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ABSTRACT

Program Annotations: Works by
F.J. Haydn Sonata in E”Major, Hob. XVI:49,
F. Chopin Polonaise in F#minor, Op. 44,
B. Bartok Suite, Op. 14

Cho, Bitna
Advisor : Prof. Park, Jaeyeon, DMA.
Department of Music,

Graduate School of Chosun University

This thesis will comprehensively analyze F.J. Haydn's “Piano Sonata in E’
Major, Hob.XVI:49”, F. Chopin’s “Polonaise in F¥minor, Op. 44” and B.
Bartok’s “Suite, Op.14”, pieces performed at the graduation recital of the
researcher, and will examine the characteristics of each composer through
the aforementioned works.

F.J. Haydn (1732-1809) is arepresentative composer of the First Viennese
School who contributed to the orchestral form of sonatas. He composed
over fifty voluminous sonatas, and this thesis will examine his sonatas by
time periods separated into his early, middle and later years. This author
will analyze the form and characteristics of Haydn's compositions in his
later years through his “Piano Sonata in E’Major, Hob.XVI:49”, one of the
mostnotable piano sonatas written in his later years.

F. Chopin (1810-1849) is a representative composer of the Romantic
period who composed over two hundred works for the piano, which are

grand in nature and written with lyrical melodies, and known as the ‘Poet
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of the Piano’ The “Polonaise in F*minor, Op. 44” uses a rhythm borrowed
from the style of Polish folk songs and creates an overall grand
atmosphere with its own ornate techniques and melody, expressing his
patriotism and national characteristics. This author plansto analyze his
independent music compositions through the changes in basic polonaise
rhythm, changes in melody, and changes in form in his works.

B. Bartok (1881-1945) is a representative composer of Hungary, and his
works display strong democratic propensity. He added his own individuality
to Hungary’s national elements, which influenced his many works of piano
among other pieces of works. He used irregular rhythms and syncopation,
unusual rhythms and accents on weak beats in anticipation of creating
percussion-style results through changes in rhythm and rhythmic ostinatos.
This thesis will also examine his nationalistic propensity through the
appearance of various dissonances, the chromatic scale and diatonic scale,

and the C Lydian mode through his “Suite, Op.14”.
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A1 B

B ErdAeE 2 A7 9953 Z=a9 FJ Haydn®l “Piano
Sonata in E°’Major, Hob.XVI:49”, F. Chopin®] “Polonaise in F*minor,
Op. 447, B. Bartok®] “Suite, Op.14"S TAH oz 7} a7t #ES A7)
of we} 7], F7], V2 UHEIL SR E A skl sk

3lo] =(Franz Joseph Haydn. 1732-1809)& 184]7] 3-yko] glo] Ra=

E(W.A. Mozart. 1756-1791), #lE=wl(L.v. Beethoven. 1770-1827)3} &7
HadFo s dixsts 3909 A=7F & 3 ol v odel, uda,
AT, TuFo, ol E AT HF4, FFH T oY F2Y AES
At om AAE, AR QEger 22 obFs FAsk7] S8 Ad
AUErE A ] 71oh s 7ol xRl A=rtR 1750 - 1795
7hA e oF 40 FeF 50787 de Wi AuEE Ao 14 &
Uel AES 271, F71, 5712 A 5S4 el opral, Ank St
gelgtn & & 9t F71 2YE T “Plano Sonata in E”Major,
Hob.XVI49"E Fal %7 Avete] J43 540 sl EAsraxt g
=

3

35S Aaste] opwo] AlQlolgta Helerh o d AW vlojin
Z B A S5 dedor gdsdorsy 1 vke] SAAE ®
At chs) 19 obw ot PHES B Y AHHA A
&o] Byyr|msla £ 239 EHE wadM 43 g5 A8 5ol

e E 7|2 st 1o Ed= WEAAS tlxsteE F F “Polonaise in

59

D oA, #A&3 TZAA AFadAal 1847 S, , (A€ =AET 59

A A, 2006), 225.

2) MBS AALAAIAL S, TEgRd, o (e MESSEIAL

1993), 926-929.

3) AL3 TSGMA LA 1947 29y, (M2 =M= SoAA,
2005), 163-165.

4) 71739, TFrederic Chopin® Polonaise f# minor Op.44°] thal &2 = 11

Z,, (Fetstal dEdishd AAreke] =, 2015), 1.
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A2 ® B

A 12, F.J. Haydn Sonata in E’Major, Hob.XVI:49

HluAdFe] x4l a7t dlol = (Franz Joseph Haydn. 1732-1809)2
AEES FAsn 1 5 dakSete A = 504
o] 9= AYEE 17509 K8 1795371 112 A 2F=r3) St
sto] =9 REEte Hadxel 5 wet A x7], 7], $U=
& t

l =1
g 4 Q2709 AES 17714 o) We) AESZ FAF g2y
H
=]

3

i)

| 2 ] Wl E (Divertimento)®)’ ¥ HE ol#o] FAo] 7] uwjid ‘T
S X

E}(Partita)?'2}al &2 -$H, 1771%
]
7]

[

of Z+=3F ¢ minor, Hob.

‘AuEpEla BT

o] ExL 4olg o2 A Hob.XVLE6, Hob.XVIE8S A3t uhr
|

S-5E

¢

6) 18417] Fkell FHPYA 7]ef=olt} A1F5S s whEolXl Fom, dnkA

0% Zupeht W ws) TRk fu ras
DREERE FIP IR R I
of mgTolut theby 49| o3 shel 3
8) oA, 183 TFdAA AFSAt
A A, 2006), 226.

9) #4447, "Program Annotation J. Haydn Sonata in E b Major, Hob.XVI:49
F. Chopin Ballade Op.23, 38, 47, 52 A. Ginastera Danzes Argentinas Op.2
5, (o] st Apoistal gkl A ALk =i, 2015), 3.
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<3 1> F.J. Haydn®| Sonata %7] #Z%(1771d ©] )10

Z+= | Hob. w2 7] (F4)
A= | XVI 1943 20+ 3eHg ety
1750 1 Allegro(C) Andante(C) Menuet(C)
17955 | 16 Andnate(E") Menuet(E”) Presto(E")
1760 | 2 | Moderato(B”) Largo(g) Menuet(B”)
1763 5 Allegro(A) Menuet(A) Presto(A)
3 Allegro(C) Andante(G) Menuet(C)
1765
4 Allegro(D) Menuetto(D)
Allegro
6 Allegro(G) Menuet(G) Adagio(g) &
molto(G)
Allegro Finale
7 Menuet(C)
Modarato(C) Allegro(C)
1766 8 Allegro(G) Menuet(G) Andante(G) | Allegro(G)
Scherzo
9 Allegro(F) Menuet(F)
Allegro(F)
All di
45 Moderato(E”) | Andante(A”) ceto bl
molto(E”)
Finale
10 Moderato(C) Menuet(C)
Presto(C)
12 Andante(A) Menuet(A) Finale(A)
1767 13 Moderato(E) Menuet(E) Presto(E)
Allegro
14 Menuet(D) Presto(D)
Moderato(D)
Allegro
19 Moderato(D) Andante(A) .
Assai(D)
1768 | 17 Allegro(B"”) Andante(B") | Allegro(G)
1771 | 20 | Moderatole) | MHAME €M egro(o)
oderato(c egro(c
brio(A”) £
A |11 Allegro(G) Menuet(G) Presto(G)

10) Jens Peter Latsen,

FThe New Grove Dictionary of Music and Musician

sy , Edited by Stanley Sadie, (London: Macmillian Pubilshers Limited, 1981),
Vol. 8, 389.
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Al71elth 1780 ©]
A7, 17801 o] $-o
27] &vE 239 =

A AREE A EE Ao 4o X &AY ‘Tempo di'E AME3ste] 1ol
Eof w272 AFe e AAEHn =dfEe] obFs =9lstarh =
obgAdel iR 3otgo R mrEelg-dop-mEoldow A E o

<3 2> F.J. Haydn®| Sonata £7] #Z&(1771-1785\)12)

Z+3a- | Hob. w2 7] (2A4)
Ax | XVI 1913 29+ 3%
21 Allegro(C) (F) Presto(C)
22 | Allegro Moderato(E) Andante(e) Tempo di Menuet(E)
23 (F) Adagio(f) Presto(F)
1773 | 24 Allegro(D) Adagio(d) Presto(D)
b Tempo di
25 Moderato(E”) b
Menuet(E”’)
Allegro Menuetto al
26 ] Presto(A)
Moderato(A) Rovescio(A)
. b Tempo di
29 Moderato(F) Adagio(B”)
menuetto(F)
1774 -
Tempo di
30 Allegro(A)
Menuet(A)
1776 27 Allegro(G) Menuet(G) Presto(G)
28 | Allegro Moderato(E) Menuet(E) Presto(E)
1778 | 33 Allegro(D) Adagio(d) Tempo di Menuet(D)

11) Z4¥74

, Program Annotation J. Haydn Sonata in E b Major, Hob.XVI:49

F. Chopin Ballade Op.23, 38, 47, 52 A. Ginastera Danzes Argentinas Op.2

5, (o] st Apistal tf gkl A ALEke] =i, 2015), 5.
12) Jens Peter Latsen,

FThe New Grove Dictionary of Music and Musician

sy , Edited by Stanley Sadie, (London: Macmillian Pubilshers Limited, 1981),

Vol. 8, 389.
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<E 2> A%

Z+= | Hob. w2 7] (Z4)
AR | XVI 144 Kl SR
35 Allegro(C) Adagio(F) Allegro(C)
Scherzando
" Menuet
36 Moderato(c®) Allegro con "
i Moderato(c™)
brio(A)
1780 Largo e Presto ma non
37 Allegro(D)
sostenuto(d) troppo(D)
Allegro
33 Adagio(c) Allegro(E®)
Moderato(E”) # ¢
39 Allegro(G) Adagio(G) Prestissimo(G)
1783 | 43 Moderato(A”) Menuet(A”) Presto(A”)

o 29 o2 4% Hob.XVI48, Hob.XVIS51S ©
W ouhA 3% e Yo 3epgon T4

<HE 3> F7] AE] o A 2ARAE AAE Aot

13) Z4& 7, "Program Annotation J. Haydn Sonata in E b Major, Hob.XVI:49
F. Chopin Ballade Op.23, 38, 47, 52 A. Ginastera Danzes Argentinas Op.2
5, (o] st Apoistal gkl A ALk =i, 2015), 6.
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<3 3> F.J. Haydn®| Sonata %7] ##(1785-1795)14)

Z+= | Hob. k= 7] (24d)
AL | XVI 19} 20H3 39t
18 Allegro , Moderato(B”)
Moderato(B”)
1788 44 Moderato(g) Allegretto(g)
46 ModAelrIZij(oA ') Adagio(D") Presto(A”)
17%9 43 Andante con Rondo.
espressione(C) Presto(C)
1789- b Adagio Finale. Tempo di
49 Allegro(E”) ) b ) b
1790 cantabile(B”) Minuet(E”)
1794 52 Allegro (E) Adagio(E) Presto(E)
50 Allegro(C) Adagio(F) Allegro molto(C)
1795 51 Andante(D) Presto(D)

7k 1789 o] Fofl #aE g

537 Piano Sonata in E’Major,

Hob. XVI:49"+= A2 ‘Fol=¥2ZH'2 AF o AL A A A =

h:m 1opge Auel gaom ARy %
e

7k UrE‘rUri 29H%

14) Jens Peter Latsen, "The New Grove Dictionary of Music and Musician

sy , Edited by Stanley Sadie, (London: Macmillian Pubilshers Limited, 1981),
Vol. 8 390.

15) Z& 7, Program Annotation J. Haydn Sonata in E b Major, Hob.XVI:49
F. Chopin Ballade Op.23, 38, 47, 52 A. Ginastera Danzes Argentinas Op.2
5, (o] st Apoistal tf gkl A ALeke] =i, 2015), 7.
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1. Al 12-% (Allegro, 3/49+=}F, E b Major)

1%%ﬂ2ﬂﬂwﬁké4%

o o] el 194w 77k 278 FAlE Hojglen E’MajorolA B’
oltt. Al 2FA Hole AR FAL L=

s dEF(codetta) 7 WERE AL, AR A= A 25 A} AUES LA 7]

S Axrt Bk GARE AA R} v ke 279 FAR Holg)

o oz APHG A 254 Helle muE FAWG

<HE 4> 19 FAL vt st 243 87 A Aot

<3 4> F.J. Haydn Sonata Hob. XVI:49 A 12}3 3 2]

T A A AR A

TZ | A1FA | A2FA | ZdE A1FA | A25A o}

las 1-24 24-52 | 53-64 | 65-131 | 132-158 | 159-195 | 196-218

zA E® B’ B’ B® E® E’ E®

7} AAH (Exposition)

A2 15 A= 2% Al Aske]l AT AY wEA R 2
o 27 AN dxdde] dojusd Ao e dHER, dxdAM =
A ER Yetdth AAEE 1-64vtd 2 Al 1540, Al 2579 saueR
o]Fol Mttt Al 1FAE 1-24vtt7hAZ AA 1-12vbd, 13-19vby] F B&
o2 uHH, 154 e 2719 ZE M a b7t ofF A EdE o
A7tk 1-12viH = EE]Haol HE]Haol WY, 165X S
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L Al 25-(79-1267+H)

Al 25= 79-126vH 2 F#e AaTE A C-B-C o= FAH C
FEE Anide] meolz=sh Al Wl wkEslel Yentm, v B} af
mimor® A Zele] B Major® A Z7F dojdt}. thA] CHEo] A Major®
AL Ho] A FHAIRE ko] U2 CHto] SEFE QoA HHEE a1 4nfr
7b FAaEe . CHFE wpA"dE golUA R(pp)et #HlE
(rallentando)7} M =& &91717F vebd A& hAlsl=th

<E 10> Al 255 wie ok 243 A AA G Aot

<3 10> F. Chopin Polonaise in F*minor, Op. 44 #| 2% 3 2]

T R C B C
las 79-82 83-102 103-110 111-126
. ) a*minor )
z=A4 A Major A Major ) A Major
B Major

A= 79-82ut 2 F 4uit) 2 o] F ozttt FAL A MajorZ2 L2
Holl A dolx=z Aojglo] Wyl &S ool Py 7147s =4
T Ark<etr 27>

<o}1 27> F. Chopin Polonaise in F*minor, Op. 44, w}t]77-82 (7 3}¢)
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<9}1 29> F. Chopin Polonaise in F*minor, Op. 44, v}t]125-126
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o} Al 3F-(127-261v90)
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<3 11> F. Chopin Polonaise in F*minor, Op. 44 #| 3% 3 2]
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<o}® 30> F. Chopin Polonaise in F*minor, Op. 44, ©}t]127-133, 147-153
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<9}1 31> F. Chopin Polonaise in F*minor, Op. 44, v}t]169-176(E5-%-)
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<o}® 32> F. Chopin Polonaise in F*minor, Op. 44, ©}t]186-192, 206-212
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<9}® 33> F. Chopin Polonaise in F*minor, Op. 44, w}t]228-249(E’ - )
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2}, A 4%-(261-3267}14))
A 4%= ffminorZ A 139 Adolgtu: 8 & gtk A, B/, A7}
Bun Hol mrhg el vehd

<E 12>L A 422 niv)e 243 A A A3 Aol

<3 12> F. Chopin Polonaise in F*minor, Op. 44 #| 4% 3 2]

T R A B’ A” stk

EIR= 261-267 268-285 286-293 294-310 311-326
b’ mi

z=A4 £* minor ¥ minor bmm.or £* minor ¥ minor
A" Major

ABTE 261-2670b0] 2 24 S fPminor® ‘tempo di polacca® A A gHO
24 A Zzdol=el 5T B9VE AR 5 vk A 4%o] Ay
A 139 EAT 3-4vbCE SEHE AshA 7w 264vTRE Sehn W
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<o}® 35> F. Chopin Polonaise in F*minor, Op. 44, ©}t]3-4, n}t]262-264
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<9} 36> F. Chopin Polonaise in F*minor, Op. 44, w}t]311-315

" =
I
L

i
 i— u.rn
w!

[

w
— i [
9
L
w101 Y
I
£ 2
g
n
18
h
3

a0
T -y |k| [ f— F--l ! I"
P e —_— =
A == X sy ¢ ‘%' 3
) * )
=ad%
313 .
o =
313 T T
3

316-3267}c] o wlA 9k & 2nbr]o] A BobU Al R (pp)ol A I EE A] RL(HF)
2 Alelgel dust moln fFgoz mAWA ffminorg A Zxs|Fu
Ach<obE 37>

<ol® 37> F. Chopin Polonaise in F*minor, Op. 44, w}t]323-326
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Al 34. B. Bartok Suite, Op. 14

gl v 2 =((Béla Bartok, 1881-1945)& &7hele] w2 ¢l =7tz =

SF208 A7} e A7 F 3 Wolu)h nfE 5] Sobe 5 upe}

BE 3AI7|2 BEF3h “Suite, Op. 147 19160 Z=8 o2 A27]0

3EE Al 271 MEFIE 22 e MAUE dAe g AT
o

. I Q1.
ThE Sotow mEAW Ao SHo|th

Al7] | A= 2} 3E 1

F47+E (Kossuth)

1903 | vlo]= ¥ AYEHViolin Sonata)

yl 789 3o} (Four Piano Pieces)

1904 ol 555 (Piano Quintet)
y]o}y= @4t (Piano Rhapsody Op.1)

1905- | 2AI~EgtE 9 279 E&3

171 | 1907 | (Two Suites for Orchestra)

Csic AHe] 37719 714 =g)

1907
(Three Hungarian Forksong from Csik)
271e] %74 (Two Portraits)

1908 14789 ®}7}E (Fourteem Bagatelles Op.6)

10709 4% o} (Ten Easy Piano Pieces)
g o} 453 (String Quartet No.1)
1909 | ojdolE $]s}d(For Children)
2712l 9474 (Two Pictures Op.10)
1910 | 2709 Fvlyo}l &= (Two Rumanian Dances Op.8)
2 A X (Sketches Op.9)
1911 ey 12 vl=8E(Allegro Barbaro)
FE2 9 F%9 A(Duke Bluebeards castle)
1912 | 471¢] Io} == (Four Pieces Op.12)
1915 | Fvljo} 714 F3(Rumanian Folk Dances)

27]

Lo

26) W91 19, 204|710 YERG Fofrbe] 3 Aoz zartEo] Al U
o AAAGS ool HopE g &F ol

27) D.J. Grout, A4, AR5 o TALFFAF 35, (Ae A4S, 1997), 99%5.
28) 7m, "Béla Bartok®] Piano Suite Op.14°] #3F EA A, (A

gkl of skl AAbeel =, 2011), 7-10.
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<E 13>AE

A7 A 1&g

1915 | 2~ YE]vl(Sonatina)

1916 | Holx== 93 =S (Piano Suite Op.14)

1917 3] of 4%_—?(String Quartet No.2)

15709 &7ke] W 7H(Fifteen Hungarian Folksongs)
1919 | 9] o]/t #2](The Miraculous Mandarin)
Prre] W&ol o F5

(Improvisations on Hungrarian Peasant Song Op.20)
1925 | B2~ ®&F(Dance Suite)

42 UEHSonata)

1926 | ¥]o}x= ¥ (Piano Concerto No.1)

okl ol 4 (Out of Doors)

1920

1926- 82 (Mikrok )
S ikrokosmos
1937 | "
1927 | @<} 455 (String Quartet No.3)
1928 | @9} 455 (String Quartet No.4)

gt

1934 | ¥t 4% 5 (String Quartet No.5)

1930 o}l &5 (Piano Concerto No.2)

M 42 ZFeleF(Cantata protana)

Av Arl=he} gobrle 9lg Sof
(Music for Strings, Percussion and Celesta)
2019l sofsh Ehof7| % 918 mibel
(Sonata for two Pianos and Percussion)
nhol &9l Fefel Ul ol of o] FEGAE
(Contrasts for Violin, Clarinet and Piano

3 o} 4% 3(String Quartet No.6)

1939 | 8¢ LAZ~ESE 93 fHEEHUE
(Divertimento for Strings)

ol &d S 9$ 55 A ER(Sonata for Violin Solo)

1936

37] 1937

1938

1944 HdtS 93 5 (Concerto for Orchestra)
1945 v]o}li= g F=(Piano Concerto No.3)

vlo]-& ¥ g5 (Violin Concerto)
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1. Al 1248 (Allegretto)
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<3t 14> B. Bartok Suite, Op. 14 A 1978 32

T& A B A’ A=
EIa= 1-36 37-78 79-99 100-117
B 5F Allegretto Quasl a tempo Meno mosso tepmo

7k AR (1-367HH)

& FrkYol W& F3olA Ho] ARES ‘C Lydian mode’s W
A

= FAA

gahol LhehdTh WA NS LA HPAW £5etS 2olE SA%
PN
R

<9}xH 38> C Lydian mode,
B. Bartok Suite, Op. 14 19+%, mitj1-6

A
A
C Lydian mode — “ - [ S ] > L
f; E = 3
C D E F= G A B [
31) A-5m, Béla Bartoke] Piano Suite Op.14°] @3k B A, | (AA

sl o) ey AAFERS =5 2011), 26.
32) E. Lendvai, 54 W, Toh2gze 237y, | (48 Awotn ol
1988), 29,
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<9}H 39> B. Bartok Suite, Op. 14 1973, vF]1-20
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A& NESAA K& o] 41-44nr]o A FP Yo 2 eI, l&Eo] AEH)
% (Staccato) 9} #7FE (Legato)?] 2% Holth<etHd 40>

<9}H 40> B. Bartok Suite, Op. 14 1973, wlr]37-51
37 lquasi a tempo (d-106) pr. —_—
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<¢tH 41> B. Bartok Suite, Op. 14 1}, #Ft)65-71
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o AR (79-99vHH)
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o sE|GE 2Ee] opuliE A%

& o] WA mEs WED 3 a b, /b $EH0] Ve E v
o] =g A AlZtate] Tempo
ol A 3] b AT A R (ppp) 7HA] T
&k AA-—7A] ] 03HS xdsAoh<etr 42>

2 (Meno mosso), 2~E @A & (stringendo) ¢} #

I(Allgretto) & & Zol7}7| %= &bal, E=H|(f)

<o}H 42> B. Bartok Suite, Op. 14 1
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2h, FTHERE (100-1177}])

(o3

IR EL v 2 A (Meno mosso)®E Al Zske] o} A #) 2+ % (Accelerando)

¢

2 49 29715 248k Al Tempo I(Allegretto) 2 vH-2] e}, 22
JFEFAolgtaxs EE AFE 100-1057tH = 53 atc’t 2EHE

(stretto)F 2 o2 el BREE106-1097T] = 284124 ~AYd C-D-E-G
"“A’-Bo] $1Z(Unison)dle] 4L ElE otol Al UEldTh wlxE CRE
110-1177t9 = €38 o7} vehuy Wz EZ2H(mf)E vp-g shoh<elr 43>

I

<¢}H 43> B. Barték Suite, Op. 14 1%, vF1100-117
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2. Al 293 (Scherzo)

Al 20be 3/4ubate] AAEzE A-B-A'-C-A''-B'-A'"'-FITE o] F
2otk Al 1obdn npRA A2 "z o] Walr ey 5334S
So] FAE o] FH o] AEFIER dAFHY. AAHow B
Hhgol wol vehba e 2FUE 253 C Lydian ModeE AR&atH &
A AR =AY S ARSI = s

F 15> Al 2oPES AT vidsE A AAF Aot

AN
e

<3t 15> B. Bartok Suite, Op. 14 A 2978 32

T a= A
A 1-32
B 33-56 Tranquillo
A 57-72 Tempo I
C 73-122
A” 123-162
B’ 163-179 Meno mosso
A 180-193 Tempo I
A= 194-226 Tranquillo

7k AR (1-327HH)

AREE F35g0] BASS FuUR vehiy w2me 9AwE 1-8v
o st A Agel o-levtllA ¢ 4% AR S 5
oh 17320k 1-16vbe sk @5 AR JANEE R FeE 3

REY

B}, 31-320hT) = BREC R 1799 A2 T2 92w YEhrh<obn 4>
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<9}H 44> B. Bartok Suite, Op. 14 2973, vlt]1-32
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<°}xH 45> B. Bartok Suite, Op. 14 2973, w}r]33-56
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<¢tH 46> B. Bartok Suite, Op. 14 29}, »}t]57-64
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<°}H 47> B. Bartok Suite, Op. 14 2973, wpr]73-87
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<¢tH 48> B. Bartok Suite, Op. 14 29t wlt]147-162
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<¢t® 49> B. Bartok Suite, Op. 14 29+, wlt]175-179
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3. Al 39+% (Allgro molto)
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<9}H 54> B. Bartok Suite, Op. 14 3973, wir]34-41
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<°}H 55> B. Bartok Suite, Op. 14 3973, wprj42-49
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<°}H 56> B. Bartok Suite, Op. 14 3973, wlt]50-56
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<e}H 57> B. Bartok Suite, Op. 14 3973, v 75-79
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<°}H 63> B. Bartok Suite, Op. 14 4973, wlr]26-35
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