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Sculptural Formation of Spatial
Reorganization through Thought Based on

Simultaneous Sight

Abstract

To see something requires visual judgement of the shapes of objects,
their colors and the environment. To see and paint something in a
painting is a representation of images through the perspectives of
objects. Therefore, ‘to see’ means an act of remembering something
and is essential in visual art. This study speculates on ’‘see’ as
simultaneity in experience and the environment rather than
simultaneity where the chronological or visual meaning of 'see’ 1is
emphasized.

Simultaneous sight in art is interpreted in two different ways:
creation of simultaneous thinking by technological development of
modern society for which objects are reorganized through visual
composition. The expression of new configurations and the world
created by internal conflicts in the mental world due to the social
environment and technological development. Simultaneity and
simultaneous sight are common in that they are characterized by
sociability as thought according to striking technological development
and speed. However, attitudes to their exploration and approaches
used are different. Simultaneous thinking which eXpresses
simultaneous perspectives of objects or scenes through visual
composition in Cubism and Orphism is reinterpreted in Orphism
which express the invisible configuration of colors and musical
rhythm. Such characteristics are shown through a combination of
new configurations and materials in contemporary art.

Modern society requires the ability to have simultaneous thinking

with much knowledge in a rapidly changing situation. When such
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thinking is expressed in the special space of the plane of painting, it
is thinking in simultaneous sight in that it is accompanied by an
afterimage of memory and imagination. To see something in the
perspective of simultaneous sight means to remember something, and
when we see the same object, we can interpret it differently. In that,
it can be remembered differently according to a past environment or
experience. To paint something on the plane of painting is an act
done to express our experiences or memories, and after images of

memories In our brain are expressed differently.

Collection @ chosun



1. A3 54

el B AL ¥E7a g e dng vee Zolta gl
oo ATAY AQAME o AN wAS AT Y=
Wolzl v F AAA, AAH, WEH, 284 § 9L FEAS §
gatel AgES AE} BF AN AAHOE o] Foizith oA
W oAEE A At 23 Aolrt oA, @A $¥7 4
ol7ba Qi FrlAEel A Adate] B WA Helda wa givh

B A7) Ade A AsTzel Bddow EAsts B
obabe] #AGNA v fmg, Bobz, §
(Motive) 2 EAI3ke] gho] tehdrt oA oEss 3

A5 FAzMe A T8 dAviEo]l AL E 5§l

Collection @ chosun



H

ted diAbe) oF vlea

S

g dvh 2efal dhAbE] oA

T

R

5

©

FAA (MR o] vl A=
Mroz H*

1)

Mg MRS Mo umw B

ol
"
B

R R R

i

AEska Ak =
]

R4

[e]

]

e}
Tl =

3

5

4505

o]
=

o
©

Al e ]

).

154171 2]

of oty Ut

S

H =]

i

=

T3k U2 Hokof A

o]

9 oUAE WA, T ofg

M% A A

t}. (pld) o=

s
F23

2.
=

ol

ol

L
or

]

&
Tl

T

A=)
=

1

ksl
o

1

Sl

A RE, AA A=

3

tol A BE WA HT) 3

j

RY2
1l

[}

‘:l:"

9] &2 o
g A, dAAA digh Bt

Collection @ chosun



ol M g dol aidt A2 Alxs= d vk ¢
el "a SAER) & 5 gl AlA T
A (AR 3 S (A& ==
olgt= A= T BAL oY A S FACl He we )
A H= Aol & A7Ae] =i ARSI A @7l A 9
oul o] FAG (k)T A2 e A2 ou7l Zxd SA
(ARv)e Az e A WAolth meh vy Az £9
il

q
A7 AEH B mE 23y
=

> 9
rir

Y,

flo
50

CE

)

|
ox,

o,

A1AE AEL AFo=R o]
Aoz datsle] o] Fooln owit ojwgt #HA Holx v
Bpub=x] ot o A o A= ARS o A8 S A (RIEFE) T 7 5 ol A
o] FAIE(RM)S] Apol & AWttt ol & v o® ndiFyH Wy
= A2yl diste] AR ZFe] BEAE dolRal wsd A e FAIA ([
T EH Aze dolitl A3FL  SAH (A Abae] ma
TAAN FATAL] W Ee] AAELE o= tEAQ HEALE|

A vpREr e R F AL (FRAY)
g Qdoje} FA e EdE A7t #E et AW

Aee, THEel glol FAAMRE el 234 AT, Felvishm, et
i 2001

Collection @ chosun



Mrtete] Hakapl 2~ ¥ Y 2 (Charles Mar grave Taylor)™ &
ARSI 7Y mefsha A ddijlEe] vigshAl W Azt 9 3A
& FHeka ok AA, £3h AA T o okl Rl Eds
Awetal = duiArIlE f-Ele Eebste Aok oA oS
AAAL et 27F B2 a2 AA A JHAE Eekal v

A HA = JNJ1F o (Individualism)”  wj<Eolth. A1F 9

(Individualism)® 22 ol A5 9w o] ozt A Ats]e] Eof
thood o] EEmFolvt ofjunFat o] QI
S Zolgt oA A AR Lsde -5
o] o AZsv|RTE Jlle]l F sk WA (RMER) A
ok ojEgtrh. mEfA QIZEE AN 4E FHE VEE 4ha, o
2 8 N ake] TFA 7 FolA WAl Rl s T A= AL
2 St
HoRE A ol Au) wiLelth o]E Folxl HAHE 93
BAH o2 FsE ol gt dEldE . AEFH
APGAEA] A old o] W elE FdEoigrh. A AAZE ddAb
of eWAl FFEs] A FFetal e AAEEY E8elw FReka
=, dE Eo dud 1ES AV g8 FE dEuE §Eo
AoAY, B2 2 Aan BEXE v 98 AEe §lefa, A
23 B2 Ay 98 52 Fe "ol wEE AlgEe] dulAl

— =

32,

=

i)

o

Collection @ chosun



AT ol Al

HA = A
el )

©

1. 4
R

b %
3¢

o
o] Nz driFo] A

T

R

Al 7EA 291

REE Y

R
R4

T

Al A diAbS]

Hh

. o8

ofll 7 AALS]

T

o A+3

=

—

T

hws
R84

T

R

Hoi7}

[e]

-

=

=

a)
A okel#]

g 7

A2 o

[e]

st7] 9l

S

Fel

e

A%

Sl AR 7}

sk,

HhALE]

del F8

ShA =AM 2 AHE

ZIHoh U7h A7) ekl =87 A

S
S
S

T

=t}

o2}

A
2l7F 1

2
o
s
) .

=
=

=

g
=
=

)
CRRE)
]
a1t

A

al
T -

R

[e]
A A

7} &

]_

]

[¢]

o]
A}
=
3

[e]

o

=

s

Shth. =

X
T

ol

Q
iy

o)
[=3)

A A

= X
T

B9

el

, B=elA F

kil

14

Qojubx grgrrtE vl Tolghi e

o]

4
ol
R

—_
"o

HEAE Fu
A}, 2001

A}
fs1

= = =
=

p=SeN

34

i

<)
gl

1z

&

AR, S 9, ol

e @

[e]
L

§ -5 el

1=}
=

r

2) Z2HAdH,

Collection @ chosun



ool nAbd

[e]

=

34

A

=

=7)5

=

o

t}

T

R

=7}

<)
gl

=S <A ey

i

<)
gl

3} A

=

o]jt:

L=
T

3 EE

B3

]
K

=

Tor

o ™

o
ol
™
ol

B

-

m

U

ol

ol
£
N

o

—

B
o]
—_

57

dlUs T ZAAET e
Fol Zhx|gre] whHe] w

i

<)
gl

shA "

S

P
T

o}

[e]

=

oF

ol

ol
=

)

N
T
1
B
0

d

]_
).

5
3

=
pl

ll

5

Hoprha

Aale] 7

T

R

2]

T

R

[e]

-

REREEE

o] Aol

7 &

W FolA A i o
Heje] At

=

—

i

3
g4 A, e, 2007,p54

[e]
gl

R

K

2
LFG

=

k)

|

o

LA
o~

SEE
14 o]
7]

AL 3

e
kel
1

A
o~

T

R

LS.
=
=

=

=olE9] A%}

i

of 7HA "t

=
T

RIS

=L

k)

o] Apale] Fglo] Aut

1A B
oA 0BT Ao}

)

?:]—7

o]l (Karen Horney)3

71
B AT,

]%]:]__
7ol &
o}

.

3) Karen Horney:

4) &1

Collection @ chosun



Mﬁﬁ%%mﬂ %ﬂmwﬂm% ﬂwﬂ&ﬂmﬁwmmﬁ%.%
] O Mﬂ AO N ut L F 0 N ‘r|$| w0 r ‘q f
W oL 2o ST T oM W O™ oW S o ®
o ®R B I C~ X o

PoE 2 5242 EEFoEATSOF
o T X N AR I o = = M o I i
o ~ — Mm o T IR % G ENCE o Jool o= = of
g = R R T R oY

AT T ., H | o N o o W X N
o o o T g % Wy I -
S = 8 F YT g = R
BN g W PETBEPT WG e xS
o o) N gy o S TR 1 R A <)oo B i g oo
i N M_T < _ Mo £ N i o 0 5l ~ = & ol ! ay i
NG & g Mo Bow %o o o W3 i me
MK R = BT S I R o I RS L
ﬂulL i) oﬂa ;&H T ‘MA o /Quw i ‘_ﬂwﬁ e ,&o ﬂ_w UT.C H_T OT = OE dl -y Lf w_f
oo W Mo 2o © Wy we W o M o <« ® e M
R AR TR T e oy B R
o A ) wmos Mo N o Ly W o g R

M G _E ME Lnuaﬂwwu @r%% Cll~ = = B
R o = IS w - w0 — -
i %ﬂ ol = = o om o R oo o M_ o Al ﬂm > o
G2 F W 2E7Z=L 4 2428w n
el R O R N (A S e G A
= ﬂ_OF N <y EE ) ™~ 1__/| N < ET ‘mm_l = < e 3 ‘Mﬂ

= o ol _—
GG mwgo_%dr%%%ﬂmm%ﬂ mﬂﬁm@
< g N WX S ool N ® R WY R L
i ° o o~ Mo ogroH o o ol o N o W OB o

A G T I o X T %
— _— 4 _— — — — —
o m@ i < = up p S ol o ol ofu Wm L}L r@ ofi < Ldm 2 @ Mﬁ
e o B T AR ~ PR X . o — 0 ® - 9 ©
TR H M N T NRW o B oo R T W N W

o, 2007, p49

k13
o

A ATy, B

Zpotlego)d] Al 7FA7F 8] WA o= M=

=

Zokid), #Fokid),

=
g

3

~

5)

Collection @ chosun



e

B

ol

| o] wheh =
24 =

2

Al 7}

T
R

Zoltog A3 w

pd
B

ro ot}

A7

ol

>4

!

[e]

A

B

&
p

LN

=
=

1
s

NS

FHD7H

|
&

o vlsel 7lee w9

1A

=
o

ebute.

5ol sasRith

NI

T
R

=
=

B gl

kS
o 2

A}
1 = 9ie,

S

21%h

o] #7}e]

L
™

Zred

CER R

EEEEES

2.
=

<H
o

oA ]

=
=

s

o <34

AbE 5Ee] 7]

o7t =

o]
=

5.0
e

s

YEEel A48 4

she

G

]

et
wt

M-

"

B
B

AFE] ol M

2o dmrEe

21 e

2.
=

LN

I

"o

B

& Afa)

EERCIER
Asl7| = ske] o

A
b Edde

o
Fo
l,:]__

o]
A
=
B
cl

Collection @ chosun



2. A3 A &A1 (kg ) 2
v ol A 2] &A1 (Inl )

1) A3 A @730l A 9 & A17 (IRlikst)

A e Ba@ae] HEoHAY TS AL B, 2ot
N A e o] BAle doju A& Bk, v

=
2 e F o) ol ouxE xHAAA shel Hud Ve 2

o3, e} TVeIME BAel MAsts ool ETAE T4Y
e 2at

A7F ¢
AehAl Fglar, FolEel MEA e &
on H{ey wAsty gL AvtEE A EojM A AA

of 7hEA AvtEES =

ol#dt 7% JE
AFNIA & &S dildx EF-shar
doz spAEoel UrtEd 2 o e FAIA (ARl 2 g
A (FRE) A FastA AAsior st Ao olHd dEo]
AMAA o2 FATHEA R YEh = Sk 2]
olu} 71, &3} Go| AR Tl waEa wAss &1k o]

AN7A A AA el FALTE SAE A FAEA A7) )

cft

L

o 0o hu L
(e

e

5}

s

Collection @ chosun



FoA od AL AWstE S7oE B AolE NI F e
Aolth shAI%E $-2lE 2 Qlztela, o] o] X|FAde] sbolrtE £
Aol7] wiitol #irsteE FAVPE A AAFR R AAAHR #dow
st @A The Aol avE® et #iste &3y 7
Eo] WHsly sl dAo® MAs s AHL o4ls AR s
750 AR SZHEo] g W e wHH, ojud ZujAE F
8 FAThEAH o2 Zrste] vheR A "

wepA] TheFk A AR FRE S BAEREEE) S EAE QIAS
A alE o= AFeR FFEURE HEN AdE 29 5 AddE
A g FEe Haw shar gk a8y e s Alte EEL T

al

o} HEG £ET 5 AE A, MY a7
FoE AAE 2 AL Bas, B A SelA A 7}
18 g Enold stel AgES A4 ol wfHA dA HE A
1 AR RIS A AN Holrbe dYE wEoR <4

1) vzl A2l A4 (i)

EE RN R

r

QUZEe] AlZFE e IASkE #HE T UM Tes JEe o
ATt %7t REHREH A AR 70% HE7F AlZe Faaela
20271 B2, WAl 10%7F F2bel o s EolEo Xt =(eyes)¥
AN Zr(vision), 18]al A A ZH(EA1E, visual perception)®] Abals A|zb
|l A olF Fastth. A Aol AlZpom ule] Z47f gl gyt

8
Ao M F& EFA ARS ZAste] Hg Agduo] <A dtA

:

2

b

9) ¥pdel, AZA, "AAFAFUACA HAL,, vIRIAL 1989, p23

_‘]0_

Collection @ chosun



shalem,

AL

2.
=

=3EE)

" (

UER =

’

o] 7F ot

o

ol

%o

Aldow ¢ 1

T
R

A

A 9E 2ER

AR em about A%

T
R

oz wan

g

]

o
g

IR

of7} Wi gl

2
3t ako] F

a4

ol
)

o

[e]

A

o]

0
A

o

o

A, 34

a9k 24

1%

ol

& A]

dow AdEe ehiAs

ee

G

il

ol
B
22

o

Eias

o

TH
prig

ol
i
el
™

do] whel ol 1 22¢ld wel @l 5 vk g

A4, 2007

3

1, A

Al
&

_‘]‘]_

Collection @ chosun



T

R

T

R

Aol 2

)
(1) Al 2ol A

i

1)

([RHY) Al 2ol A
EA

=

=

Z
A

A
)ell A

1)

A1 ([A]

A7} W @ 5 glehiy

T

R

o

R

<

ol

T

R

5

©

A7 Ay

/j|o

3l

3

ou] olgolw e

o]t}

of g

o

B
i

)

A& doblsel weh Wiy olst

, AEY o, PIRlAL 2006,

o)
d WA
TuE AlA

=
R

7
_‘]2_

g B

sho] 2Ad 2A =

fel A1} 7 A7) A

e INE
DREE P

a

T
R

2001 pl13
12) o}&= o}E3tY (Rudolf Arnheim),

po

1) 4

Collection @ chosun



)

A (A

&

)

SERCEEES

P
T

(2) LA

20417 %

u] 3tk 18870 = &)

re

;00

[e;

Fole] £AR TAH
A, 19059

Fa1, 19874 o &

S

A
3} 19039 ) FRIL AF oA

2.
=

Aee T

ol Heoj

ol A &

Nztow H

3

2

=
=

o4 A

g3} 7

ol o},

#HA &

EEEC R

4l

%

o
- Al

A A F 2] (Cubisme) o] A #+

A = A

o]
A&

O R a8y B

T
R

il

W7 e Bl

T
R

goZ

RURER

A A HS adste] el B7bss

ol . HFha} B

W oF

@)
i

3st& AA

fube] Al o2 gidkel HAe| A Blo

S

7] o]
I R

a7 A%

T
R

o 9]

15 AR A A S 2R AL

Z

_‘]3_

Collection @ chosun



T FFEH dAFdE 1912¢ 9
Bel=vy ALl 2 S ks o)
sk 7el> (1911712) <=#2> HEzx}
o] MAE agE aeUARE A
ZhE ek 27F A 717kl mid B

2T E@/E Hehe Aotk o

<ERH1> EFutE 9 EAF (Portrait de

Dora Maar), 92x65cm, 1937, Picasso

e o g 2047] vl A&7

oz dAv-d FgF(Collage)71H ] &8-S ou| g}, o] FehF 7]
HE T o] Zd (papiers colles) 7|"HOZ ¥HAE =4 o] A2 3}l
AL QI E FolxzE Eola 1 9o tA] A, dF 5, &F
=29 she AL B oA Awer AT e Ad
AE A W7o wFol & o ZEe] FIFAdLe e olu|A|e F
A, B ozent ofve} s sto A g A Z2HE 2] A8
EEAE HL2 Ao ol B R A H9Ehg g gir.

2 29 ZF(Orphism)< AT goleta H7ME derh YAF9
v AME 2 digh §9k v AZAAA HEE olFo] W,
LEVFLS S ded A7IE W s A Wl 5
ot 2 21 A(Orphique)ol & #& B vEHUTE 8o A] F%
oz HAME FQ AAFo A ARES Ao] o, LEIFLS
Alel 7]& oFZ Y Z(Guillaume Apollinaire)”} AF&3%F W] H &ofolr}
LEHFY AFAR]l EE2Ul 3ol e WEbE ouE Fosly
A AT MAA AANE 7e|shE A9 oF A F47

_’]4_

Collection @ chosun



gotel fAge B T 7
8 A5k O ARt £9

ol dAF F3A
wHl E2dle] Aol =dE
o FA 5 HIlhek v dA
o] AFEHE & vE MER F
< AT AL @
Z(Orphism) %+ FH&23
(Cubism Orphique)&tal 2]
SHA T

L 297 Ite YAFAG MgFYE ERIte HaiE Egt
A 229 A2 ZWZ EZUYl(Robert Delaunay, 188571941)
o] AFollMe <HFS B> (191D <=#3> fAIFe v vl a9 o A
7 g QTS E9 du4d(Modernity)S HoEazr gk
Folo A vEd oy Al ®stE S euAe v
%

N&A9 ABYAA nelFa YowA B A4 THAA R

[
L

H
H

<z=@2> ]S vtae] dis F 3 (Homage to

N
ki

J.S Bach), 54x73cm, 1912, Georges Braque

o B AYAE ARV BA0E A& WA FHEA F9y
obe) MT A7 AW wolok Frh ANL AN T

A9% welFy] g8 BN S AHAE Sad e

TRAQES A s AAstE oddldged A3,
o dgte] At AT v A H[FEHE Zloltt ddAge] Azt
o] E=2ue v Fhd 7] (Wassily Kandinsky)e] @3 o5 #H7
Apstel gRolrA Hap Aol o] &t o] AYE FI EERU=

B3 93 ANE Ba) AGHE UAG g NEAYS S Bx

—_—

_15_

Collection @ chosun



o] dlojopez o] Aol §9
Ao eha Welth

QAF ] NGFHT L 2uE
ATHe Az ge Ade
Jo AW FEo
Fa gl ol oiabolu
FA (AR g3k A
]_

5}

A

lo

1=

o
>

o o K
<
o

o

=
IR,V

of we s

£
2,
o
ofr
&
s
o
o,
iy
l
E
o

d ol

T

T
N

]

H
ot
&

o4

it
[
o n 2N o

o
k1
ol
=
b
N
N
it
g
52
lo
of,
o%

o 2 T
2 B 32
N A7 +
12 XN o
Hou g
S oo
2 orge b
XN, k
o 30 O
o o
3 AL
o> &2 i
o rir -
oo 2o

r_g_(‘
ot
Ev)

= ZolAM EAIA (@R
o A HH FAH(H
WHY) ARl o] v d o] AEA AlFstA @ AViE B 9l
o B dgE dwbEd BAA (AR UE s4e A4 F R
2 tEA J2star vk sk Vsl o F FA A (ERER) A
e Ao duatsl 54 did dE A4 WEE Ba i
T oE AR AHae vledded o3 FalAA WA 45
o7 YAV AbiE K gith

AutAel wE2A FAA(FERME, simultaneite)] ¥ 194719
sebal oAl rEE A (Michel-Eugéne Cheverul(1786-1889))2] A 4]
2] E24] (Robert Delaunay, 188571941)7}
v gl FAR 4R Jde|thld) BRIVl AAelEe 5 22

Mo ATFHY GFE NG FAW B AFAE be AdY B

1911, Robert Delaunay

1Y

=
(el

o

=
=
do,
L

}_h‘
o
ri
N,
i

13) ditule, TAIAInlE &olAbdl, 2007

_’]6_

Collection @ chosun



g

T

R

o)

)

o FUTHE

2018

|
&

)2l FA

i

S e ofu o]
el

Z 0]
-

R

1911, Robert Delaunay

]

[e]

=

ol

= A

I
=
b4

H]
-17 -

[e)

R

FAEE B2 od Ahof A
F7Fol| A

)

A3 of| A

A A (FIRF) AMaLZ

A5 o]

[e)
skt

&A1 9] (Simultaneisme) 2] &A1 4

vz e FA A (RE)

([RIFE)

Collection @ chosun



A 2

=

=

A

AT

m =X
- O ]Zﬂl(lﬁ‘lé
3] 3} WLIK) AL

o
mo%mr%@mu.
zﬁﬁ&ruLEJMﬂMﬂ ofﬁﬁﬂ
‘Nﬁl — 0 OL‘I_l_vA‘_ﬂuﬂjl
‘oaoaﬂhso_ﬁ mﬂ ﬂA:l xR o
Eﬂepﬁﬂﬂo %u%ﬂﬂ@romﬂﬁ,
m%mﬂwgﬁpﬂé Aq@%@%ﬁﬁﬁw
<2 xeE wwgﬁ_@mw?1ﬂ
_J_Alw.r] N k ﬁ:A .77
;OLO‘q ‘@I‘O ]JJ —_ —_
?Eowuﬂﬂim_mﬁ__ Wi%%g%%%%ﬁ
N Q ) —_
S BES go S EE RN =
X mﬂzl_sﬁxLLA ﬂﬁaﬂ?]ﬂlﬂ ~p
ﬂmglmm% < ﬂio%m i
PA]ﬂﬂ]ﬂ ) R X ]ler
X0 u}A]: quTH_sL HE{mﬂ
o Jn,ﬁﬂ;u E% o iy
ﬂmwﬂﬁﬂxgl ﬂoovﬁmﬂmmwmﬂmﬂ%mﬁ
T G o — °
ﬂﬁlﬁoﬂ%ﬂo&ﬂd{ﬂhﬂ,ﬂ@ oﬂaﬂnﬁlzTE‘Mmﬂ
%@%ﬂﬂm%ﬂﬂo»m Ofgonznﬂﬁoﬁh
KT w5 ﬂmqurzwmmo@%ﬂz T
ﬂﬂ%%%ﬂ lﬂl_si }.:%@%
? Lngﬂﬂ r W%mrﬂab_s}
o mﬁ.ﬂﬂvm ovxﬁﬂ}r@g
o oy o @ W o oo =
o o)) ﬁaﬂgﬁl* S
%gﬂ@ﬁ@@%ﬂ%@ﬁﬂ% mr@rﬂﬂ
fa: N 0 T
erﬁ,/%moﬁﬂﬂhmﬂgﬂmmﬂea&wm%é
zwmmﬁmﬂ %&wﬂoA%’iﬂ]ﬂp‘ﬂ% uxumﬁ
o= A o X I - Mo 9 GRS NGNS <
ongﬂﬂoﬂcﬂoﬂﬁy%gﬂA %y%mumo
aoﬂ,/mﬂ }i1dq%ﬂ_s = > T
@g&@@ﬂﬂuﬂwmﬁ%ﬂﬂﬂ% g
3 1mh%m$w&o7oﬂ#uﬂxkg
ooéﬁﬁw S g B dr.yﬁo
~ Q! . i EO‘LI.
OUrO S5 M.A —
Hgdrﬂ»o_Au]odr
%ﬂﬁlmﬁwﬂi}ﬂ
T =0 1_._171j
J_v‘mﬂhmmZA
‘Ao‘;.ﬂo_.o}
;OL

- 18 -

=
¢ 2] A (R A5 ]

Collecti
ion @ C h
osun



s, £8Fe 5 ¥ vEARNE Yehbisd, B A7 AE B
AR s 4ol 4xg vdFel, o148, ol=, Az
o7 98 FRFA AFe] vt PARA B4 B )
ds s s

1. vl Al Yebd FA1 8 (Fglif)A L e sEd

(D w52 335kt A5

v Fel = 1xF AAR A AHol olge]ole ] tejg shgd ds
TEoR dol® A (future)' T @ole o9& gdo] ‘FRFA
(futurus)'el FaL =], o] L& ‘o A(esse, =A5tt}H)'e] u| ghEA}c).
aYRE FARREA I o9
OlAFYH EAlske Aol A
Ws Zxstal Ak o]l A7 o

Qs

ARE EAEE A AES

<%= 5> Elo|¥ A~E(Typist), 1913, Photo,

=
%O] q115) o] il l-?_%i_,‘o: H ﬂ]_z'_gq Anton Giulio Bragaglia
g AFE} AFH vEg

15) vle|¥ F}H ‘o}EAXE, http://cafenaver.com/jkbaek/9028

_’]9_

Collection @ chosun



F-Agsta Abdsly AbE A v Aol o] urEy QriE AL H[Ssirh
thol e (Dynamic) ¥ oF &t

5L
Fe sn AARYY BN THF 35

oll

e FTE Ade ot
At Hol FAA] AAE W] AP Abd v S E =

& ul= 2 FA ARl wiete] doloRdtth. TAAHE vtk
g 29A By AEFE STt ARFAE FAseE VE
¢ =71 MdE ARE @k Aol =hFee ootk SRkl
T 7 vk EAATE ojgelotst Hde TS Fa A 2 A7)
A TS ATl = ALl olv 22 Fdske AldiE el &
Aolth old A sted v vsol M dEhubes HReh
Aol A RdE2 FAAEMAY) Aol HoFes SHo] Z

vebdtl <Typist> <=#4> Be}zdzlolol (Anton Giulio Bragaglia)
v BRI E Ae AEE 2AIT F40l= AATE $x FAlFQ
s dgstrl f18 A w29 e VIHE A AR Th
g o'l T ARIE M 7]V] $18] EEGou ot foE
el A ARERT E vE v gFe] Sete AmE de(Gilacomo
Balla)7} Sith. & olge]o} A7teA 313 Avd F2E WEd
7] A8 HFde] WstE <dolo] HojFE VIHE FAodrh AR

B TR AAEA

TR vHFelM Fa 542 74 £l M4 dd =
Aol wAYdT 98 a9 SR4E R UEDR RetE e A
oz 2 veid ¥yoz A gokARh ue 287l o es

E 3 ZX(Emst Gombich)\t HWRI<&=L vl gf£9] wv|&o] o3t ¥

16) HW. & D.J. A&, "8|ste] AAt, | A3, p257

_20_

Collection @ chosun



<
o >
® 2 o)/ o CI =
lo — !
25 > L5 oo
o ol = 0 o
) = . 0 e X w;L 7
1n7nﬂ S ,_ﬁﬁ a) e ooop M ol =R M&M o
o = B ° Vom ¥ oo ™ A ® ww
Ulv B B R = o oy ©9 m w S %
;2 oM yEEn T3 wEw g
m i ) m | —_ —
n@m%@ @%z@@m umA%ﬂ,
) = Mro = il T o = Ww < EMO " 0 v \r
F e R i%&ﬂum - .
vog W 5w RN g o = TG
~ oo S N K = M T
o T mm B! i 5 s Rl 5 W %E
f 7 I X
o Wy e = 5 X w = B X M wm oS e
= ol o < % o H o= Y N = - o] ! oy e G S ol
o Ee ‘a_, ﬂ_0| s o ~ ar Nro —_ B ﬂu T
M X E Wﬁ ﬁ N @M TN T i do %o T I B © o N <0
~ o Mo = TR oo = < B
AE N = ahi b ® o Lﬂ% ~ 1% MM - 7 g g
4 zmﬂ oj w o Mﬁ B D K WL_ 2 T R Z S = o
S qw o mOW X ol W 5 o = wo° M w % =N o < M
° m_m H o < Nfo U ﬂ_OF ) P : O_ A 3 < o ﬂ_OF =
X i A P oz X E = ~ 14 %Wr% o m Wmuu o
g 2 P @vﬁ@x% ZE R % %#zwﬂ
o g B T o~ = < O C} a b N K — T A
T2 m BN R = 7 M - 2 ® - o R 5o
%%ﬂMWﬂAN»%%E) il WV@Q%@ wmvaﬂﬂ7
~ o B | =! _ N Ly = T NB i =) ﬁr =0 Y o= o
% BEEETR = 7, B < @%&wﬂmﬂmko b ofp
G S BE o 2, X ) o) WP m o
< = N ~ = o <0 o M) | O_ i iy <
Eo — B o - i) C \Iﬁ_Ai — 5 = =
xR — JJ o e ~ 4/ BN
< B R %O E £3 W m s o T o
ﬂWM@?B%z@ 5
o X B = = ™ 8o of m
G —_ n
s o= 3
1G]

- 21 -

CERE A s
un



ZF

2}

g 712

al

a

(e]

.
T
R

of =

o

o7 XxEX|
)

T

R

ai

ol 41

3T

™

=
T

o) L

T

R

o

T

OTE L

3T

™
o] LERLEA]

& 0]} 3] 3l (Metaphysical) °l<7t & Wi
F(Giorgio de Chirico)7} Qlth. 1] 2

(Metaphysical Art) #+

%

‘;.ﬂo_.o

Giorgio Chiroco
(Surreallsme) o] 2+

=

<= 7> AFFel w7, 70550, 1914,
I

el &2

=

_22_

2

T

R

(Surreallsme) @] -7} = LT},
Uli

=

=

=

=z
.

W (Dépaysement)’©] 2= 7]
=

Al

=

A v

o
o] ‘g ]

H AE Hzede

Al

=

AA =
HE

Collection @ chosun



R
[-4[1
off
0,
o
ok
ot

A

E

0
2
£
&
s
&
o
of

_O|L
2
£y
o,
v
ot
[}
©
CH
N
=)
=
o,
o,
BN
ok
Y
i
o,
N
N
ﬁ
e
o,
=)
=3

(3) fobze] HA @

FOoIE(Op Art)¥ & EZ(Optical Art)e] okl 24, 1964 <Time>
9] & 7)Aol 3] AL ALl D] Abo] =(William Seitz)l?
= Y 2Ed 2 AFolold oIzl WAL i A gekA k.

ot ~(Josef Albers, 188871976)% ‘&g &’ m ‘wubA’o]gls= 9]

=2

i
wlsta gtk shshu ol@ web SHe AeHd Folm, §-

dlme) WUk A% wAA Av)E Aolm, 1 o] BeHel e
P
T

A
o zwbe wAlE A AQl Ao, kAol

7 QEIS Tev 4

17 Fote Az AAY 19659 2€8 & dAdiviedelr “SHs= w(The

responsive)”

oldh QAE FH 7

18) £%% (Optical Arte] #3 17, , Zybo)sha w%ojshel, 1990

Collection @ chosun

_23_



T

—

%O]_E

o
K-
B
22
~

=
)

L
=

[e)

R

T of A

i

2 33t FAE

R4

=

ol

oluA]
FotEE 19509 Wl 23} 1960 i

T

R

5

©

s

<}

FolE(Pop Ar)7} MMl Ee] ¥ i)
97 &

71el 224 4 2HGeorges Pierre Sesurat, 185971891)

T

o
3

b et Sia 19 o)
jﬂ_

ol=7} hepstel.

1
)

ks
7

™

L
o8

"o
_GH

;Ot
ol
iy

ol
il

A &2 (zebra), 1930

8>
Victor vasarely(1906-1997)

<

Al

208
2
el

1

Hol

Hol o] 7hA]
7 el el M
Y]

20
FOLE 9]

o

_24_

Collection @ chosun



EEE -

R

1

<)
gl

T F R 9 wN N E T TR
oo ol U o < N o oW B (A
Yoo E P oo T 7j%w
T oNOT 0 umjﬂ,ﬂlmﬂ% = <
B ofn Wﬁ o Mt o o el W o5 R
1&| ‘lyl o T e = - WM| T _EL o ZT )
IR I N S 4w 2
0

of i W LR TGS T
o4 ® S os WO owou R =g
ORI S T3
I I T TR S R w N x
Wl N oWow P xor Tow oo
I S N

™~ m o o} ° i.E mﬂoﬂ M \@U E
> — o B O? T = . KR Lf ‘_.ﬂulL
N R SR L
- R R e

=% 5 1_w| AR R o) o

= O T T A OA N R
T JB T ow L iy o X
= e Aal ) ~ X Y ~ 7
R - R = T . RO

— % oo Mo~ il TR Ih oo o o
o o o 2N T oA e
il N T N ~+ ool o o
sl gl ek ‘ -
T B . I I S S N
TR e g dir=ed o 7PN

) N = oo BR 4 -
%0 ) = g m o= W < T o oy o o)
o E oo X ey K S e A i = y ®
COR P T G oY Mo
T TN N B ECANCIN

T u o 2o oo N BT
G = = T T T KB N = o

=

—

. 19209 ol =7t

_25_

et A4z 8wt B4 A

A7} Bl

E=A
=

[e]

=

=

X

g el

T

R

5

©

stAY Q13

S

A}
% 55t
re
B
al 2014

=
-

o= a-

[
).

I3
o

e R =y
ol A

oh

19 #Ax&
Collection @ chosun



=

=

<)
gl

51T} 20)

A
1910 diol] =y

Al AP EY

S

=
T

g

=

=
=
o7
Al O

e

&}
S

11t

1 A

o
s

=
oA tgoz Az

S

©

2.

=
==
=

J

73

NG

Bol g

E=A
=

ey
ol

e

25H

=

—

gomn O Iy

T
R

5

©

=2 ER
g rEg

Fhael e 1912974 B8 A
&

A we

Z7}= golul= FA o] th

<1

X
2%

%

ol
o
27
"
N

T

1

i

<)
gl

Z
2y

[e]

.

SR
S 25 )

3T

™

shA dt

i
o)

al/\é o=z

ARle] mEARRE A}
O
2%

=

5)

T

T

R

Egebet sheevl 88 A
Q_lﬂ

teq AlzEE]
214

]_

=2
)

X

d 27b Ab

1

A
Qs

T

o
A

<)

!

k)

o] o]

3.

= Al

e 1

%4}
AH
%

RERAERE EE R

R4

elozX 1

:IL

s

=2

=

A

w4
277} triol

5o vhA dEolyt =

2.
=
=
=

W7} ohd frEAeln, b wdel AA7)

©

d€

A

al

o

o

ol

rze]

¥ AlZpE E R

).

I3
o

}
al, 2012

°
[
o]

oh

)

©

of vehd #r7
&

2o
A=, 2013
- 26 -

E

oA
i

k13
o

EBE
2, wpAp

z

).

I3
o

|

Tddiglste] FAAE Ao A,

"ol

Starab gk 7 o|th22)
T, T4

Collection @ chosun



=
o
N

ERPIE R

3.

T

o}

<%Z% 9> My mother Bolton Abbey Yorkshire,
1982, David Hockney

[e]

= =2
T

R

o] o}
.
2%

.

3T

™

o] W] A]

A}

A

T

o)
M=
Ak whebA
3k

R4

]

5

HA

©

[e]

I

1¢

=
=

—_
1o

=y
=

o]
B0
(EN

rze]

™

)
B

‘ﬂw.ﬂo

o}

B
i

A

-

o=
¢+
)

o]
K

HA b A

3

g 7]

e}
skl 2007

2} (1982-1986) 1
- 27 -

ol A4y, AT

=
=

ENE

°
oA 3!

|
o]
A

delH]
5, ol Akt sta, 2013
"3 gl

e,

&

7

22) &34,

23)

Collection @ chosun



o] 8.

19821 AR 2

T

R

52y

.

ol
0

o}
_70
e
Ca

o

¢+
g

A 3] g akel A

o A=
(i

L
™

z}
o)

il
T}

-
st

T

R

%
5

©

B

e shegus
13 0125

T

R

2 0|3}y

o
A4lel

ai

&

A% 27} AAe] FeelA

L
=

T

R

T

R

;__':

3.

A7} B of

).
. olA 9

G LR ot}

oJu] ]

1

i

gl
i
cEER

7
ol &

webib g
237}

o

o
o]
e

;on_

%

rze]

il
]

ol
g
il

TH
iz
ol
O

)

g F4e =gHela ¢

T

93\‘__

]_
s

©

o]

ZHE Ae]E

).

X O

A7

oy
Ho

d Ay, drEdisha, 2009
2F5(1982-1986)° vhebt &1te] Al ek A

-
It

TEF
- 28 -

YA
fhu

o ole g
EBE

&
el

E
=
=

H]
7735, olstelA sk al, AAbeke] =, 2012 40P

KN

ol

A

24) 274,
25) &34,

Collection @ chosun



(Pudockin, 4x#, 189371953)°] Ut} 1o AE<Z=w10, o17 Y, 1925>
A (vl BA > FHe] AA> HolAi BWE) o oluA:
349 gH AAL B 449 HFEL nAFE Aotk &, 2o of
WUZE i BEE BelFA fobw 7 &E 7ol AdHE ZNE

=
HojFErh =3 Ql=o] FhvetE migtRa gl A2 HAS vSY

—

FU

<%= 10-1> =¥ #1, podockin, 1925 <=3 10-2> =¥ Zl2, podockin, 1925

<%Z% 10-3> =" Z3, podockin, 1925

_29_

Collection @ chosun



o} 4

A

3

T

R

1]

o] A3

PN

=
oft}. 1: wiA|wto

(RB) Abiig
PR ED

Z|
HAE
3l
o

™

|

5
v % 4

3]

Sl

AL

PN

2. IA(AIER)T S Yebd SAA(Mv)ALe] &3
=

]

o] At

AA A A

o549

Too B % oo s M T oW gy
B Mo M%M%ﬂﬁﬂ%ﬂ%_@%
B %tmLO}%MME_LMT%%QQ
~ —
= e} 0 ©
OtZMadr. = N Ecdri ~ ARy
o) %o ﬁ%ﬂﬂyi o~ e
oA il o HOLE‘._E‘_ O.._‘mﬁ
= I R s T - B3
) i X WX e w Wﬂ Nd .o B o
ﬂorgfrﬂﬂ Ho;a_%ﬂ%driuﬂdr
WW%WM%%W&N%%%%WM
w [N = o oo o W
i z A moouk 2 RE
o_mrﬂaa%ivo,_ﬂ%ﬂio,_7%7%o
O TNl PR SN A S
%o%ﬂWﬂ%%mﬁW%ﬁo@r%g,
T PN g R Mmoo BT oW
5 bow o N T U ﬁm T oF o=
— < —_
@w%@a% mmﬂﬂmﬂ%imﬂﬁw7
Wﬁ%k%@%%ﬁ@ﬂ%@rﬂﬂ
TR g E g PERDEW T w
— 0 )
TR et AT ® g owoe g g
b I e v N S
weﬁ_ﬂﬂﬂﬁ@oﬂo_g%ﬂ%ﬂ%?
ﬂﬂﬁ%Mﬂﬂmoﬂ%am%%ﬂmvm@o
. BN ok Hgmﬂ_gig T ik
draﬂgoueme %%%WHiﬂﬂﬂ
L_ T o e
QM@%LENmldr%_gﬂﬂo_ﬂ%{
= o ol ok o L% o "W oo w9
B = o) B W R W O omE omr W oo M)

ot

=

1=

kel
=]

F717}

©

A

©

3%

folne) = o)
_30_

ol Fhuleel A

Collection @ chosun



of el ofel Mk wol 2xola it

S A Agsta AgHog thr solHets d3

o

2] 4
FAN7A &g WA Hok vtz sleo] Bl = oL H (Hybrid animal)©]
ool Fo]l e F veY FE& UfHLE WHjA A w7
e AA T AbRRel SRl Apoloal Bjolu ko] X (Lager), ¥}
AE5LZ vhEojll X H 2ol =(Zebroid), YHEFS #rtE A L )
vHCama), £} ARRRAFolof] wEEOlW @ 9 E(Leopon) 5 W Fol
AEA Aerdskar itk %

5 il ,
A A Auan Q= exve @A Am EANE G o)
A

ol
flo
o

o] A stelBE]=, shARE A

EA AR At ZRE Ee 8747 Zve] ZzEnin ¥
%

3k
th Rk ol A 1950 ) & A ¢ (formalism) o] 2ol 1243 3744 7]
sol 1oy ofd7bA AMER FHe ves e =¥ Hol Iy
Hol glvh. olF 43I 33Vl A2 Yo Hole FRRIAUE
(Combine Painting)¥ v Y o}lE(Minimal Art) 5 V|&EAFE 082 A&
- B ool wWol AAWTE olitel ez, tiA v, HAvE
S AEHA A e Sl Htole Ve mAY deR Qg
Hjtjo] olES] AAE o HA A" olHg W de AR

Fatel el AR B oY wE FTEE BES AFse vF

v

il

L

Collection @ chosun



Aoz g FFu % (Public Art)e] BHg7bA] o]

LEuY Igt¢gE) oA el SAH(ERA) AFaLe] ojw] A 5t
Fae wa ded a2 F AA B4EE AL A BRE=2lolE(Jean

Baudrillard, 1929-2007)¢] ‘Hio] gl& HAFolek u|of AFg ==
(Simulacre) & 7N o]t} A (FREFO)] a1 Je= AtgES 7P
AR AlEetaae] vE Ko dolrta vk M AAVE AAE A
Hiskar A s Az Ao BAVE A v ol Bt A7t
glolzl AlEgtEas ARG o A4 22 onAE wEoldit. o
2 59 v7|vt$-A(Mickey Mouse)ol 4 WERS oju| x| e} Ao HE
HaLs| B Ao Feb n|7]vkg-20] olm A= 22 Fo] RFEQ]
2= AAY AR v FIvpe-2e] AE ¢ AA R 7k AR <
AEo] At A vrkerh o'l whEAd AYHE veEd R A=
Aoz vehva gl f-2vet FolE WxF Sl ARl ol 7]
2ol M= yEbd T o] ASEoA Ko A= ofEvhg-2o] oln|A|

jinj

it
flo
©,

=
S

SR

i olE

AW

i

EE 74 o sla A

o 7}A

HgRoz

S WAl glvh mRE A <Eu1+11> 3}%%‘#5 ofEPhg L

100x160cm, 2010711, ©]%& 7]

_32_

Collection @ chosun



0

*
N
N
oz
do,
r_‘g{_(‘
it
>
=)

il

s =3}

Fal Shtt.

Ol

A
E)
=
o
-
)
=3
S
<
)
Ne
S
<o
[S—
oo
-
W

[N}
(o]
-
@]

=t

NV
2
)
f
o
rir
el
=
rO
o

= A
B 2 WUE ANL AEAFLL AU B Y AR =

adiz =Wty o]
AAe] R #Eehe]
EEEe @=mile w2y
& U AMAeE ¥
Eisy

HotEoM HY A=
ddielel 7w e

o

HTER o= 3

<ER12> ST, 180x230cm 1991, 4441, 1991

Mol mo]l A FdFo(Expressionismus)? (2 ddiclel 42
Az b ga AdAez sustel oA WEel Yrks

< e xAYHAY FdSA SAIHARN) Alhds e

dvle taFeE o2 @vtrlz gelehy] o HAW, THs o
gol e delnieldel s, FolE, BAF 5 B vEt

|
Ao A osks AAE OE AdE £ o A4 o)
Aguch BAARREG) Ao BhdA A AHs Bgel £

g AgEE oluAEe] Sgew @
o},

_33_

Collection @ chosun



X
i
Bl

c

TK
7o

oo
5

w

c

f—

0

o

ﬁo

)
0
Hip

3

ol A A=

2 Apae) 2

AT

ALgE ol Al A

T
R

A7 Mg 7]

3, =91, o4 o

= S}k
LR |

o 7

]

e

NA s #Ada A

LS

drhlel FYre 2 5H

==
=)

Pk

S

e

Moo

T
R

Allom 4rotr}

o
s

b=y A3 o M

3|

21471

s

S

1 ol selA Hlojuhd el

QA7)

s

T
R

o] &S]

v ZAES] | M ol7hal Qi

A5 ¢
EERE T

=
=

2} 7]

~

™

2.
=

T
R

s
M
ol
<&

w2l

SERE
M YA E

T
R

Aol A e

SERD

2

A}
=

ot A

B
27

%

_34_

Collection @ chosun



o°

bl

ol
e

¥ 3}

o},

tof ofd ofm

©

299 ouoA =2gold, Fz Ao 9

=

<1

&
=

1&

(Drawing)2] A
x

-

0

<

=

o
)
27
ol

)

S

A =R A EE Y

L
™

lex
il

15 2p9)
FE o] bt

2

4, 7+

T

R

A,

3]

4 = o

=

HAZI A

o

T
3t

% n
AL

T

R

=

=

g, °l

T

TAR NES ARE AH Fo

_35_

T

Bste] g s 1A

o] AF vt

o LhepL

3T

™

3T

™
1 2pe] 7}

=}

O

A=k

B (Narrative)7} &7 €t}

F3he) e, o171A
ol .

Collection @ chosun



X
o)
B

3

A

HA 3l

)

oA ek
S BA FojxH,

o}

o1
MESS)

[e)

kel 4
140
-
(%

1Y

st

T
s

el wet &

177 el

oo

%0
2]

FEZ ol HA =

|
&

ud

4r

T
R

L
<R

94

=

—

3 4 =]

3

2]

[e]

=] 2
L.

17

o},

=S|

o]

R

=

—_
"o

e

1> A A (WIRLY) ¥4, 162.2x130.3cm,

e

~

Acrylic, Collage on canvas, 2016

2ol A B
- 36 -

A7 2]

A=k

Collection @ chosun



o
2,
>
fo
rir

O,
rir
Y,
flo
N

rl
i)
K
30,

N
T
o2
kX

)
1o
)
=)
==
1t

k]
>
ot
Py

Collection @ chosun

o b M
K3
)
riz
i

-
N
[-4[1
lo,
>,
N
o
off

Acrylic on canvas, 2015

_37_



A (

= A

A K]

o)

2} 2]

u:Hx

ZF A
e}
A=

2hal

ol

oA e =

543 A

o

ol

, 162.2x130cm,

Acrylic on canvas, 2014

B
27

ol

<AFAE 4> ARY T, 162.2x130cm,
Acrylic on canvas, 2013

olop7]
- 38 -

=

=

744

T
R

1
1ubel AL

Qrof A Ho

Collection @ chosun



7

G AL ol A

T
R

olt}. o]

A13) 7

N
Ho

g

L
™

g sk <Az

s

A, 4, dem shds QA
2}

IR

9

E

B o] ol o

REE

49

H B o
T T

t}
=

4>cf A B}

LR

37 shol shitel

ol

B
B

o]

—_
"o

iz

B

F3> A=

<AF=}

T
R

o]

o},

vel mEus} H

<A+ZE 5>indispensable3, 53x45.5cm,

Acrylic on canvas 2015

_39_

grr

{=/Collection @ chosun



w

[e]

et e

-
st

Mz25 AAE

T

BA

PN
T

3T

3) Hgd TALxst ol dA 2A FA
™

HEE S,

T AR N CI R

ﬂ/r. il Ho M o -
Woo

)

=
o}
a7
o
bl
Borg
e}

A
o
o

],
é—l_
et
Eanel
o A &=
2
A et
5

rze]

|2

H
8
7>
s

A
o]

&

9]
<dT=EF >

2=

5]
)
-1

o

!

ATH
v}
2
il

2]

Ot Exﬁ o

®3h

] ]

o

oF-2-
E6>, <

2=
=]
I
E
o]
AT
A
T
a
<

2]
E
A}
Eil
A2 <
9}

“CT)‘
7
&

Z7Y
1

< OoH o

A
2}
=
o2l
o] o
oA HoelE

94
/;1]
o]

&

o}

o)
T

SIE!

o
=
T
3T
k)

8l
e
A
z}
LS.
=
=
=

2, 162.2x130cm,

23

3z

Acrylic on canvas, 2013

_40_

A AL 2,

=

162.2x130cm,
Acrylic on canvas, 2013

<dT=F 6>

Collection @ chosun



4) TS T AEE oA A

o

FAUNFRON A BA S (RIS Sl A ol e
243} o AEL Sele] JE YAHNLE AARS AR A%
Relth B ARy BAES DU EASA e ol B
S SelEe) BEe o A AR AN A¥AsHE 4
T

FolAx oA HUrh BE WAL olndsaide JE F

—H
2
Hi
©
NV
o
r%
ol
o
]
Ak
[
=2
i
i}
_ﬂ
i
flo
ol
o
_ﬂ
i
lo
offt
i
o

<A
HEojdivh ol dAWAE M =7 Qe ££F draS ddW F

<ATAEF 8> MEZ 1, 45.5x33.3cm, <AF=E 9> NEV O,72.7x60.6cm,

Acrylic on canvas, 2013 Acrylic on canvas, 2015

EERTL GHBEFAA Yrhbs Az} #3F a9a of v Ae)
B AP AEAE et ok <AFAE

_41_

Collection @ chosun



ol

A

)47k @

i

A

Ho

162.2x130cm,

’

qn

def 7]

=
=

<AF2EF 10> W

Acrylic on canvas, 2015

_42_

Collection @ chosun



Aok Az @A dlF A7 wol
AL e Axztake] ol |9
oA B 2e FANE v)eee B9l

otk ¥ =EE vEe] /¥ el ‘nrbehs

2 A s A Qe AQRe, w74 g8 A, e
BT B oo Q8 FPws A
ero] erha ma itk rela AAAINE B xHoE Ay
otk mrebd] @ojAEelA ok BQELS T
S AV AT AEo] ATHeE o8 BEesh
WA AN LR S BARGEIY) At mEe] s
A8 A(EREEe) S4e teA Al $rha na g
9 BAY (AR SHEelu 1%, B8 Fol AR FAle] il

o
3 st @k o2 AN A AARez Tt A4 %
A3 gAE R Tk mH, B AN T BAAARES #A
2 Q43 IR o AMOR FPRGE mEn Az Ed
FoagiEA UE vEe A8 Aok SAw vEdAdE @Al
&S HL S JERD op 48 Er BhdA o
95 gEe #A¥d e e Az dada nan
camEd Jehaa 98 kel v we AAsh tan o
NS A% ode FPYR WAL FALFERY) Aae] Fuol

_43_

Collection @ chosun



] o) 9]

EZ

A ol r gttt

¥

T

R

o)% 2/ vy, FolRH 5, golE
A (AT A7t ol g sheel @4

q_% ;<47

o1 AlAE

o
s

ol A & A=

;OL
w
\._mo

A

B

A A el

A A (A 3

Ho
ol
)
=0
B
2=

)
—_
"o
N
mmo
o)
kil
XA
o

e

o 7

F)

j

E

(A

EEF), o}
SR

)
. 3t

o)

Ftol] wtje] ofEZRA] vh

-

ol M7EA] A =

g ooy

=
=

AtLES &

m
A}
!
r

ol

o
ol

2

Qe Brhe

A A (A Al 2ol A

dolvk Al wet vEA riddn. wepA 387 7hH A 9)

"o
B
2]

ol
or
!
o
=
K
o7
ol
)
!

o]
—_

‘ﬂw.ﬂo

- 44 -

T
R

o

59]01r ol
Ak,

T

R

Collection @ chosun



A}, 2001

gu) <, o]

oAE,, F

il

3|
«

f-3, 2007

9

"8 gle] oA, , A3, 1983

Ea
]

HW. & DJ. #

5,
%
&

"AATE GolAbA 2007

’

27

i
)

HA

i

8] B}oll 1ot &A1 (A

i, 2001

RRDES

i, 2007

REDIRS

=2 2014
B

L

aetap A

Hr 7]

Ve

= ZAFVe] ¥

"Hl o] vl

Hh7],

2013

TR
EZ95(1982-1986)

94

Eds

arL
[

Ve

ZaVe ¥

=

"Hl o] vl

CEED

2012

=
-

=
o &

A1)

, 2007

=

, 2009

o

B
27

O

_45_

Collection @ chosun



i
i
I
I

I

1) 2w}

o

L= 9] %A (Portrait de Dora Maar), 92x65cm, 1937,
Picasso
=342) ]S A& gk % 3] (Homage to J.S Bach), 54x73cm, 1912,

Georges Braque

=33) o =g (Eiffel Tower), 162x131cm, 1911, Robert Delaunay
=94) AL A AE 1911, Robert Delaunay

=35) Blolsi A E(Typist), 1913, Photo, Anton Giulio Bragaglia
T346) o A el HFEA, 89.9x109.9cm, 1912, giacomo balla
=37 Abse] v, 70x50, 1914, Giorgio Chiroco

8) U E2(zebra), 1930, Victor vasarely(1906-1997)

b
el

9) My mother Bolton Abbey Yorkshire, 1932, David Hockney

b
el

>

10)

b
el

2 Zl1, podockin, 1925
249 Z2, podockin, 1925
249 Z3, podockin, 1925

E#1D steEg e olEvR$-2, 100x160cm, 2010711, ©]& 7]

f

LE9H2) =i, 180x230cm 1991, A1-84d, 1991

_46_

Collection @ chosun



2
-
X
e
i
i

AFZELD) FAF(ERA) F7, 1622x1303cm, Acrylic, Collage on
canvas, 2016

AFZE2) AEE1354, 162.2x130cm, Acrylic on canvas, 2015

AF2E3) MEH7|Y 1, 162.2x130cm, Acrylic on canvas, 2014

AFZE4) AR O, 162.2x130cm, Acrylic on canvas, 2013

o1 54-2k3E5)  indispensable3, 53x45.5cm, Acrylic on canvas 2015

AGZEG) EA AARAIZE 162.2x130cm, Acrylic on canvas, 2013

AFRET) TEEZ162.2x130cm, Acrylic on canvas, 2013

AG-2E8) MEZ 1, 455%x33.3cm, Acrylic on canvas, 2013

AG2E9) MNEZ I,72.7x60.6cm, Acrylic on canvas, 2015

AT-2HE10) WMEH9 79O, 162.2x130cm, Acrylic, Collage on canvas,

2015

_47_

Collection @ chosun



	Ⅰ. 서론
	1. 연구배경과 목적
	2. 논문 내용과 구성

	Ⅱ. 동시성(同視性)사고의 이론적 배경
	1. 사회적 특성
	2. 사회적 동시성(同時性)과 미술에서의 동시성(同視性)

	Ⅲ. 동시적(同視的)사고를 통한 공간 재구성
	1. 미술사에 나타난 동시적(同視的)사고의 표현
	2. 동시대(同時代)미술에 나타난 동시적(同視的)사고의 표현

	Ⅳ. 본인 작업과의 연관성 및 작품분석
	1. 작품형성배경
	2. 작품 분석

	Ⅴ. 결론
	참고문헌
	도판목록
	연구작품목록


