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ABSTRACT

A Study on the appropriation used in contemporary art in the
case of Andy Warhol’'s <Last Supper>

by Kong, Je-Jin
Advisor : Prof. Kim, Seung-Hwan, Ph. D.
Department of Aesthetics and Art History

Graduate School of Chosun University

We get to the heart of abundance and joy through numerous works of art
from the past until now. We often think that such works are made of brilliant
creativity of the artist. And it came accordance something different from past
work it makes the work and should not be taboo in the creation of works of
art considered at the same time would like harmful.

The author is not God to create from nothing. If depth study of materials
and articles for the origin of the art, not the things people have in fact created
a complete thought pure creative inspiration from the previously existed in the
past, work or imitation, or as part of a good quote it can be seen that been
made. Thus creating no net appropriation and imitation is perceiving this does
not exist. In particular, borrowing and imitation in contemporary art is seen as
an essential means of reaching groups.

Modernist painters homage to the spirit of past writers through borrowing
on past works, or sought a variety of experiments to discover a new art form.
Pop art also took the borrowing as an important means for their art work.
Work of Roy Lichtenstein borrowed media and contents of the work of Andy

Warhol or comics to borrow an image of a star is its advertising or public



representative examples. This study seeks to understand the meaning of art
borrowed from his life and art through the works of Andy Warhol.

In particular, Through the analysis of <The Last Supper> by Leonardo da
Vinci and Warhol borrowed <The Last Supper> warhol explored the nature of
the borrower. In addition, Warhol’s borrowing is examined how it affects to the
subsequent artists.

Andy Warhol <The Last Supper> greatest achievements obtained through
the series is that it has re-interpreted in a modern way is one of Leonardo da
Vinci’'s <The Last Supper> silk screen and repeat the cloning of representative
works of Western art history. through this Warhol was literally borrowed the
works of past artists. however, through a mechanical repeated image
uniqueness, originality, and beyond the criteria of the scarcity of traditional

works of art opens up new perspectives and horizons of contemporary art.
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ol =9 = wuly|(Edouard Manet)”} E]X|o}=(Titian)} 23} < & (Raphael)®] +4
S Wyon, ¥BEE  ¥7tA(Pablo Picasso)7b  F#l2~(Rubens)vt a2~

(Velazquez)2] #EolA #e BES we AAH B n&E7ts5S 5 44 A
FEY AFEFS A& AY BAEIAY. 28y v F olHAEESATH HEHE 8
271 A A= Tl He ASe EEAT B dsrtEo] AFEH o

MEEL o|F F ol 2EES e e of9A tE7? odF &9, A= &§d
H (Richard Hamilton)o] % 3L o|m x5S FelFsta ¢ 3| elgrerclo] wtk3lo]
NAE Iz AR e, 258 A2 HAek o9A tEV? HAke]l WS
A& A3 Rr] & (Andy Warhol) O] g g Al g S JAoe
2 ZES AT F olEoAM Y 282 of@A HET? oYt HAet RAL it
o AAHES Fols ore=r
2-&-(f5H, Appropriation)2 W& Th= ojnjojt}, oA oz B uf ‘71 x}Ale
(proper)” =2 ‘A4l (property) & o W8t 2t®lo] propiusol A gt A& ‘2
7] A1) Ao g ek eE s 7HAAL itk webA Aol AR &
of #1x Ao 7E 247F A oujet & AR grE TEdUE Kol o
e Hy et on)o] A87S Ayt o R wmEAL Fa, HYo] FolA oln] &
A e AL AR FA dEAA B OE ALY AuEs wEouls
Holth, zkgo] shte] W EQ] wEF 1 WA 9= aRS AMEshe &
whEolut thefsit. dAdiul el xFEo] ounrl RAEE AL HAA A&

2)
=
= =

24 3RS Qe I AATE AEe] 2EE olF= AgUh Beokdvs AelA

Jue, fay g A3 wRonAd tF AT, , Folusti wiujsty W&
&S A AA=E, 2008, p.37.



Aol vl&ol e A8 urh & oldaa Ax A R flaA, A
&3 §A% AEES 49 et ol wu Hal, Y, dem 5o &
ool i@ AdA HzE Fa Aol Al s urp La ﬁ“é‘?fﬂi%k

w ik (Imitation)o] & Qubd o2 43 g wa
%ol A o Ade F

wwow abo} 1 2
Ao EASE GAe wasel aAT 2o wake AL AAeE AL E=F

«

=
A oule] ware] mAA ool VAN wbolm, WA i AAL mubeli

el rﬂlo

P

o zolgl & we] Bke 7 ¥ eu|o|th6

24 (Reproduction) @ @#ko] The Al#e] &ol A A% 7144 Sl o8] &
PHE AL Btk Q%o dEHES FAdsnin QgHE JHE ADHA,
AL A1, 277k 9As e ASe e A9 drh GuHoR BA: 9

2zt olele] &S YA H=d], AVF ALlolyy 1o Ao whEt A= B¢

UTE W Td ATEe] EoA o] Fold w= ‘A (replica)’elet dtH, tHE A
E AR ALY dA e gl RS o= H}lrlb A5 BEA sldHeD

9 2] (Parody) & ‘th-&-*=#(counter song)'E %3t 18] 22012l ‘Parodeia’l A
Fregh EEA, UE Al FX(ode)E Eﬂra]r(palra Raes wf'ge o s 2t
UTE HFAS ‘para’= 7 7FA 9 Sz Atk ‘d&-SF=(counter)” &2 ‘Whsh
+(against)’ o] & 5eo] sjEHE HAE He] vy 22 A = A= 2SS
gt ol Fa Ao WES v 2Eske Al on e gy el
o} 8)

o L] (Allegory) & -l (HE), FHGHHE St &
olmle] 1g]x~o]Ql ‘& g o} (allegoria) ol A TrEHE] |=
M AAS v GAo] 3 TAA FAFS Ea ©
A4 s ol gt F44 MEe mdse A dF Y mdole s
ot AR ETE Esta gdstttes A, B AlAH 0w AAjsts ol A

alA] ghirhs Hol tEohy)

B
i

-

Al

of

O

m{N'

et
u
)
2
2w
L e
ofN g
Bl
2 4
o rlr

o EI
L
o
rr
173!
)
%

>,
filo
i
o
)
-

25

(

6) 4 EHS, A nlego A, , €&, pl4dl.

7) Ibid., p.191.

8) oldd, TEAHE 7AFUAllA,; , AFUAIASE 2, 2014.
9) 97tul&E A5, op. cit., pp.308~309.
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=y, B, ey, deae, gL w
WA 9 4744 Adste de ue
AT el QoA g o
MAE Zolvm, the BueA AW olMAEH EFFORA BiANA 1 B
ol olvlg uhgs) W, Wl AFn Eed
Bolguhlo g e ma) gel g4re] oEAel W
g9 Gyol BuHth 48 /e oMAF olgstel MEe JvE Frae
Aoz HAol J1E dule] Hatel AEE P2 WF F YT FEad
%, e ugel g B Wes B Mg dauds 3=

U ANES F2E A 979 UHol A £ Uk adTA A A&7}
Ee FAHCE o SRR A§L AFHEN? oUW T e theo =
A FAHOE TR Aolth

%5
J{m
o
o,

ofo
o
I
o
=
i
=
fru
‘1
e
i
fl

10) HH. ohd e, o194 9 o, Tavvige] 9ab, | 54 A2 a4k, 1998, p69T.
1) =elo] 1 ez oled Aol el A& ovAF demelHQl oA BT &
Ao PUE AEHE A7k oA FPPTh FPY oA
AYe wEsh gom E o guE Rolgdh onAe lEgde ouE wAstel:
A gla WA delue Aol o oldel owE dagth Adeld eax
24 B BsELdUFe olEg Paol, A o TRHUF olF e SE
gl 2007, p.1663F%.
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2. B9 "g7tE9 FF yEbd 282 A#E < 2R

Fol M HIRGE, AFE FEE AT Fde) 9 Fo el 1947 F
gk ool 2 AFAQ AA wErtEe A AVtE] #AEFS tdd o A
L A M | R %

% HlaE E ?iﬂ% njgzo A 2A Sk 2F8-e] ojulof
Z o]k,

1) d=¢= nvtd] (Edouard Manet, 1832~ 1883)

E 1 d=gs v, <&@ ol>, 1863, W 2~ =% 2. EAole, <FEH[x9] HY 2> 1538,
of A, 1305%19%0cm, el ©=Al W, = Avzel FA, 119 x165em, VA $3H %
oo #, olgkeob

o= <& AT ol> (%, 1ol A EX oo <92 H|wo HYA>(E, 2)9 FEE
ek vhdE 2 e FY 9= mol ojide] Ryl Ae jokole] Al
e & Zxgr <289 vy a>9] Hlu s 2o Yl MEg s i
d3sl =22 Hew dul. 2 s mdol gAS Aul 2rtel 2E] o] Aralak

Ofﬂ

|

A erivh mAVE FolR £ §l o]l Seld 9B, aue] WA g W
Holx gl Ae mFol, & o}FY Trhre Ast: IAFUEB FH HF &
malo] FUYYS 2xwglol HolFi Eat

A9 e ausg A & ofdle] A A Sely] 98 1eld %

o oleh 9 mhile] AE & ofdle AW Tukm SAs B4 vletEd o



A wn A A ABL wAdd Aow while] 2oH 4140 e nelE
g2 il AEAQ o4 Fro AEde AFA @R AR EAohee] %
Ee A% vhie] omE AEA T ofrduG e wWE mAG LA # A
of ofut). oA vl EAUe] AL B, HARRE daA UHe r=

el e HPE JdEdA arje] AFL A& Aol

=R 3. od=d= v, <ETHe A, =R 4 22|, <A99 FF=>, 1509, AH
186271863, MW Zz=ol X, 208x265.5cm, 2] & 2o fA, 105x137cm, o] FR2 wEHR x
=N Eal

24 v

olg gt o= while] <EW 9o HAU>(E. JlME dEbdT. wA o] o]l

A= D
de AR PSS 2ERUS <Hdde FF=>(=. 4), B Ao

22 9 Ye W
o] AT A% AR (. 5), dtaRe] <stelzs] AR>(E 6 A8
AThi®) Fate ALY ehutdlme] <sheso] Aw>S A PHEHEYQ ol E
Oot dstame] H4ES mAste] WE Qow antaz A%4e AsAA gt
AE9 2 E% shu] 339 Wizt ghob gl o vhile] ABWAS A9 F
Absteh, AW vhebRa Qi ool u2Ed Aol U WA Ree <
29 ga>el B fAF FES
AU gk, 22zl <Adel F
F 3> 2 3o

<E S >l Al o] of ]l

=% 5. Ao, <AAI} A%o] A, 1514, Wb
25 42 IA4S WA FAHL 9 2ol 44, 118x279cm, 2v} ®2A|~ Aee] olgke]o}

12) ol gF, Topl-odidat 5719 8, , dolw =21 =z
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S o
= 8 Z @A~z 3ol <1808d 59 39>, w13 m) 9]
1814, AW 2ol fAl, 268x347cm, vl=gl= e} -

15) ol - HAW7e, TddverxE; , 2453 FEE, 1990, pp.317~318, WAL, T
B Eakel %k fEhh bl b 0 3ok <5Y3Y>, whul<wAlE b A A P>, 9 IkA
J A

F
CEAAA S B>, AFstn AR 1994, p30lA A9l §
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2) A E ut

=% 9 == vl <gwujol>,
1863, M2l f-All, 1305x1%0cm, 3t
g 24 vEw Ty~

13 (Vincent van Gogh, 1853~ 1890)

i o= g xEegrel Ao ade A8egl
thio) 9t 157k g we dAs dd Ao
FE <N WY AFE>(E 9Dt o] F e FuS
% A TRvh P ARSI Eudes vEd
ol A Aoks e ok Ay AP 9 7
vhA wW7F Holal, & ARhE obR e ¥ w
e YES 2 BE A 9w B A erh
18335 H s
°of ANE=E f#I=
2] 7] Al Eskl.

Hhoa1s o] 18894

2 <A BEE AL

2>(%. 1002 Zd7F 29 d3kebe] Aolg HoFE

th18) deg o] Ysi AsloA AgE FHO o]k

TH|ZF Qb 315 9] ZFo A= FElo] uEebdt I

d7F 9o &£ Y& xdsr] 93 AEd W

Abell HISS F9H, v 135 = A BE s T

g2 & =z 7] wiolrt
Tk T AES A FIEe] AolE HoFET

16) &57F dHolA g He AL FEZW olye} Fud, AL E Ao 9GS Wty 1
g8t 2= A QS 299 AR Ao, HEAHE 4 H2 =5AESE A
= asieh w9 a8 27 FAge Qe 2gse A ARl dusel 4
Aol dye] 48 watth Jdd THYn A ned,; | =AW A AL 1973, p.134.

17) 15+ A7} 1850L4 AZpet <A B = A>T 50 FA9 SRR 1881WHEH U
3 Az A ZRE AZFsY, 15 o] FES E OﬂEﬂﬂiF/HP ul EdmeLaRal)7} €#¢ 1
ol A Azet Fslo 1 A8 w7 ) 1883URE 1EE o] AlYPRE Fatz 187
Aen, A HA AES FAHRAAT, 39 T4 Eﬂooﬂﬂl 2 AX oA "o oAFE A
S F 9 gy A2 At JdeS 93l 1888 Z Ao ol E Z(Arles) A7) EE
A o] BhE AlFeted, ojw iy W #AERE E x+ 17} =2

18) 13 7F B9 FAES HS L T2 BIEAE FaAAdonz Ao IS A 3
AR tE FAY 29 & A& A ¥ A Er%o}ﬂ AEE FFT Uk
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Ml obd FE] Wol el web Qi Ake BAFETL ofe] uha] wEE A
9 ARFdelE oo we vedE £ AU Bgsel Fue Ao A%
o199 thE 2AE, AF Fol AF Te AFE P FUR BARORA 1

59 3ol qurh A FHH wAE Folh vhehdrh =@ e

AFNA FRIL R MAS W] 8l FohE vk wEe] 1] 1Yol

=% 11. & Zggol e, <>, 1866, 3k~ EH 12, FAE v 15 <> 1890, MW~
gl 292x42cm, H2® v & v oy of fAl, 80x60cm, ] L E2AH vE, Zgx

stelo] AR e, wEt A AN Aol AT FHitEe] e A4
2 wolmQlth oleld Aol Waki 1888 obE2E AWM ANE Weel

& evtel of@ el gk Wl 1886 4 <EA>(E 1D AMAAE
18891 ~1890dell 2 A RAFSA " o] A= T <S> (E. 12)2 T3 &
Ag W f FES Jold AAE Fa wolFth Belt dutel e PR

oz FzsEA AA A T R Rro BEF oA FEAGE, 15
togomE 2@ g3 A o8 ug FEoR g A HAu dE F
PRE B@AY 53 nst FEA FE3 mAL g 2 AT g
.

1866 = <77t Qs AL>(E. 13)S a2tk Py o] 1YL %3
T FF7E olvl b 2d Bl He A& Zeol B AsA

= ko) W B BARL of AFL B usE A4 AT B
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5 <Y EAF > 1887,

Al, <AHFUE>, 1857,

,<vE 9 A W

Zl
ol

9 Ay
71>,1856, & 33},

<thg

A,

=)
y—

3}, 36.3x24.6cm

H>, 1887, AMEA =

i
L.

H, 73.3x53.8cm, &

G X

ol
T

A

24.7x35.7Tcm,
A vEd, 98
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21) Ibid., pp.23724.
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Aglol JF2 vHom, use] A ¥ HAS we AAste] wie B 4
2l

=% 19. oA EgaFo}, <Ag Apnp =3 20. WAE ¥ 1E <3 Abo
Zlolol> 1849, 7MW 2ol =, 37x30cm, Zlo}el> 1890. ZWH 2ol =, 73x60cm,
Mel &% Kroller-Miller 7<%, o &=
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3) ¥&=2 374 (Pablo Picasso, 1881 ~1973)

76412 FItae dEghaA o] <AUE>(E
2D)& A7) 2edE A9, 215 19574 8€ ¥
129 Atele] 2RFH Qe Fojuts WA 20

<AHUE>S AFFHA] <AYUE> (=, 22)S 2H )
©x IL]?}&:{— webos o] Aol A Hol
2U7let 22 Mo g gy u wWadd xfE
HstE B8 ebs stk st Aoy
W&ol Slof
SEES

=% 21 folz dbgaAs <AY .
1 =

B>, 1656, W¥ ol FA 318276 ot e

cm, FPEHE Zebw wbea, ad9 AE &
o AHE

A vz gdaith 5 staste s

Vg ovre AMow auth 94 2

Aol gt gl e vlegnn A, 77}

AEAE 2o Y= A S HlEtR I Y

| 7} = wmhge A2 A2 dEE . :
o }F/]‘} PR e =% 22. ElXolk, <$-E2Wx9 HY
=8 Moz FASANZAT 1Y Ao oMl s 538 Awzel 4, 119 x165cm,
REE whestA g A 313 v, o g}

<ohul¥el AUE>(E. 230 mzAzte] vhe2Fe RAS T ek o] AE

A kit olMeoke] x7bg, okzmelzbe] bW, A Teme] 1Yo R o
A 825 Agsel A FHL BAYT B AR <AFFE>(%. 24)
o TEE Agde] AES HYSFHAT. 1Y & oJEe FHre AFHOER HY
A ool @abol ohrh 8% el NG oJdle] Awe wlA AHe & 3
A woldl, o] oele] AZe okZmelzhe] AWz N FEHAT. okl o
4N AU BEe F ofole] AL AW Fam Yvl 1o BEL 5
& wolx Yok et AEA ATWE AHGn A ZmeN B A%E
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shitel shwel F@aA
ol ol B o4

st oQle] dERFS o

A ZZF oW A E T EE

st WS Ed EdAe

2 Agdddg. w3 2o

=% 23, gk, <ohilwel  ER A4 F AW, <HEE>, EAPE Az <gFE

AAE>, 1907, Azl A, 189971906, H2el fAl, 208249, T>o] QEILEZ 83
UB2BTem, & Arjrlert  Fepavlol vk )

o=ZM HEAA Y A

AATE. ol M7 74T ALl &

_/’:
3, AkAIREe] o &E 2l o7 WhH AT
U749 <FHlLo Aol FAS(E, 25)8 ok <59 3U>(%E. ’)S A5
I Aolt} atofe] <5¢9 3A>I} T FFAh] <FHHbmo Aol SHA>L AF e -

e Foh 3okl MAe Eabuch Wotel U Fad axE 485ty Uk Aol

)

AN 2R 20z o] ohuel, Wt o B oA WA % ojEL TR
£ 4ER 2olx Jok? YA RHAE He AE A FAR sEE 9 B
olth. 7}l
Wl A
Hoes JAEES
HFAAY =7
SIERE B
q1E Fx2ES
AL 71AA
fe) Fag A
I E% 25 JEE IFL, <zMolAMe] k>

S R=1 g olo]59 AMAE= HAwsty A ’ ’
AAZ el Felsel A4 guistal 1951, $tdkell A, 110x210cm, 38 3)7}4
okgk ool A R ¥R =7Ao] gy uzy zgs
ST RAE TR

22) AL&A, op.cit., p.34.
23) 4 A7 9, Tdun s+, , opcit, p.34olA AL,
24) Ibid., p.35.
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)N AT Seldeh AE} FEE A8 LAY, 1eE 5
cE EAsgh bk BelFE QAo Wel )@ o] EAe T ¥
AHA. A7hat ooy @ 44 Ao se g Adet Aze A
g AnQlth @ F7bat vhie <gAFol>(E. DE Ageke] Auwe] e
Dz A <Al AU>(E 2% Augrh ) AE FAFL FAo
2 A8, sk ngelE FAA FHAAL A Gy E3 B Az

a8 9T

i
B=)
(r
oy

E% 26 HE2 A7n, <E SolAe) =% 27, HER Fsta, <gdgo A0,
AA> 1961, AW 2ol F3, dd Ui 1902, Folol =9} A=, 15.3cm*x22.4cm, N4
e, 9%

57t BB £Ree 10 Be AFL BASD ATed
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4) nt2 A A (Marcel Duchamp, 1887 ~1968)

19199 AL, FdS 7
oA <EUE > (=
28)°] ATy I-AANE
s Fujgth HBARE

A

. ‘Elle a chaud

aux culA ¥ WS 1

i

=320, mfEAl H) <LHOOQ>

=% 28 HovEn o gix|, <&
f 1919, 94 + glltidlo] =, 19.7x12.4cm, A9 oulE= ‘a9 ¢

2>, 150371506, uFel  fA
ThxG3m, v FoE wEE g wejsio} n)g, v

I
Jol7k mielH, o=
7L gob SEkdtbEls 44 FHoRE dMEn. 191998 FevERw o W
A7 BAIRE A 40050l Hi= sl®, whe] AlvlEe] o miAE gl e 4
e 71Ee A7IS ol =
shHA o] di7kE ofF @ asA whEe] Wil Zlelth W& g gA oA K
velake]l gl i a8 ¥ FIYE FEAA A AL g go
(Dada)# ]l 273& wojErth

el Aoe Ao uAg L9715 8
. wokol EuEAE A A g BAE 9l

rO{

Fatsit. ‘A

o,
ri
-y
4
%
ot
b
tlo
o
X
ol
ol
N
2
M
o
£
3]

fo9 T me 26l Sas

25) =34, THAA ] om At ErEl] FAdA, , Fx7 2P TxxFSAT,
Voll0., no.5, 2009.10, p.71.



AFSUA, Fae vl geloh AEAL Aol a4l Adwss 7}

C Fal
JFepde Te Pt BuAd Qe 25dd od 9% el Ay
w WA Leo] ofu o] AL Wgo] AN 2
golebs WA ;e mibelate] 4 A4
Attt o= 1947] 88AE SAsts B ojdsel ojuXdx 42 FA

B AAZ W, a3 oY ouAE oA 1 LTHE BeES JUHO

2 AAA @ Aotk AEAQ FEstd] SHaE A5 SAA w4
Adel 1A $ee AVNAARGE, A AuA A 98] AAR AW
2 O FEAVE F5AS B A4S rES AF o2 HEeEgtn 2

F gl

Aol A oA Age QR ofurt A Y= BIAE 2L 3
3171 913 Aolglth. ARl Liddolet onAE HHoRK ARe] Ay A9
21 o= PRk oA m&olA AR ofmA st BA ouAE THsE
5o Foma A A =3 AEF el ‘mUeA e 49sE o4 o
A, ade AEe] 2 okgeh, AT e A4l o8 fv, 93, 2% Fe

b Azl A ulwA o e L)

Z] o
e
R
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5) vtz 2 &2 (Salvador Dali, 1904~ 1989)

dute= ezt 1925 19
7Rl M =

55 83 Aotk a1yy
Heol AAHA Eovie Lz
=W 30. AuleE g, ER 31 7tay o= - -

] o - I % ogar g8 ZAwe A4S
<Azl A g av>, meses, <gkel o

19, Beo] §Al, 104<737em, 9, 1822, 7w 2o sAl,  GHFZA o] T A]

Ze Amiez gy Ad, 44x37cm, 2H FHZAY
A, 290 7], 54

ik

slsle] AFA AGE EUR 2= 2dEet Hao 25, 53] wE ojn A
IA=g A=

gels deye <
=R

=

woll el ek =<,
<deel wkgol g
33l A Fel=
AARA O] e T
of A= mkelEol A Ao FdE
AAA .

gele] AFel wulE JlnelE Ae 2o AAE Asm g ol
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31) BA AMFENA ol the o o FAE EAFolrt EANEA, EvnoE oo X=ko}
EEE> AFAE AZIRY. £ FEE <EAH A>0 dAzE AZIY, Eujoe] A o
FA = APEF FA YA, TR A folE xEFTY AEY YR g
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1) 2o] g3 €2 (Roy Lichtenstein, 1923~1997)
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E= 49. Zo] H3lRIFrES], <F!>, 1963, W= =% 50. DC COMICS, <All AMERICAN
of ofa ™I} frAf, 170%x400cm, ¥H Elo|E XU MEN OF WAR>, 1962
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Norton & Company, p.11., Aths], TZo] Z|3dlfrelQle] 2HEo] yeld whals wdo 3
g AT, s digta digted medd neolE HF AAbEE, 2005, p.l3ol A A&

39) Diane Weldman, Roy Lichtenstein, Solomon R, Guggenheim Museum, New York, 1993,
pp.97~98.
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