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ABSTRACT

Program annotation : L. v. Beethoven Piano Sonata No. 

21 in C Major, Op. 53, F. Chopin Fantasy in f minor Op. 

49, and B. Bartók Two Romanian Dances, Op. 8a, BB56

Yun, SeulBi

Advisor : Prof. Park, Jaeyeon, DMA. 

Department of Music,

Graduate School of Chosun University

This thesis aims to help understanding of author’s Master's degree recital 

program repertoires which include "L. v. Beethoven's Piano Sonata No. 21 

in C Major, Op. 53", "F. Choipn's Fantasy in f minor, Op. 49", and "B. 

Bartók's Two Romanian Dances, Op. 8a, BB56", by reviewing on composers' 

lives and characteristics of the repertoires.

L. v. Beethoven(1770-1827) is a representative composer of the Classical 

era, and he led the Classical era to the Romantic era. He composed 32 

Piano sonatas, and "Piano Sonata No. 21 in C Major, Op. 53" is highly 

regarded as his master work in his middle period.

The first movement is composed in a sonata form, however, he made an 

innovative musical attempt compared to earlier sonatas of his. For example, 

he used an untraditional key-relationship between the first and the second 

themes; the first theme in tonic and the second theme in major median 

triad (I-III). The second movement functions as an introduction to the third 

movement with a marking of 'Attaca subito il Rondo' on the last part. In 

comparison to his previous works, this piece shows progressive attempts as 



developing drastic changes and introducing new performing techniques, such 

as octave glissandos.

"Fantasy in f minor Op. 49" composed by F. Chopin(1810-1849) is the 

only Fantasy amongst his piano works. Starting with the introduction of the 

funeral march, it adopts a sonata form in the order of the Exposition, 

Development, Recapitulation, and the Coda, and it features freer formality.

Chopin uses frequent modulations, meter changes, and dissonances in this 

work. Also, there are appearances of particular rhythmic formation which 

are in dotted rhythm in opening section and triplets in following section. In 

addition to this rhythmic feature, hormonic and structural aspects are 

discussed as well.

"Two Romanian Dances, Op. 8a, BB56" which is composed by B. 

Bartók(1881-1945) featured various folk music elements as well as 

modernistic character. In General, several themes which are presented 

throughout two movements are keeping being developed with frequent 

changes of tempo and time signature. The first and the second movement 

share the common feature such as ostinato bass, crossing octaves, accents 

on the weak beats, and use of tone cluster in dissonance. He also 

presented his musicality originated from folk music elements, and this piece 

features his individual characteristics in rhythm and tune.
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