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ABSTRACT

A Study on the Relationship between Bill Viola's Video Art and The
Traditional Religious Painting

- Focusing on Passion series -

Kim Jung Hun

Advisor : Prof. Kim Seung Hwan, Ph. D.
Dept. of Aesthetics and Art History
Graduate School of Chosun University

Bill Viola, a world-renowned video artist, contributed to making video an
artistic genre. After the medium experimentation in the early 1970s during
which he studied the expressive range and possibilities of video, between
mid-1970s and late-1990s, he continued to explore humans, life, and birth. In
1998, as a scholar-in-residence at the Getty Research Institute, he conducted
research and seminar on the Representation of Passions. During this time, he
became interested in strong emotional expression found in the late Gothic period
until the Renaissance Christian art, which became a direct motivation for the
Passion series.

Viola created 20 works for the Passion series between 2000 and 2003. He
used Christian artworks and images whose theme was passion in his works.
And he used other media and techniques than those used in previous works in
order to represent strong emotions like sorrow, pain, and surprise. He used
actors like in a movie, designed the stage and costumes, and directed actors’
acting. He excluded large-scale installation and sound effects, which used to be

characteristic to his work. A small LCD panel was used so that the audience



can have visual immersion as they do when viewing religious paintings. Sound
was removed so that the emotion expressed by actors will create more
resonance within the audience like 'mute scream.” A screen was filled with the
upper body of the actor, or the actor’s face was enlarged in a close-up to draw
attention to the expression and gesture of the characters. Slow motion allowed
viewers to observe detailed changes step by step and experience more profound
emotion.

The Passion series has direct similarity to the image of the Bible in respect
of character, color sense, background, form, etc. However, rather than the
problem of reproducing Christian religious painting, this research paid attention
to universal emotion that transcends era, culture, history, and race. In other
words, Christian theme or image were not the goal itself, but the opportunity to
form a strong emotion, Passion series reveals the depth of emotion that is
experienced in daily life rather than huge theme in the previous works, also,

shows his constant reflection in humankind.
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F3ko] ‘uf A= WAl =] o] th(The Medium is the Message) 2= 341 <]
Aoz st vy 308 A <ulAls wjAelt>es AlEe A
WES A Byl WGBH, €HH]d viAl o] dss AL MEZGA| 259
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o} W& ols 1972WRE 19749 71A] dolH|E 2 ol HT]Q HAUMdoz o

16 Aulol whE TulHe ofE,  ¢tald o, whu o] 2010, pp. 12-13,

17 19729 A YE F&eo % WNETS] Eﬂg]u]xq ~EC 0= 23y XHD}J)r e 2 o
§93], 79157159 F4E& wol dErtEodA WHEH Hge Ves Bt

18) o] &% op. cit, pp. 161-163 F=.

19 glojul= =2 (David Ross : 1949 7 ) "= 789 AgFAatE E9sta, AlgF2 oW s
nEFo| A HgQ Hi FHolHZ EEdtt o] FH| X wed HEY UE ved B
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el At ol HAAl st=glolo] ofwx] EAI M4, BE
Nauman)®} H|E o}=X(Vito Acconci)9} 2
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1974978 19763 7bA v Zeh= ool Z=dMA HHe ARy el
Art/Tape/22°] 7= =22 Qv 1974ddl+= Hx= Zet vg e 7hvert
Aol EAE AL, AFEE 22 7 vy e H7 o] yg2

Al Sk 1975 ol ol el Al %7 HelZ AFES uEA 0%
o, WA7} vpz W&ol HelZE wtE= F97E = vy o] tia] F3lA7t

£ HolFi HAelglrha B nFTh)

1o

vgete] vt wAe] AgE wxs

© AER <AHH, 1973>(%. D HlY L Ho
Z ZEG7t Ad AAEsEel 849 9
g HojEnh Ass e denddn &
Aues R A5 249s A3
= mbE ouH|TE AFeA ol dA] X W
e AT e olHE ojwAE A

=

=3 1) 2 vE&E, <HE> BT Holx,
308, 1973.

>

200 John Walsh, op. cit(2002)., p. 27.

2D v 2= Art/Tape/2201 4 71&7d5 02 Y Al7]o] winvdsE <dek 71 2 9-(Allen Kaprow),
Yy 2 233t (Dennis Oppenheim), H|E o} ] (Vito Acconci), B &&t2 d o]H] 2~ (Douglas
Davis), ¥ & 783 2 (Peter Campus)9 7 23S 3k}

22) JHoberman(1987), "The Reflecing Pool: Bill Viola and the Visionary Company. In TBill
Viola : Installations and Videotapesy , Barbara London(ed.), pp. 63-64.
gadxd, " ou&Ee gAY F5 FA AT, AvEd A7, A 45, 20034
49 p. 550l A AjA &,

23) Bill Viola, TReasons for Knocking at an Empty House: Writings 1973-1994; , The MIT
Press, Cambridge, 1995. p. 30.
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, 2A1ZF 348, 1974,

al
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glEd 4 Ao 19709 H-H 19761 7FA] o]
ozl olm e A AFS FI BT

MAe sde FAd

=@ 3) d v <e-rpoloje] Agvs,
% zrol w3E X Ws)slr] A 2 HtjQ HolZ, 58 19%, 1975.
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A9 A A9 19769 4 <1t FAL e B FAU>(E HE M
Avetsl ANF R ol 48 WA 4FoIh ofFe ANY el Aw shurh
Ftol sk vigel HolA Qum, AW ke Tl AL Kol AAHol Atk
u7b g spolxe EeA e BwEel AMI AFht ol
AA L BYES Hel $YW AR W WA 2¥E WA A 29
AAel o #A, vk @I A YRl 5

1
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Fgge vebdat Aetge Y @
2 HlA me et 2
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o4 0 e oot us g o D071 BT wEd Al S 2y
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& Yetdled AS5H02 AR Hlsdke] A gy dig 7] A¥Le=r 19764
<The Space Between the Teeth>ollA] <17Fo] wkE-x ol Aol <93 gAY} EgF9l
S BT H&e AFEFY Ao YASFY] = dig AAg A= Rhys
Davies, "The Frequency of Existence; in Chris Townsend(ed.), op. cit., pp. 143-159. Z=.
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27

Elizabeth Ten Grotenhuis, "Something Rich and Strange-Bill Viola’s Uses of Asian
Sprituality J in Chris Townsend(ed.), op. cit., p. 163.

28) 0 Wl gehs 19761 RG] S22 S ods dAXdEe] deEetd 25 Fhvletel
Sokrh 1977 d el = Ank, 2y, IEUAofE o fehd A 13t }° JJr AE g deF
of migsel mEEleh e 22 s @A ApvbelA e = datar = 7l dE

HKira perov)E& &5 o oA vty vt 1980d 5 H 81L477}?<] el M iy e 7=t

Aewss A7den, 1982dd e Qe FHEwo HHYl HFE odrta e &=
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Long Beach® Eo}9kA 27t SAo] that A+ S A3, Memorial Medical Centerol]
At & el California®l Valenciaol 1+ California institute of the Artsoﬂ /\1 H]E] Q
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TEY 25 X7 Y& AT HA AFE S gt o]F av HEHE Y E]X] *égi
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400 Richard Meyer(ed.), TREPRESENTING THE PASSION: History, Bodies, Visions,
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gr= Aok vpgfolet 1] ARE A bz, <
Ak Azt AL P FHAE WA g
AE A7]e] Al AQlE AF Avtel] AR Y= £2F B
Aoz ol3)

At} A

ER 19) 2 wep <kp, U3} FHoZ A
436678m BIE]Q. A%] 198

QAT ool oa) FwrETh W Leb 2
g So e Al oo FeojA Al A4 2dofe
g 2

=% 20) okFE FFA, <F
=] I HmA>, Y old 99 &

_ 3}, 202x156cm 1527, 7}
Al Zroll A olxte] 7] 8 =A4ES WHd] #EE 9 xy guy

<A L] Ajell ARe S BolHth QIttel tiE ®arEA 19709
TR ARHE sk A Al WiRE 143 S5, B T A AARe] 2FelA |l
ojuf It AHAle] BEA AAR A AdEFo]l Wstels A WA Aot
o ZAF A A9 o]ofr7F A= AL 17t dskA &¥skom HAFds

2 KQIA>E Fa8 Aozl 1] vk S Passion Alg]=9] #E Al &l

28} Passion A2l Z2oA 7= Ewsle] Ve Q7F A #4E

717V gle e dHe AA
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78) John Walsh, op. cit(2002)., p. 30., o1&, ¥ ¥]222e "ZA(The Passion)Al#&] = 4, a0y
e A, , THA Y&, 2003, pp. 253-254. A QT-E
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2) Passion A|El=29] & ojA|¢} 7|HE EA

Passion Al&]2E= W2 £x9o] 3zujg] ZE0

o

A2 329 Passion Alg2E dukx el Aejg] HH
7hedk Avle] 2qtR 4 sHow Azt

Passion Alg]Zel|A] v &&= whx] G ghA| 2tz o] FhEo] wHof w5 HF
atal, tatolv s g3 FulAz, o4,
ok Bl &Eke] o] FE dube] A &= A 2
ol vt glojFH s HMEAHQA Fdd) Fuo FoAd dsiA wLes
A HuS gAY AQEES AFIT NoEE FA FuE =ivte] fAL
A AE U s, 2 AEe] wiAe] He LBEAES v A= 7d;
o] l3Aom FHIYPT ALES oF uwel HE&dhe= oW 5% FAl4 dAdS
FAstaAr FohE Ao 1w do] B F dE FAE WE 9

A o] th80

d

8D HIT] O BEHFGL JulAel 29 4= ARl u wE 40Zd Y = 120 ZHgdor g
Hi AAEER AdE o o] =g A Role adE o 7] dsdAE FFHA &
719 AZol AMEHReH dde] Eo] FUAAH 59 S FAd Fo] AHgdn

82) o]

%9, op. cit.,, p. 250.
= Ak(single shot)> 2= AAIR st FAdo] e
e 1S B AT TS AuEsE] ARk o A E @
ZF <A ot Abole] k> SRS Aret W owjA e FhE wak Hske WA
Z3or, 197939 2 <L} o
A2 =L drlo] 98
ARko] A= HY7IE0] AFEEHATE 1995 2 <A A A=
A zE Zhvgre] gdd AFo g AZte] WEo] glo] d&oz FAEAn)
84) &Foko}, op. cit.,, pp. 138-142.
8) HlZete] 3| ndE o] F = FH 671 mEdol A 2d Bt &3P on, o
B8 FEAQ dFe 87 deAe #AHS 42 aE ufe uErtRAe A4
AE 4A ok
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Agw 7F53 B3 o] =40, Aol AFo] gAE FEe A Eua =4
086 o] % Hl k= AHEY] AAA 3 AEE =94 BHE FASHAA
AAola, e, & ¢ #Hgstr] A A7 ZAF A Fel] EFSvh ol
Passion Alg]=+= & o] e Jejo] Atk AFORE FAHAT 15693 &4
AxYe] & ¥ 2 (Tom Paglin) 1990 th 2 Bl L2kof| Al w| = A] ol

A wk Ae3tE 7] Al &g LCD(Liquid Crystal Display)89ES A7 8ith LCD #d-&
Bt dilolAd Bt Y TS FAES flolal, AAl A7) oA E
= Wk Aztow whEo] Wivh e Agd Av)eF gk FAR Qg o
A A, ZRAMA Fds e 5 A glolx, HHg Ao H
Hol| ook ¥ EEE vgeset dygude 9de FEsa wbA f3H (ol

=3
painting) A @I 22 YA ARES HEoldl= LCDIMES 283 Passion

Passion Alg] 2o A Abgbzl 28] (Sound)&= vl &&he] ZFEo A wfg- Fa3 9
A& 5 sty v S dSA AR E 27] By e Ad3 Al 38t gt
AGE A 1973 WdE & Alo] A (John Cage), 143 (Merce Cunningham),
glolul = F 1 (David Tudor)®t &7 ‘Composers inside Electronics’ 1&S W&o
2 o FHFEH= Azl #AS AT FEA 2 HERY Al7]Ql 19744
B 197674 1w SAlek 2l A7) w3 ES Zrolrl b &oll A o] Fof
A= wEeE g tol] osf ofg A wEAtEe] AT o gle WA BHE A H=
A Ao v&gE 2P (sound)E A o] IS 5AA

oSl et 1 &S oM Ash WA R A4 el

o L y -1 o i R
Aot 89 19761 2} <o]F>(=. 2D)= WAl 4 FaYE AA g3s T

86) John Walsh, op. c¢it(2002)., p. 198.

80 B2 (CRT)= 194171 2ol &g o], 1008de] |4 TVy 55 EYEe 2L g
Felo] Aol dexgdAnt 24 BEAom FA o FAS Fo]7] oyt wale] it

ARk 2000 o] 7)) Bepeds st LCDE o b W3 faEeolrt
wAAo R tFstE 7] Alte] TV 5 ZUH AgS A shE vt LCD: shwo] 3091
A o] AAHE 10cm oW E AlF vﬂ% =4 F de Aol FHelH, Au 4l /74 A
o] B v d 7ol

ngete] 7]Ee AESL ZRANS AGS Ed Attt v vhE AR w2y A
HelEF S HAgth ol g EsE 19961 #E <The Crossing>9 Z7]& 4.9%x84x17.4m<]
g AdxgEolty, LCDH Y-S &83 PASSION Alg] =% 40x60cm AEe #& w=EXN 3}
WoArhE Ayl nssts A7 2m Wele] Fow ARSI

89 o] x| op. cit,, pp. 50-51.
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29712 WA Zla ek 1981 &
<A WA E>CE 204 AL g
g 29 dugol g oMAES 8

Uz Rojxit B3 A8S g} 19964

=% 2D 8 A& <olF>, Hte Ho|x,
A, T, 1976 Al Syl BEAEE FA A A

WhARA) A, SHE B WA AFA B AAA AAE A A, o
B 29l AeAde vEsel A5
2 g8 AeER P AYS A

ﬁ%ﬁ

=

o] Z ~H Y AREE, 564, 1981.

et 24 Agd = =% 22) 9 oHlgEh, <3 "A E>, vhe
Lk

90 Doug Harvey, [ Extremities; , LA Weekly, 2003, Jan. pp. 24-30.

0 FE=Y(Close-up) FZojup £33 22 22 IAAE st Hollle 98 Lohe
g, 72 JraAe e85 Axdtal FAAR ovE FAAIA A § FR=2HL T2
FHAY AAE AaAXY e 559 57 54S A AHEHE Aotk 53] AAAE S
4oz Fusts 29 J2EY F2ZZY(Extreme Close up) o2, ”P‘l,k FRzYol dF
S Sdistes FQgolgtd d2ER FR2YL v U e e s Gdiste] dop
W #doler & 5 3 H]%E}% x7] aEE 2R=ds X—’r%ﬂ] s Abgekale
Passion A] 2] =0l 4= “%4 24, Ale FR=st d=9 AT AL AguE =
ol *}%,\H‘:‘r v & ek 19954 EEUJ FHAE &8k AAFE ZE <QAA> A
FHI 5o dAle] mgdh a2 @A el A= Fad Al BHYTE =2

gl Tk John Walsh, op. cit(2006), p. 92. =,
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=% 25) W e, <Fe A g, e =% 26) W wge, <74 D> e b
A=, 1992, o], 544 13%, 1973.

L29 BAol AREHE Z7] vt Qe Fd kel 1973 2 <FA D>(=. 26)

T EEF BAS T Aojrte $AY 24dES =g A Agsta 3 Foll A
g Y wHES Fd A 7Y &t vy Al A 7HA
HE AFYP). 1987d 2 <EEZ>(Z. 27)= 2689 &3

d vE] AAS AR EHoEA gL 7]dn 4

Ql oulE Fan. 199243 2 <AHAFA>(=. 2802 =

Zo Wl AMAE T2 BEAS T vA FTS

BEHsls 3 2298 wEoya, =53 ealo] wb

B3l 38 AA 2E9A4S =gt v2ge #

Fo oA £ES AL 97t 2% &4 £ gl

U =X ddd AAe & g2 gAES Av|stn

dEAES Folsole HAHe H4olth 9 Passion Al

g zoA E2F BALS A Ay Az ouAE

=l w _ =g 27) WU uEE <FE>,
Edg ¢ = LCDHEY AMgy F2=d AR,  ue Ao dx, 6m Eaw
L _ oo L ol =e W 23w, 37«
glsle] FHAH AAG X AT FAdglo]l WEslE 49x65m 1987,

9 Mgk Blo] Bhrhup ARzl ZTbel Al T2l Asekd Al 9]k X £ (Duration)e %
g vy e 5 AREE 7 22E dee] 7249 At AAAY s 29 EAS T
3 AlRbe SR AY, AE v ARk @ gde gAY, 22 e SR8 T2
s 5 Abe 2Asel dEAER stw AAA, A s3s AEdua o
Passion Alej=ell A= Alzke] sige] A gle= AF#9dS Aok Ed ik dF e 200 %
=Rl 2E300ze e nHHFGor Aozl ojuAE auE Fgste] e A EJJrE
A8t
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IV. ¥ H]&2} Passion A= £4

1. <&3%, Dolorosa>, 2000

H] &-2}¢] Passion A8z %712 7%
ol 20000 A2 <EF>(E. 292 1
228 oA BAEJNY &3, H| g
ojmjx] 9} wlszatw, Aol dd F ¢
2 e 7)=mal FustelA R
ALE-E Aol

PR el M ThEelu Ao AR A

=@ 200 0w, <EEZ> 2000, i I
LCDs| o] ZHe}l wlt] e, 2wsl e, 40.6x62.2 H AR AHeAE, T MY AR

x14.6cm

N
Y
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Y
2
ox
B

FAH9 mgol FRA FEAgow 45 A a9
o7 v ge olge Wi S R
FAe 2 PR £2e FYAY

SAE bR AUt oldlE WREA &F

dag Qa, ool Al WAL wep

e g mE AR Byl

% 4R vhelele] AFAA A

g ge ol mad £ES

g Ests G4 B a9

sme) o] megw FAYS 2

o

HlZoho] 2 & oAdE T
slo| Al VERGE mhE|olE /AR
ot 2y E #7122 Aghv s (Lucas
Cranach)®] 15304 2 <fFHE%}

=@ 300 Fh AHvs, =R 31 sk Wy, <o)

Eo ey a>(%, 3009 dha me  <suEekEE sdes, A elssk AR oheobs Bl
o] A, 87<56ecm 1530, Bl ALt 4, 81x56cm., 1487, #lE &

(Hans Memling)2] 148713 % <o} v&AEd 2% Gemaldev] & 4%,

_38_



7] sk AR vhelob>(. 3D BARE AA &0 oA wEs ¥, gy

i
QJ%
Y
rlo
1=
7|
|
A
i)
il
X
v
b3

ZF3E o] YA Dolorosa(E
=

o} A =IREIRE I =] Al Z > (%, of| & o
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111x95cm, 1450, $3%) W% 24
<aglazel miFA>(E, 32)00A miEols EFL

A3l Hals $8S X sFS Waly vhgkra o
2}yl 2 (Raphael) 9] 1507 2} <282k 9
A>(F. 33)0] xdE mhElol A s Wi

1 A Ay Ed] o F5& val UtkH

dejg] .z <&F 3 AE>(E. 16)& ¥

o] ZFoll T oIQle] Hu AHAQ U=

Helth vl &gkl dolly Fxs BF 7 9

Aol e F3H FAY A wEo FHOR =R 33) Huelw, <aelxre )

_ 2>, Bl F4, 184x176cm, 1507, =9}
&2 o] ZolE 7xsta 9r)o REAA vEH 2%

M gete] AE <EE>ol o 4F § AL o|FE WAL ofFe Wy g7 9l

2 Jd Jis) oAt med nlEe whl FAgde] AL FelA

rl
ul
o
=)
AL

94

Aol A== Hlgete] AFolA =AAE Fi gAY 80& BAEEA, 17 &
sk gA o] HAL gk Sre A 7= W] HEBE AMEPon, <&EF>o UEd o
dol AT mEeA yEY AR wiglole] APFAQ EEFYS AdFAth  Cynthia
Freeland(ed.) 'Piercing to Our Inaccessible Inmost Parts: The Sublime in the Work of
Bill Viola; , op. cit.,, pp. 30-31. 3=

%) AP ~E A2~ HA, op. cit, p. 63.
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2002l AlFHE <EF@>(E=. 372 Hl 27t

o] Passion Al@l= 7}$d 714 7= w3}

(. 395 &7
w2 o] T} 100)
ol & ¥ of o] =

=% 37) 9 weal <E@>, Zg uskd |y ) _ ,
o W 2=E Eea 11T £9%, RS HFELRAE
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=% 38) wEEw, <9
A vhAvtom g oW etopud sk vhelobe] &F& b It meas w0dIs

o3} o] ®AFET}, nEd 2%,

& gov, olAe] qelame] &3 GTel W RS vehngl.
2 vhehl vheobs shAlwte] FHE, AolEn €5, Wit vz
Qe gAlSkT TUE RS WE 7 QAT e g gl vl of
7] gl vl A4 st s Aelol & o Tele] &
S17b R SR ) E 100

Sl EE BeMel gl WEelAw o FAT HtEe AU £FL ud
stzdl 4402 Aedrh BE oMUl ofE I sRE RE 99 elFm
EaAL, Aole] H b5 whA o}/]E & % hm gl Ed ofvlye] mFo

100) John Walsh, op. cit(2006)., p.57.
10D A2 op. cit, p. 269.
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