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Major in Fine Art

The meaning of color in the formative art is a medium that can

convey the meaning of aesthetic expression most effectively to those

who see it. Colors have been a very important factor throughout all

ages, but the meaning that pre-modern artists and contemporary

artists tried to use and convey the color is different. Each person is

aimed to obtain the conviction of creative desire and theoretical

consideration by the harmony of color and object by expressing

various meanings in the artist's artworks.

Color, starting from ancient philosophy, has appeared in various

fields such as psychology, physics, business administration, sociology,

aesthetics, medicine, design, film, and education, etc. and we can see

that the expected effect in the related field is spreading or already

utilized.

Based on the symbol of color, we often express the things that are

not visual in language. For example, there are things like red devils,

colors, red lies, black and white logic, gray molecules, black hands,

surplus, deficits, seeing in sunglasses, and so on which we can often

hear around us. This symbol of color can be easily found in everyday



life as well as in literary, art and applied art based on it. Besides, in

many historical facts from ancient times, it can be seen that color has

been related to mystical rather than in aesthetic dimensions. These

facts indicate that color has been treated as the symbolic of social

universality rather than personal aesthetics.

Color has the power to influence on the human body and emotions.

The reason is that humans accept color in our mind, not seeing

simply with our eye. The color that affects our bodies and emotions

can be felt differently, depending on when and where the color is

seen in everyday environment, and it is often associated with colors

based on our experience at our young age. Personal experience and

the complex and emotional unconscious response to the color can

affect the structure of nature deep within our minds.

Thus, the color can be judged to be preferential in its expressive

power rather than in its shape.

The feature of colors expressed in the pop art is the bright,

passionate, and bold ones, and is pursuing after a sharper, more

stimulating and vivid visual effect, and colors of pop art are popular.

As colors in pop art are to satisfy the view of the public and catch

their eyes by borrowing images of stars, that is, celebrities who are

found in med-media and presenting popular images and primary colors

together, the colors in the pop art remained strongly imprinted with

intended arbitrary ones instead of more primary, splendidly pure, and

natural color.

Andy Warhol worked primarily on the silk screen technique to

reproduce images by mechanical method. The silk screen technique

realized the combination of colors by using various primary colors

boldly in order to eliminate the boredom that can come from the same

type of repetition and the processing method of the image led to a

state of insensitivity and coldness by removing the fragmentation of

the photograph, the reason of the non-descriptive nature, shock and

touching, etc.. In this way, the silk screen panel of one point was



transformed into various hues, colors, and designs, and created

beautiful visual effects.

Roy Lichtenstein's artworks emphasized the graphic personality by

stressing the contours more than the original images of comics, and by

using more flattened color faces and strong contrasts, thereby

eliminating the characteristics of cartoons that emphasize the

transmission of sentimental content. The scenes of the paintings were

recreated by meticulously mimicking features such as striking contour

lines, flat color areas, and perfectly regular lines or shadows that

appear in the cheap primary color pictorials, and are intensive in the

fictionization of the primary color hard-edged abstract sense and so, in

the cheap color cartoons, its color became clear and led to the color

work of the three primary colors, mainly using the central colors of

yellow and blue.
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논문제목
한글 팝아트의 색채연구:

영어 : A Study on the color of Pop art

본인이 저작한 위의 저작물에 대하여 다음과 같은 조건아래 조선대학교가

저작물을 이용할 수 있도록 허락하고 동의합니다.

다 음- -

저작물의 구축 및 인터넷을 포함한 정보통신망에의 공개를 위한 저작1. DB

물의 복제 기억장치에의 저장 전송 등을 허락함, ,

위의 목적을 위하여 필요한 범위 내에서의 편집 형식상의 변경을 허락2. ㆍ

함 다만 저작물의 내용변경은 금지함. , .

배포 전송된 저작물의 영리적 목적을 위한 복제 저장 전송 등은 금지3. , ,ㆍ

함.

저작물에 대한 이용기간은 년으로 하고 기간종료 개월 이내에 별도의4. 5 , 3

의사 표시가 없을 경우에는 저작물의 이용기간을 계속 연장함.

해당 저작물의 저작권을 타인에게 양도하거나 또는 출판을 허락을 하였을5.

경우에는 개월 이내에 대학에 이를 통보함1 .

조선대학교는 저작물의 이용허락 이후 해당 저작물로 인하여 발생하는 타6.

인에 의한 권리 침해에 대하여 일체의 법적 책임을 지지 않음

소속대학의 협정기관에 저작물의 제공 및 인터넷 등 정보통신망을 이용한7.

저작물의 전송 출력을 허락함.ㆍ

동의여부 동의 반대: ( ) ( )○
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