&articleno=894569 3+ L.

89) Ibid.
0) AF23E A)X <52F #22 - 7HdEF EYZ) A5>, http/www.blog.naver.com/PostView.nhn?blogld
=cosmosjs&logNo=22026264&proxyReferer=https2%63A%2F %2Fm.search
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2. E&o]7} #X|(Troika Ranch) - <16dEF4 (16[R]evolutions)>

2.1 A& 24

E=ol7} d#A(Troika Ranch)93)= 1994 80l A} Htjo] o}E]~EQ] | ~EJ A
(Dawn Stoppiell)9 ¢} Z=2r7Fo]lxF L2 1wl ml= 3z 22 2. (Mark Coniglio)9)7}
TEoE AYF Fp&o Fgtolt) ‘ERol7HTroika) = 3¢1%, Al 7HA" g on =
F&(Dancer), FH(Theater), "t]o](Media)9)eh= Al Q40 Adst ZgS o2& o

2

gel@th. oo} e Ao AFS viom BAN Y4 45T 482 FT

A3 OAE wiA ek QIHEAS F oA
AL o tAE 71%S 7|moz go|H
(Live Performances), $1E]#E]H A X](Interactive Installations), TJA¥ </ (Digital
Films)& g, La g449 2
Adstel Bdd A 7&e FAL A BPR AgaE Aol oug ¥
HAEstel UL A7t FAZL HES GrRD olg o] FE 1 §{E Fren
Ao FxA Aol Wxd 9y E=
Ao EAolgta & 39l
E=&o]7} WA|(Troika Ranch)e] 8 22 2= <Vera Body>(1999), <Reine Rien>
(2001), <Surfacing>(2004), <16[Rlevolutions>(2006), <Loopdiver>(2009) 5°] 2l.om
Ao nFWEdS Gy AFEE HdRola vk ERol7l WX dRAoR=

txE wtjo]e} F8o §3o] =rol= <16[Rlevolutions>(2006)°] it}

[
2
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>
ofo
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i
o

X,
i)

93) 200441 “Honorary Mention” AHPrix Ars Electronica, Linz, Austria), 20061 “Eddy” “HEntertainment
Design Magazine, NYC) 5 dH J& FES 7938 vb itk (329, "Trokka Ranch#% - 16
[Rlevolutions; ol VeRd QIEHEE uw|t]e] &8 B4, | AFuista gighd A =i, 2008,
p.35, EZo]7} ?x] £ o)A http://www.troikaranch.org 3 11)

94) Mg} FH|27] d2a AFY FolA st o, HFH ALgY A 2SS Fe
FE 3 otfrlolz F47lolt). (W 2B R EH o)A http://dawnstoppiello.com/about)

95) AAZE JIEHE B A" T A2 JIAEE vt]o] off 2~Eo|x} QJIHAEH AZEY Q]
oAl gte] Aekztol7 = dfut. (917193} https://en. wikipedia.org/wiki/Mark_Coniglio)

96) E=Zo|7} #x] EH o)A http://www.troikaranch.org

97) B354, Troika Ranch?%& - "6[Rlevolutions; ol YERS QlEjElE| B mt]o] &8 BA | AlEofstn
gkl AAFERS =4, 2008, p.35.
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[1¥ 11] E&o]7} $X|(Troika Ranch)e] [Z@ 12] E&o|7} =B X](Troika Ranch) <16
<16[Rlevolutions> - =49 # 1 [Rlevolutions> - =& # 2
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(1% 181 F85E 3 aehmo] A o) Wil A4 A4S sk Renc
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troikaranch.org/pubs/FleshMoto
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fo= Ar
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HA ok mlE A A]

273 o gl 3

9
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Fo] ofo]
gshel WhALSESl =, 2011, pldb.

17 - o7} A

AR08

°©

- o}o] Z4](EyesWeb)
1]

=
103) o}o]=s E¥o]A| http,//www.eyesweborg FiL (58,
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E4g sho}
FhletE AR

101) ERo|7} X
102) A4, hid, p.32.
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- o]Al=&2}(Isadora)

nta IYFE et T8-S 98] AR o)A}

]-H

ZH(Isadora)[3E 5)104)= <7 &

A47b7h 222 B L AET F b 2ZEgoolth ok AXroR UAY
MUe. e Aolsta, TE UAY FAEN 45 AAFORA ANALRG S
Fshe wol AT T zTEgold Ma) Aol 1sky, ATl flE
Aub olgrbEe] A AHEE F lolA QlEYE s HENs o] Qe F4Hw

9] t}.105)

Moe, ¥, % 52 24% £

ZeAgz s 752

o] Zg|Alo] A tulol A AEEZ AlxwE] Fo] gt

Ao, AR AAWA FEE SA9E MaGel ALE Y5 Sa08

BRI gH9le] A, W, ARl Fhsd)
whA] Aol 7hs 100

104) ERol7} @z &9 o)A www.troikaranch.org (339, "Troika Ranch 2% - T16[Rlevolutions | o
e QI HE B mt]o] &8 24, | AlFoigtn dighd AA18ke] =T, 2008, p48 A<1-E)

105) oJAF= E#o]R], www.troikatronix.com

106) 1713}, http//www.wikipedia.org Isadora(software), 35, F&2FE0] WAE tjxg ujA)
2859 A7 - ERol7l WA ‘16[Rlevolutions’ & FAIE,, IS tiehel ML=,
2016, p.34.

107) Agde], A mAde 7233 JEAEH HEHs gyje]| #Ag A, |, TSty skl
AALERR =T, pol ANE, oAb EHo]A], http://www.troikatronix.com
108) A, HAE mAdES I T FEeAe] Pl B nF, , FIUa o
AAFekQ) =i 2016, pd0 A el-g-
3 E7bgo] A T8 A g8d

109) <14, MupaF @28 (Marshall McLuhan)®] 3% 33F
Hejujge] g3 A, A aistn ek A= 2014, p6o.
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[3% 5] o]At=&t(sadora®)e] F8 7|5 2 54

Realtime Video 72t REes AEsteE mge AATL HYge AHE VEs

|&

2L

Processing Modules

A Manual That's

10d0] d& AW A=z &85 dA s %
Actually Useful

Hardware Accelerated | #3769 238 7l=9 $8& Holgd 3DEHY B3
A %
=

Rendering Qe Ased T QES Fselo] &) 4

G4 Native Video

Processing

W1 EAl G4 CPUC W& M2 A g

ZRIOYe] Qg A AR sk dE FA47be. /Ml

Control Panels }
wE A #9 S

Q¢ BES 1FHI} Hsdtol

(] (]
Custom User Actors ARkl gt A& THe o] BRES UE dix|d A = F£=
=

Snapshot Feature 2] BA4S AAEA] AAHst A 2L EHLV] 7hsd

stedlel AYE 7hE TleR Abel=E b AY o TR

Instant Compositing I

Up to Six A ALFe] HFEAAAE A 6719 ZHolX] 9} 44
Independent Outputs 7}
Stages 70

External Video Output

Multi-Channel Sound

Output
Record Output oAtEErY] EEEE YL 9AE Quick Time 597 4=
Feature A%

Non Real-Time Video | A7} G4 [sadora®E Eaf 1324 E AART =24 &9
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3. #2Y ¥ EA2A(Recoil Performance) — Bl WiB]Alo]A(Body Navigation)
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hu
ofy
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ftl
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o
wW
T
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Scenography)112) 4] 3}
P E "= Zlolthd)

F L2250 2+ <Horizonal Vertigo>(2003), <Cognitive Debris>(2005), <Grenzstadt;
Border Town>(2006), <Body Navigation>(2008), <TimeMap#3>(2009) 5| Jt}.114)

1 FoAME <Body Navigation>< TIX|E 7|49 Fgo] EHO
2008 Akl 4] FE&e] o= 759 ® 241 E(Tim Rushton)®] A3 ofzf
<Labyrinth>(2008)119< A4 g A &3 H|HQotE, Fofo] AYH HE
olt}y. <Labyrinth>+ w2} o] F3he Egste] #dAo] &Ik Alolo] S=&

OH
B
o

o
s

110) Y4 Fgeke] obriel 8 24 E(Tim Rushton, 1963~)¢] 2ol F-&F2 Fdgon o3i=
}&t&(Ohad Naharin, 1952~), &2 #A2(Mauice Bejart, 1927~2007) 1 T:‘r 9] dd) F87=¥
2k vk 9low Hu4 T%‘i}/l M5 WV ST (dYH ¥ o] A, http//ww
w.danskdanseteater.dk/old/nddtuk/Nddt/1 tma.html)

111) o]#¢l, TdA|n|&s &85 FE&3 He] FES FAHeRZ ) | gl s AALERe| =T,
2010, p.8.

112) Ibid, p9.

113) o]AA, A" gdmiAl Aldl <] ol et 12, | olstoixrgtal gl WA=,
2010, p.109.

114) g2 Hydx %Jﬂ o] A, http://www.recoil-performance.org/productions 3L,

115) <Lybyrinth>+ ® &4 E(Tim Rushton, 1963~)3} EJ1} EFE31=(Tina Tarpgaard e
(Chris Elam)e] Al <] ¢Hrrt £5 d33dledl 2 5 BlZasr) @k Fio] g 23 Ed
o) =% AE <Body Nav1gat10n>2i AFAE A} (YUAFEE S ¥ o)A http://www.dans
kdanseteater.dk #3)
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&7 FAd] THEA oA R m@HE AANE v 22 V&0 A
Ht}l. <Body Navigation> 2 9]4 7} @H(Infrared camera), B]T] Q. ZZ A E o]n]x|
“19)¥(Image Grabber; DFG/13M-1e), 2T ESJo]= oA ebel 244 (Processing)11)
Z2 338 A& 119

- A9l A 7} 2 (Infrared camera)
o] TN WA AU 7#AF7] YA EFE ool AME E3|

$492 AASE Aol oheh He)d AetE ALgIHATh
A =

Ae)d Fhd etk e gt SR s 2t A AFAAHCCD, Charge
Coupled Device)E ©]-&38lo] LA Fgs FYst= 7ol t)120 Hejx 2
AbEe] Fo g2 7RIS oJE ¥ 880nme] *= AHEE oA FAS AFEAFE

™o
= [ =1
wiA dAAe] itk drbA ez 880nmel’de] Aol el M= AbEe wow

AAGA Fohs Aoz A Yk o] AFME W] xS AL e
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- Z 2 Al A (Processing)

AAE FAYS AWEZE gAY Az Wt £ F o] gxE HAHE T
g H OAIZE mj A2 MEA A FE AZEY 0] ‘TR A 0] AFEE AT
‘RS 2001 d =0 Wl Zgko](Ben Fry)¢t 7A@~ (Casey Reas)’} MIT
ool Al A A 0 F A X2 oA oju|X 9} ofyHo]A, 7]El AH S
e R e ZEafolth o] B2 2EAzoly] wie] o FHAEe o3
Aol AlE Jadoel=sar ok Hgh 74 gholBggE Algste] Z=aefmr}
ofolk Al AR 7Fsdh7] wiol B wlto] olE|REF] oA ARRE AL lrhiz)

118) 8. & &2 Zrafio g 2001dEe] Al Zgto]l(Ben Fry)ot A 2l 2(Casey Reas)7} MITH|t]o]
Aol A A 23

119) &4 = —’EEﬂf E 0] A, http://3xw.ole kristensen.name/works/body-navigation

120) A<M gpmel,  Fawtalelr)48o) A, |, http:/terms.naver.com/entry.nhn?docId=3586845&cid
=59277&categoryld=59279

121) 974+, T4ed 29 FHEtE o] &3t Al 1] F4 AlzEl | Tk EAlEkE] A, 2004,
p496 FaL.

122) ‘Processing’ &#|°]#], http:/processing.org
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A 97749 NEW FORMS 44l viek AAe) 34
AE AALY wjA 43
1. Violence(2004)

AR 19909 ) T o] FHE] A uk 20¢] W FF w|T]o] olE|RERA AlA<]
=AAE AGA mHE S FAT ZAA7bel el AEHH] #HAS THA gk
8] 2000 22 2AZ s A FAUS ol&dte] vy viAdAS
Fretal el A9 s <Violence>= AAE &-83 vt o #EoH,
AT Hx FAdAEolet & 5 dvk AEe] e vt Zrh uUeks] s d
A AzbARE 2o Ape] obd ' whA] IS AAIT= wzt

HAZE B A 7] Al S AR, aga & o s AW Jel s 2
871 FAAR BHAY] AFsked s w3t A= A SAS oA
got 7 o7k Adrke Al o] ks e ade] aEth oY &ite
2o A7t opd, Aol eEsta 3l

[28 21] FA]e, <Violence>, Multi Channel
Video, 01 " 027, 2004
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el 7 A 9E 1 o] g AQAE BE A vk= ko] Ank whxubz ¥Rl dAIYE
ol dAgigle] BEE Al

7142l ZoA] o] ZEL FHS AAsE= 7|HA ‘Al A= }e] H(Synchronizer)

124) TopEelgotgolld & 24
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1. Sign(2008)

2000t Zwtol= G Holed #AE THA AL AA A LS B3 A AP
PThH, 2008 FEH = A FAAE FAARJ] FHor AZsteted Hl S
ZERTE o] AIZIFH= AA $A9S OUE HolF= Zlo] oyl 1 AlA 9
=AU o9 Blow FETA A F AE O vopztth o3 A9
A9 B o gg zge] AlFto] Mg zFojoA mHo] FAl=R
HolFE #F <Sign>o|Tth

.
s ppidot

SEOULSOUARE

[29 26] ZIA]9, <Sign>, 2008, A1&2=#o]

AAS] ZAdE Bler Wdshs A oluRE AlFEdG & 5 gl
o] AFolM = MAX/MSPS} JITTER 21315 AHSste] AAl #2942 F(dot) &=
HEAAG. A 89S Foexz HEAT= o] 2radEe dde ved

[e)

o2 AEE T F Q& Ho f43%
=
3

3L} 2 University

o

>
>
)

MAX126)+= t}ekst mjt]o]e} A=
Zzad fdoleta & 4 Sk MAX+: &ohe Z=ad

o 2

126) MAX:= AtelZd] 74 A7F 7/ B shejebe of B HEvt]o] g 22ty Qdojet 3 A
7o)t} A o]F FHe Ay} AFz) AZLEY ] Hﬁlx} Oﬂn‘LJ ds7heo] tdd Ade
el AREa Skt MAXE BEER o] FolA e, tii-ie] FRE - golBefgzA EAgh.
E3k APIE Fal o5 A 2 2 AR FES v Rtk (917193
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Of California San Diego®] =2 A& star ¢l Miller Pucketteo] <& 7%
AAAZFY 22 dojolry. 0w o] F H7hA] JidE vte dHZRIRPES
o]-&ste] o FFe] vivo] wlolHE shute] =R AN FAlol FAsA,
e or frdshl e vt = vk ofdl e Qleix B vlavker 2R,
Azarger 2=k, des 98 23 LA, vie 27 vy e ol AE 5 tdd
Al o] =R o] AREH L Th12D

g o] zpEo] AREE W shibe] Eza#ol JITTERE 20020 ishelon,
13091708 ohFe FF AT Thed LHAESO ®©3l gz agelt)

JITTER= Quick Timeoll <% vltje o] Zedas MEHS MHe=
Fal, A W, Eelst ¥4, keyel =¥ d¥ &dE 22 AYUUWHS
AAew &9 JhsstA @k ol & o], B4 ke T e 54 49l
A FAold, Fhdletel A xFetal gl 9 Alse] WstE MAX ule] Balshal
JITTERE 1 Gl A4 o 3de At = shrleke] AARE gl
g aas A8kl vy ZRAHE FHIATIN)

[ 27] FA]<d, <Sign>, REUYH,
Wd A 7], 405%47.5%55cm, 2010

r&"i

<Sign>< AlAe] FA 4ol How WgE AFor HENA HoAX Aol

127) www.cycling74.comy/products/dimaxmsphtm (&%, TAMA|2Elo] 83918 4ol X gk
JJ\_:‘:__ :’LJ , O]—EHB’]—_/ O:HEEHB‘]—OJ /\4,{].61—_'4 i?f:, 2005 DD 18-19 xH J_g_)

2, TAAAI2glo] F83A sl vAe G st AT, TSN d=dighd AL

Tf‘} 2005, pp.22-23.
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med 22 An QAstE AAS AT ol ¢ e HEH FelolEe
Feo 2 =y 9l

“o] Al

Ay

29 A4l A7 A JAEE9] A 24YS 28t fXd Z=3Hcoding) =
A A (Jim cambell, 1956~)3 =] 23 (Julian Opie, 1958~)¢] #4 o] Ho] A9

g )
Folel 2 MARY welth AR Axe] ArkEe] AAl AA 2HUS AsHA
J =

o
bR vhEd] AAE Rastel gl a4 e 545 ALHE FEstol
2499 dFE o= Agaks WHolehn, WAFS] AL A $HYS T2
(EE Qeheta Alele] F Aol $AAT Azte] FEAEHL FAH LEEd ol
(e} =4

SALF, vhFAde] FASHA
PAE "ol 2Awo]xete] o1E ¥ o] A(interface) A FFAE FAHFE FA(EE

oItk <Sign>AlglZ== AFA 7S EA ] I7tolAF A5 AR AClA] g Ao
48 F<&(William Ford Gibson, 1948~)2] Ale¥ B3 A4 <3 Z4lA] (Neuromancer)>
(1982)0l 4 ZLghsze]l MEYA HollA FAol= vgd A=A Fr datst | H

Age BAH FH(EE )G o ushs HFolrh 11

-1

L

[2#128] XA1]<d, <Sign>, 2008

<Sign> Aol MFH HAdr Wghd AAge FA e SAS 01%5}9114.
<Sign>[LH28J A 9] Z47Fe] HEL FE&o AAE ARler HE 5

(dot) &2 o] Fojxl &2 AAe|nAE HAlste] dFststait.

129) HZ A (Mol &, Felold), "FAG-23} &E, 283 A (F8), 2012
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2. Flow
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TEEhs ddlEelst o R)elv AVt wirH o w A= e AAt 554 o|wA|7}
e, EAlel 4 whe] Allels R A el AN shE e ARaL 9le] B
opgm el A H e StRYE olETh oleld HAIF e AEE AVt Fteke WS

Hejolz FEs W gle Aelr.” 130

AL 27 A oY A Qg aPm Al WA GEE oA
A

FAAQ FAR FUA, o2 ThFd We) 2PNolT Fal HASILA Frh sFolehs
52 7hd Flowsh o] Qzk-Q1z-Adute] 4714 #A% £da7] 9lal Agat Abg

AN A7kel g A <Flow>el s Mol tig dgel wr wAHom

Oll

Apole] Aol Aol £HE Q3A Ut 4] Wol o feAL AFoR T

H ‘40}7} NAH EASS Woz FHAs}y
13}

130) 22782 https://neolook.com/archives/20150506b
131) F5dn)&Ed AA A5, http/www.artsum.co.kr/ex_detail. php?num=554
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[3% 8] Avh7AsE & A o w]X]

T 2008d & <Sign> 2012'd # <Flow>
- LED Blo= wgtel AA ojux] | - AA w2 EAu
L I e - AMAE sF AAY =
(97, AH, 313}
- "oz onszl I A
o]zl 2008l A 20121 Akelel A|AHgE <Sign>¥ <Flow>+ HAE FE==
AR AA ojwAE Hlor gAstelis FEolth o] Al7lel= EAA R Hl
Aol thgh Aol o] FoHh 53] F-Eolghz it w2l Hlor wekshs A4S
ol A=A LA, Azt AAL] #A i BrE stazk vk ol
AA= Blem ons Hn
<Flow>°ll A ®olx= T2 52 3 Apes 28 A9 &2

3|st2A AN "rks Holgpar & ¢ itk Aviyie o=
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ARRS AujA et Aottt wzE dARtetow Esly|E shEd FAMAFe] 18 o)
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7 o]t} 132)

132) A&, 20471 wjA e}, | 298] 2015, pp.138-139.
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<zZ¥F 94 URL>
7] FE.(Chunky Move) - <Mortal Engine>(2008)

https://www.youtube.com/watch?v=sbjOMualLVs

EZol7} dx], <#H&F4>(2006)
https://www.youtube.com/watch?v=KFjy5Z2b-iE

7Y HEH(recoil performance), <H}FT] WiH] Al o] A >(2008)
https://www.youtube.com/watch?v=Wp5PG4A11I8

utia T2 AE <u|thAs AF 0] A2>(2011)
https://www.youtube.com/watch?v=1F2AR_y9s3s

Australian Dance Theatre

https://www.adt.org.au/current/
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https://www.youtube.com/watch?v=R9eGXttl 7uM

4de}tE_ Michel Lemieux - Victor Pilon : 30 ans de production scénique
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